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Intense transparencies 


lllil.KIV (iA'tUNiat : 

Thr Composition of 1 Four Qmir 
Ids ’ 

234 pp. Piibvr. £ 9 . 50 . 


By Christopher Ricks 


cm relations m Hie fmir [times uterus wore particularly opr niul 
which entitle Hie poems : on nil liiniiui-iuis whenever Flint devinied 
uf these mailers mid h grout ninny into what Fuller culled ** loriure- 
niore, the hook is fertilely mill stigmata ” (“ 1 luivu xiiggcsicil 

gennuncly informative, Nu learned ulso . . or u Now, the puinl 
I u m her, but a web of strong delicate is . . ."). Pnhcr was therefore quick 


ns r 
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( 
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I 'mJv l '^ I'lfu! ••I'.Viucricdii 
I opinion nu Irish iiaiuuiah-.ni and m 
I leaders. £I2.5H. 
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How Jem was viewed by people of 
hU time, by the historian, author of 
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“An altogether 
fascinating work” 
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time & Introduced by : 
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HORST BIENEK 

A long, rich, discursive hovel by 
author of 'The Cell', and a bestseller , 
In his native Germany 
THE FIRST POLKA’ £5.95 7 
Translated by Ralph Read 
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i iMi - p».i ' '» r . i considerations. For ii is not only tn spin the dangerous mcmienis 

. . that there exist tin exceptional mini- when Flint's u tie mucus, hv being 

Adiuimble in .■>« weal”’ "nn m its her of impimanr MSS for these lugubriously tutul, betokened n 
continence, its tact mid its icnaciiy, poems, but that the whole process failure of sincerity or of humility. 
Hume Helen Gardner's book on the hy which Eliot arrived at his final “The hint unguessed, the gift not 
Composition of Four Quartets is text is unusually open in mir understood, is I ncuriiui inn ". Fuller : 
.simply mill subtly ihc musl uiiiugiini- smiliny while living quite wiilnmi •• isn’t ihi.s in wnur uf some •iiiulifi- 
livu work uf lihot S-1 udius Mini we i|| t . diMci iimis «f exhibitionism. rut inn ? You niiisi guess timl iimlcr- 

&ST& -Si. Sh.Sif5.r HS& w... «•* to “““■i * »?“ »ri<i «;'<■ 


Imve — or .ire likely ever lu have, 
since the only subs mill ini ■uiinii- 
scripts .still unpublished nrc of work 
rejected by fills ninst boldly dis- 
criminatiiiy of puets. name Helen 
Is alive to. oticl equal to, the unique 
opportunities tvilh which she was 
entrusted, and since her bunk 
breathes a set: sc (realistic, not be- 


tohiry consideration uf n poetic h: "The hint half guessed, the 


iii;». ... »r i nut pm (i iiei'iou i-oiior mane wiiui uuniu iieien limy 

.. . . . *'»■■■”>; mill "the /accriinon/Oi culls a "dry comment ’’ against 

1 1 , i.v wiinl untied .i ningniluviii Jaugliier ,it what ceases in iiniiiso ** : Eliot’s words “all these nru usual 
letter iii l.nm ahum the drnl i of mid ” precise hut nut pedantic ”, - - - mid always will be “ It's per- 

i.itnv ('iiltliHx, a lei i er ivlii eh blends itself heiiiiiiliilly apt in all of flay- hups nu iiiifnfr continent in suv that 

mwi* anil ward's siutgusiiuns. It Is tho psyclto-uiialysis is a very new uddi- 


•.tringenc.v iii mokes a fine appen 
«lix in iliis liixikl, vviili the «uu|s; 


ward s suggest inns. 
Iiaiuiiiiiglv felicitous 


Wiininp Hon to the list.* 


Mix in this hunk), vviili the words: dusk" which is ut the henrl of Tim wc mn,ni.ini - r , 

" l.o\«* i rum i 1 , ii I tf ere. u inu iicrhuii.s ihc mnsi Inir ictuhlo oF nil he MS ntotorial is of remarkahle 

whi^dhja qp poi: tun Wes, arnclou sly ; ■ the flrat taint liaht ... ^ P^ , . ,,ter . s * ! hu 


atractaualji iha lifMt Joint ukht -11 ^‘S enters, the Uitiver- 

and^LT Se *et%Kly-4 B MS? ot V lah^.U ™ tha publlslt. 

creating tu-holia r-crltlc. a ml itself Itmtcrntlmvn . . , hmtcrniimc ?^ri? b , 0r , must shore 

siie.iisll.mts tine's faith in the eon- the much, cm tltmk /c um'e- Jf-iJ' cmiBrauiliulotts.) Elinr was 
limiliy or tin night and sensibility. Incan hour . . . the antcluam dark. 1 '? 1 cvcn I,is rt, ft ,,n P’ 

Tin. m'kiiiitrpfiiii 'j'l. - in And whm i.i.I.Vf it,...' l,VQ powers wiUi hmuuaue could mu 


... ™ — uenk ui imiKcrs Unii -mov wivw in*, mu s wu.i morn- unoii Klint's wm>,ts " 

most wounded uf surgeon s-qucs7 *'»« dusk mid not evonlit K dusk, ffidi iff so l v l«ni 2 a ° , 
tjims the distempered purls; Us ^ mniiig cannot but suggest tho Lishci rn m ln l i d ‘ 1 
hrothelry anil icehe its. Im fwscln. < ll »»Inuiiuii of liclit, uvon while K «ntSi,!Ii At in i,e "P 011 - 
dung sensntionitlisiu hus lent ti«nir ( . ev 9 n Cbatighl if the dark-sound Inn iT* 2525?"?* «his roviow. Iters 


—iiitiMCit, hi an upstaging of - pucirv, "j , K?«»ni‘.Y cnonorutlvc subcon- awn . «r r fi up “ M -« r 

Iho ntoro un Imped eiih- to pavdi out which moved. Eliot, after all „1 C ? m ?* .the Wffnfl. 

the moil who differed. But Flioc u ^ nrta tn find words with ^ ,e ^ ,na HbtRtlvu force nf 

«m agh.lv taVS^.r,ySK ^ a mi, ffi.p.Tnd p«J»« 


. biography of Spinoza by n medio - ' VOur , assistance J3-^° * r , 8 | .* an, - i |j w . arbitrari- 

CT, 7a v f° j!*™* him, but who „ Yct E ,! iot *Hvod not only upon every oiiE^^ o^ , RM«?fi ,ec . •‘ 1,,nost 
coufd hardly have appreciated Hnyward‘s poetic i magi nation, but changes at' nSLnSVul m, , nu , , . est 
' !* that it shows that Sninova a J so u P° n Geoffrey Faber's imaaina- Hnn anx capitolijra- 


u, y nave appreciated 'magiiiauon, but chances of l 

5 11 ? 1 'I shows that Spinoza ®. lso u P° n Geoffrey Faber's imagine- t i on , 1 1 d riiyrhm ^ r ^ ” P i “ ' 

hud already become at his deatli tlve P T °^kness t his implacably caiice low CniSiL. F .^? Signifi- 

ih’Cta"' & Wi, H e Ut W b a° S ‘ n8 a C °' lrtei, " a 5hreWj " e »- ever ^VSl SyftjTTSS 

man of the greatest reticence, but — - — .J '!* ! 1 

with nothing to conceal ; a man of- 

prlwte 'HtoV-bSi T T rrii 

'vholly transparent .' I I ft Thpp/j 

t- T/,c ..Wmfe Land MS offers a ^ IT ^IICIC 

fiery flickering murk ; the Four 
Quartets MSS un hi tense trans- 
parency. 


tiiHuil effort of (l Arthur j ■ 
lussness and solf-surnSJder"? ftl1 ' 

. l*y the same token h - j-,- . 
Ijonk in review, uot VL 3 h« MfU| 
Hture is so much on each ? an fe 
l unsoiiuhly beseeches Sfi? h h* 
also because it may 25? V 5 
u reviewer is handsomely draini 
the author’s attention t 0 iHg 
imuiveriently left unremaB L 

Still, ns un instance of iktmA. 
mry power oF the MSS 
tint something other tfi iKj 
(sonic sort of secret) but r £ 
low It was that the poem pcrfS 
its manifest art, we might taK 
opening of the Dantesque ££ 
nf Little Guiding, tlte g«aS- 
hi'caiisu the most humanly subitan- 
tial and passionately chastened - 
passage Eliot ever wrote. (Thk s» 
tion, of sevonty-two Iioos, occupi« 
twenty-six pages of this took, aed 
might occupy patient attention for 
years.) The first draft begun: 

At the uncertain hour before da>- 

Toward the eliding of uaermin 
... , , able night 

At Hits uicrcdihlc end ol die 
, , , unending 

After the dark dove with tin 
„ , . , . flickering tongue 

ITnd made Ins incompreheniililt 
desceation 

VVhtlu the dcud loaves still ruiM 
on like rin 

Over the usphulte where no otha 
sound wu 

Between three angles whence tit 
smoke arose 

I met one walking, loitering mi 
hurried 

As if blown towards me like ik 
metal Imij 

Before the urban down nwl 
unresisting. 

The final text Is: 

In the uncertain hour before (he 
mnniiDR 

Near the ending of intcnaloabk 
night 

At tho recurrent end af the 
utiendiDS . 

fu*r the dark dove with te 
flickering tongue 
Hud passed below the horizon® 
Jh's homing 

While tho dead leaves srill retried 
on like tin 

Over the usphalt whore no otMf 
sound w« 

Between three districts whentf 

the smoke arosa 

I met ono walking, Iotortofy na 

As If blown towards me Jilt* 
metal leaves 

Before the urbun dawn wj Ilfl 

uortsisting. 

To be grateful for rids book « 
magnificently fecundating » 

acknuwledge that it makes. po»®‘« 
us grounded critical specnlawAf; 
range of criticism wtKJ lt S“ 
itself forced often to ™ i 

of Eliot’s root imaginative dect™j“i 
here was metrical j 


Fnw Quartets is the work of a 
^ h 4. r u lL'l t i , « doprii of 

■yi” ffOin dUcarded bits ; 

** * he CathedraL an5- 


** *** Cathedral. »nJ 

r?vTy S : 0f *f ,in i! 

a . b ^Wn« story, end 


U l- .r * j q' - ... story, ana 

it. ts told Here with Calm verve. Tho 
.hrlvate.add personal facts of Elio?!, 1 

b «t only in . g;\ -■ . \ ., 

*p?rtt « ^Qugble- assistance.' There : 

. JS'.oo gossip : here, ■ ar^d those re- 
. 3wvc managed to 

;SS h ^«tj a . t -u I i ^ndev friendohipj •• 

■ !bJ Entlfliale, have deinouned ■ 

n«d distorted not only thiv book 
-ni ?r 9 °^' n apprehensions , 

°Li ie rj^tton between ti, e ner- 
sortal aud die impdi suttal lu art.: 

i S ! 0te and of 1 : : ' 

SfSP. : »JL 1| ^. sr^^^i'reaihation.- , , • 

of his responsibilities- q? ea^h poem . : - 

grows. - and . pi-avjo ii,<> '■ li. ■ . 1 . 


Forty storeys high, above the noise and dust , 
twilight ripens : penthouse windows flash 
their spiendid isolations through the dusk. 

~ !‘ a %*l a . s ( !? e °M tVfoons wake up 

as hushed lifts bring them nude MTss Worlds . 7 

Between the stars small helicopters dash 
with polar martinis, Rembrandts, fresh 
silk shirts. In gold wheelchairs 

rZl V ^X reClmeis i lve ^secret hurts. 

Their visitors are others likd themselves . 

mad millionaires who bathe in milk 
who scrawl fat cheques on humanjlesh 

ee jJ w the,r s PMs on starched black sheets 
Oping, these ancients vanishlike Viking Chief s i 
their private jets burnout across lost lakes' 

D ° Wn basemeni steps 
/I nf 3 *? e P la P b °P with two broken lees 
- ,2* U swedr it happened at St Moritz) Weeping 
V . foades to the press; his lift ascends- ^f g ■ 


here was metrical; a L "■ 
later said (and as p®* ? cJJ 
quietly pointed out in her , rtV 
Art of T. S. Eliot ne«Jr JJ. 
years ugo), he created~-as 
kind of equivalent to D ante ^ 

rima — a simple alter natlou 

cnline and feminine endings k 
bv an imaginative, stroke 
simplicity pnd variability. *^,; 
ticular music of the 
line is here a repeated 

• the passage. . The 
all responsivo reapers, w , j, 
means by vdiich ^ ,ot 
the alternation of . gn - 
final syllable with a stressed ® suC h 

r«nnnn1 un J rtlnTIV Of WSSk 


1973 it was possible 
to publish a book on ^ !l p en»P J 
saief, with self-contaited 
riveness, " Eliot fmgd fr julipt : 
English language did 
itself no the rh^in$. Pl'Ssrf; 
terza rima, and cwitents 
with an occasional e ad . ■ 

chime of half-riiyms , ^ 

The intereut of die « r 6 JL that: 


.s:wsil ; g^) ? w^ 0 -^ . ■ m er Bland gr ffasrt 
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■. in iiic*u pmatu immediately an mi - inturua] tliyniing, of the surround- i:*«i u L'lcm,iti-> : iliuii 1 it'U.% a king- 
jift.iclic ,lrt d tacit assl s tap co as tn nig liuusi, nftL*r.s us a tr.m-.iiory fr.lini ‘ Km ,1 ill l-.lim v rvplv 
u v.'t* should ,hear Ins pnetry, solf-containcdnuvs, ns if a couidut “ It i"ii< untiiiiin " ? Tn ux tract 1 Iiom* 
„ne ct ucial thing about the final -vere a kind nf mck-pon|. And the ihrvu words mm- bu to eiicinn hri- 
..a is tlte way, at once tactful and rmuiiuu tn the ptjft's word “ offers" smuuiliiiiK simplur, nmn? avuiliihlv to 
mhuioraMe. by which the opening of the plulosopltcr's word "|»n,f- pi .In mica I aw, than the oxchiiuKc 
ti.M 1 3 and S now ail end m -ing. foretl alerts us to the sp I mid idly warrants. For ulihniu-lt the epi- 
VL «rt needs tact in order that mild rebuke which the young phi In- graph itself scrupulously says “on 
‘ rise above the artful, Hiid the sopher had offered to human huh- a line in die first draft of /.idle 
net is instinctive not only in Eliot’s ns; nur idea of an idea had holier Gidding ", it will he easy for people 
not lulling all three of the end mgs recognize that the sea -anemone Is t o quote the amlmr’s words as if 


to red alerts ns to the splendidly warrants. For uliliiiiigli the epi- 
mild rebuke which the young pliilo- graph iiself scrupulnitslv says “on 
sopher had offered to human huh- a line in the first draft of /.idle 
ns; nur idea of ail idea had belter Gidding ", it will he easy for people 
recognize that the sea-anemone Is to quote the mulior's words as if 
engaged, as Eliot .viid in the |»re- they referred lu verse which lie con- 


Z die easv participial -ing, but also engaged, as EIiol .siud in the |»re- they referred in verse which he con- 
n the way in which the even lines ceding sentence of Ins disscriuiinn, tinned to authorize. tint Flint 

2 and 4 have their -iug endings too, in a judgment, and that when it turned uw.iv from ihe line (“He 

but not as endings ("ending ” being accepts or rejects u proffered mnr- turned away, ami in the umunin 

not an ending but within the second tel, « is relating an idea tn ns weather . . ."i. and this must affect 


,z in and out. And it is this weav- nation s mysterious power to ctipest | illL . w i,ich Hayward had queried is 
iiie which returns at the end of memory is itself evidence of lmw ]iks.-ly io have some bearing on 
this eerie sentence, itself both “ loi- unexpected, indeed counter to ex- whether Hayward was right tn mis 
mrinK and hurried”, when that pcctation, are the ways of the un- p LH ;i a wobble as to its significance 
final word "unresisting” — “Before agination with memory. The one — as Ul i lfm f ai CXllct | y signified, 
the urban dawn wind unresisting.” thing of which Eliot must have felt And then again, Eliot’s reply to 
-eives us exactly the right sense sure in 1933 must have been that Hayward at once qualifiod the 
of rounding out, and rounding up, |j* s imagination would nevei now 'simply literal, since it alluded to n 

ihe sentence, dl B«t mm art this Particular contemporary historical allusion and 

Nowhere Is Eliot’s sense oF rhythm wh cl. had b«n ly g durm“ L tS pai “ culu ' K , !,* 

more assured— and « good thing Mr^ihffndnow supimscd m bo an early air raid ". 

i, ere .hvtihm must be in ant ,n V " 0 0 1 " ■ .* The air-raids of Lhc autumn of 1940. 

lull, smu. Iieit Iiiyuum must oe in yBa |. a a „d wus never going to lv „ ...... | 11( u,i i 1M , .i,*,, ru:,,. 

die front of our consciousness— awaken into transformation Me j e ■ S 1 e-mmcicci — I nut llicii Kliul 

llun when he comes to use the must l a ve Kren this^iraDEi siiicu d - eL ' ul - ei1 tD , pinpoint or histori- 

«nl " rhythm ’’itself. Hence the hy c Useso g todesc^ it, ‘precisely «ay 

lovely rhythmical change early m because he now " knew” drat it was lliere is always a danger when 

The Dry Salvages, when we arrive a proffered morsel which hud been cmics deploy what a poet said 


The Dry Salvages, when we arrive a proffered morsel which hud been cf die* deploy what a poet said 
-after argumentative elongations— llot accepted but rejected by bis ab . oll 1 r y nes which he afterwards re- 
at the clearing: “Hi S riiyriim was djgeatine imagination. winded, us with Wordsworths 

wtf - d ~ S££Sg 

wl,cn fc pS5pj?a settled* 16 s rtt v'“« c s -i^es r saiJe.**# 

To fruit, periodicals and business great imaginative pressure ** ? We °‘ t d ’■ . . | sinmli- 

letters have only to entertain.rhe idea tliat cftv nossible" Not stood not m! 
(And those who rorn^of f ^have ^? tten “^ i ' r | n ^ 1 ^ ^ endyet not iw 'JJord- 


left the platform) written eifihi 

Tlieir faces relax from grief Into eight years 

relief, poetry, to sc 

To die sleepy rhythm of a hundred Intolerable t 
hours. lotion wouU 

The word relief is a surprising con- moves in a 


poetry, to see how MM « 


moves in a mysterious way, and 
eight years after Eliot offered this 


Moreover, although Eliot started 


oaly does "sleepy rhythm" do its ------ ^ lines 1 the verv iaia '• ne inutteainreiy quannea 

somnolent work while awakening us lilting ^ad dli s “> P° in t of ivichdrawlng 

to its own rhythm (as we,' are, for icio ated hS taken nire. To “o*dy»f at least, since he added a 

tS oa . r sleepiness, vary conscious of »« there v^s iWeled dJi«, crucial and: “-and to throw back 

the rhythm when in a train), it also cuiiosity tneie was i oneira ' , 0 pj-jj- 2, e pinnae . . ” So that 

support, the rhythmical felicity of f*J' c S bl ' w „,S ,,P ^' ' V.S.'XS ?..« I“c "r? m v,S 

W. a word the sleepy rhyilun -1^ accented ^ m ° l declares himself strongly 

of which here is in its being “^i .iourished bv Ellods varimr : literal-minded, sceptical about the 
neither one syllable nor two, and ScwherS' Kfers to oiif signlflcational, is one which has to 

m of the line out ® :P°° 8 «/“ The nools where it coutiriiio at once with an acknow- 

mo soinething relaxed, relieved, _a ^ESSSL m nn, 11 ledgnient of a subtle and compli- 


■iy air 
lalifled 


oi. much here is in its being ‘ , T~ 

neither one syllable nor two, and nourished by. EltoFs ^orion 

so opening the end of the line out P° 0,a w/M^u^nn^ivheie 

into something relaxed, relieved, a curiosity . . . / The pools wheie 
drowsy insouciant uncertainty such nourishes for our curiosity . . . 
k here attends the very saying of (MS). 

me word. Tennyson said of tired An entire issue of the TLS coul 
in his lines — easily be given up to the inn lime 


“ S' V curios tv 7. ” ledgnient of a subtle and compli- 

nourishes for our curiosity... ^ ^ deQp]y cbaractei . ls { jc) 

(maj. . _ .j accruing of artistic and personal slg- 

An entire issue ofj the TLS could u jf] canc( , j n K i lortl Eliot’s wordsfn 

easily be given up te_dte Innumor- , . , t quail- 


»JiBBL-asTiSs K%?r- ,,,as sat 

a .1.0 u,c tlint «*a-SS *“"*• 


•niitn opens tne Dantesque section: k-w---- — w h H ra m tue large won a at mis uook, an 
" In the uncertain hour l»fore ti.e « * SS."*? C «« of d «£ bt lwt 80 mU( * about Ae 

morning . . .« there aren t the same questions bQQk as a ^ out that lt tartJierfi 

Eltoris art earns a wealth of cpn- particular 1 * tone of intimate utter- ^oulrf 1 be^ add Dame 

Sideratioas, so a different kind of JJce. Eliot’s remark about The ulSSi 

«mti pence, of tliat richness which waste Land as g piece of rhytiun • 0 * 7 V n 

Empson called a sense of readiness ca i crumbling is a famous or notori- strl . b W S!1 

argument not pursued, is clear m,s instance The present book tn- bein S «ui edition of the poem Wiiai 
when Dame Helen juxtaposes, with eludes' one such saying by Eliot annotation I .have provided erlses 

minimal Intervention, Eliot’s poetry (and indisputably, since it is In a anlif'nnr 

and nrose j ««*■ hi,a Tho Waste materlnl.” She does not adduce any 

Til , \ e ™' examole— doubled hearsay hut the major sources for the com- 

Tlie pools where it offers, to our u^ver reTp^ctable) It coitid be position of the poems, and.sq makes 
T . , . curiosity however rero _ o ) Helen no attempt— rigllitly— to document 

The more delicate algae and the w ®” t0 eD ; 2 ratrhs to her Eliot’s innumerable locaj Indebted- 

sea anemone. r*r o n n 8 the e Swii nesses to other alters. Sometimes 


re Jacts a proffered 1 morsel is 
(Hereby relating an idea to the 
sea-anemone’s world ”. And he 
^turned to it pertinently later 
when discussing the roots of 
poetry in experiences not tbeiti- 
savtss vpry remarkable : 

■ There might be the experience 
n a i c ^ld of ten, a small boy 
Peering through, sea-water in . a 
; rock-pool, and finding a sea- 
anetaone for the first time : 


-i T“* *V| Vt Mi SM9L Hint - 

® simple experience (not so 
s'tnple, for an exceptional child, 
f* “looks) might lie dormant 


struck me having e 8 r . would otherwise set a reader 

significance v J° U hayWARD trailing about unmentioned, 

intended it to have. HAYW ^ unme qt j ofled Tennyson 

to ELIOT on a line in the tirs u * wWch ]urk Eflotis 

draft of Little Gliding, 1 August man(jscrjpt varsaj K My , hata ifl 

‘ ‘ more than hate of bate” (“Dow- 

" Autumn weather .only because enfd the hate. pf hate”), or 

■ it u>as autumn readier— -it is sup- beh3rd E1 J ot . g concluding line V At 
posed to be an enriy air raid Xstatted: and the sun had 

and to throw bade to Fighn d rigfln „ (Tennyson’s concluding line 
ntange (but haring "And the new sun rose bruising 

by me 1 may “ch?ld?en che yea r*), or wblph mdst have 

with less point moved Eliot tp amend his phrasing 


*" .Ms mind for twenty years, Horton. , . i ELIOT to HAY«- 

reappear transformed in WARD, 5 August 1941. 

vrith Dr charged Jt is ail im p 0 rtant exchange, and It 

^aginative pressure. } urnishes £ point Ae rephre for 


a men lament/Dead people mo 
, than the dying?” “Why should 
man desire In any way . . . 


come pre- 
by. should 
pie more 
should a 


: u f* of Criticism, 1933). ins; “ The mOjor sources of Four 1 mg fringes of this book. There is 


The a Vo exuariences ; — ' it was only one. comment by EJJot on the 

. tititpif lwL lt SnJi 0ll « i s , nece ssarily 9“®'^,,? * n | i a ter- “Just as, text of Four Quartets which I was 

{ft iifSosa? when asked for tiiesiguiffoance of satirised to find rntajng, his siraH 

i=s* SFS 0SW^S : £ 

-^Hbb stuts s aunt saw*® 
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%v»s not Mini's second thought, hut 
his finst and then his lust thoughr, 
ami she Is persuasive nhunt wluit 
this mt.-j.ii3 us to the passible poli- 
tical overtimes of * appetising 
But J think she might have floored 
Eliot’s piece of Old Possum’s pussy- 
foot, work. Reginald Snell, reviewing 
Four Quartets, had mill of Klim’s 
revision here that it was “ a risky 
change, considering the emotional 
overtones tu which the newer word 
now gives rise”. Eliot’s reply, pub- 
lished in the New English Weekly, 
January 25, 1945 (Dame Helen 
quotes from this letter elsewhere In 
her book), said wilh characteristic 
appeasing imperturbability that Mr 
Snell was “ correct also in suggest- 
ing that one of the dinnges was of 
doubtful value ”. But Eliot ceased 
even somewhat to duubr, and die 
reading " Appeasing ” stood. 

One other lacuna was remarked 
by Bernard Bergen?.! in a review: 


son, with an Intimate knowledge 
of Si win, its history its racial 
characteristics, and its contem- 
porary personalities, might be in 
h position to come tn the conclu- 
sion that he should, in the longest 
view liuiL could be scl-ii, support 
one side rather than the other. 
But so long as we are not com- 
pelled in our own interest hi take 
sides, I do nut see why we should 
do so on insufficient knowledge: 
mul even uny eventual partisan- 
ship should _be held with reserva- 
tions, humility mid misgiving. 
That Iialance of mind which ii few 
highly-civilized Individuals, such 
ns Arjuno, the hero uf the 
Bhagavad-Gita, ctm maintain in 
action, is difficult far most nf us 
oven as observers, and, as I say, 
is not encouraged bv the greater 
part of the Press. {The Criterion . 
1937). 



by Bernard Bereoml in “ review: Such a statement by Eliot seems 

thot s repeated * elurn to tne c-mlu- j*> me to constitute an iniportmu part 
ren in the nppiciree ought ru he of dle composition of The Dry Sal- 

rfP^S”‘fn L a i 0 M ,< Thl! C,, «.,£ v :'X ps ° 1- - °» *1 much smaller scale, 

Eflot s Ode of 1920, tiic only ihore is liio aptness to E, lint’s war- 







*;»x**s. ur, on a. mucii smaller seme, 
Eilat s Ode of 1920, the only i ft ore is the aptness to Eliot’s war- 
poem which lie published m on a of j „ Ul . 0 „ rcss ‘ it)l Ilis D00 . m fa ....... 

Sh TST' Children t 5SSd,S f TB SSfS 

orchard’- Tb which Ed Sdd rliat "rf"*' 1 djfilllLy) his 

SllSS filial choice li d *£eJSS S"!? 1 " W"** about noeiry in war 


Eliot's final' choice' of the word “t ‘ n ‘VX ^ »' 'n : 

*• H in Titfin h i.Fii ,, mmi time, ano Jus sense of the different 

s"£ ,:M;::r b S s a 


within litis grim “ Ode ”, 

% Tiie area of doubt, thou^l 


nctjve service: “Sonic of them, I 
believe, will turn out — if they siir- 


dauiic which" »” an’ inevitable idv^to "be 'not' poets ' biit ""prose 
consequence of there beln({ nu writers : a short poem is uhniir the 

n flrnnir ■•litur _ _ i c * ■ ■ ■ 


Music and metaphor 


such 'thing as 


strong clear only form in which a man ntt active — 


line between on edition iunt a service h.is time to express him- 
?„ fl,d £ ^omposmon— ls il\c larger sof ]tf » (Common Sense, October 
iw, f V° m elS n »«). Perhaps this left the long 

i- Udl $5?*”™} w ' !l pociu, or even the sequence of long 
different *« >nni c, “ r . y poems, us the for ni in which only a 

S? L Wc t i,K P c* “'»;.«''y.Kra iii.de mail no( on ac(ivo sclvicc hiu! j Jlo 

Sitv til ft! !ui IC mx,^tr ,imc - a,,d .'hcivfore had the duly, to 


By Peter Porter 


HMcr”. ii lM !■ . . . . p ""UK is exceiieiii mi sued m.iucrsi 

lidciitiliahlc ”, what is pwhan/iJ.J J '*'*!?* Y'f '! nr *' J 1 / hi ? ^ 


iiiiisi er’\ “ Innli iiitint.ii«< .md 
HiiiiieiitfliahJc 1 ”, ivhat is perhaps the 
greatest passage in nJJ nf j- lint's 
iiiil'oIIccil'lI crilia'ism, ill,- wrv carlv 
piece in The Ty.trist (July 19 Mil in 
whiclt he talked with siiiii ,/uii 
rued passimi ahuii t the way in 
vhich identity and creativity are 
cum ted : 

'lliere is a kind ui Miunihis i',ir j 
witOf which is mure iininirumt 
Wma ' the stinftilufe nt admiring 
'■Kmorticr writer. Aihnirnt ton lend* 
most often to imiiutinn, we run 
seJdum remain long uiicunsriiMis 
of our imitating mini In- r, mid ilie 
awareness of our debt luiiuruliy 
leads us to hatred uE the object 
intituled. If wre hi and toward a 
writer in tills other vclution nf 
which I speak we da not hnimio 
mitt, and though wo oro ijulto ns 
* likely ra bo accused of it, wo itre 


S* n , to unperturbed by tho charge. 
: This relation Is a fooling of pro- 
found kinship, or rather ot u 


ivin ? ” Inn tehtn will will ? ”. 

1 he former is n qiicsiiun nf pre- 
diction : 1 1 if Inner is a question 
ni pmplioiy. ru the sense in 
liaicri iv.ir is .vnnu'f hing rlmt siarts 
iiitii ine fiidriiiu; and ends wlien 
l-tr iighilii'S shqis, Wv may iildlc 
well win this war without ideas. 

imintcred with the questinn ** who 
"'‘'“•i; .iwiv i hai we Ii:ivo won 
It? If ii slinnld hniijicn that by 
sutuu hideous uiciuiiiurplin.sis wo 
Imu, in tiic prui'CHt of winning, 
necoHie the Oermnus— or ihq Rus- 
sians— it would be a very bn llow 
triumph indeed, and, in a differ- 
ent sense from dint of tho old 
phrase about Greece and Rome, 
1 tho vanquished would lead the vic- 
tor captive (JVeiy English Weekly, 
October 5, 1939.) 


KEITH ALL Dill TT ; 

Eliot's Four Quartets 
Poetry as Chamber Music 
I4lpp. Woburn Press. 17.50. 


Tiiere is a mystery in the liilo of 
1*- lint's iiiiigiiu in opus which has 
largely been ignored. What did ha 
understand by the term “quartet", 
und should wc look for anything 
mui'a than n general nudge in tho 
direction of music us metaphor for 
the sort of poetry he was writing ? 
Ear too many people bolieve that 
musical is u near synonym of lyri- 
cal — did liliut iliink so, __ too ? 


Though not tone deaf, llko" Tonny- 
Son (die 8iiprCiVie master dT lyri- 
cism in English verse), Eliot 


peculiar personal intimacy, with October 5. 1939.) 

■ another, probably a dead outiinr. Eliot was to nmeml llto word 
;Jt; may ovprcomo us suddenly, an Victors” into “fortunate” in 
first or after long acqitulntunca ; Utile CidtUngi 
m certainly a crisis ; and when Whatever wo inherit from tho 


a young person is seized with his 

• possion oE this sort he may 

• M chaneed, metomorphosed 

almost, within, a fow weeks even. 

v . 8 bundle of .second-hand 


. Cortuitatc 
Wc nave taken from the .defeated 
Wliot they had to leave us ~ a 

symbol. 

■ One last source of evidence,, small 


«mrfnieats r into a* person, “ ; . V? e lost source of evidence., small 

i MpCTative intimacy^ arouses for J ™ ghrbe m l ni ^ UBl1 i 

— i, .2 it will boar more upon the future 


1 8va firpt time a .real, an unshak 
. apie confidence. That yoi 


It will, boar more upon the future 
editor than, upon Dame ff den’s 


. a pie commence. That you — — -. -r- r 

possess this secret knowledge, enterprise, but she too is neces- 
tills intimacy, with the dead man! “V ° n editor, and among die 
ttiat after few or many years- or fascinations of her book aro the 
• . centuries, yob should have ?5 CB f?2” s , when she suggests that 
Appeared, with tills lqdubltnble 11,0 £i «,^ ’ ^ of Four Quartets 

Claim to , distinction f Who -can ““y be in error. (She is firm 
penetrate at once; the thick, and. j» u .t tentative here.) A related case 
dujsty circumlocutions about bis: *» "Here and there does ' not 
reputation, ran call yourself nlone i? Btcer ”» ^ East Coker, - which 
. m? friend : it Is something more EI *ot admitted to a correspondent 
: ancourogemenf to you. It is (" Mow very odd “) was a slip for 

Se ^LT . dcv ^°P mcnC . Hke por- the words as previously printed- 

• •*■■■ fldffiln * PpUr Quartets 
section of Z.ittle endured fori thirty ' years, being 
■ : £ ^ tiu-ow batk fiuaHy corrected In the l97-f edition 

of ?L ?^ ot ■*' Collected Poems 1909- 
“SLufi lr 12 re W .eartiMjB.: -gg. An<, yet Professor Morris 


nr i pV : 


i 


^ m i re /ncourogc- : ■ ?g£. 2 ' , A«d^ yet Professor Morris 

• ' whl!e i.? e P 06 ® Steals itself Woltt has. po*iwed out t» me that 

• more .thap idji. ™*e may be heard on Eliot’s redor- 
P^^gfintent, tho gifts reserved for. I ‘®f d ? n 8 of the poem, clear bs a 
‘ . Here, and there flnsa 


; ’ a,ld tiiere’ does Iriot 

i*n , ».-.'B55SjH. Tl n ■*& ”eJs*aSsS 


... ... v«.iow/, uiiui 

stems tu have laid only tho uverugo 
literary mail's i uterus t in music— 
i o, Ito bowed to Its Kublimiiy and did 
not concern liimsalf with its' vari- 
ety or tho special world in which it 
functions. Stravinsky tells tho story 
of hiB meeting with Proust) when 
Proust ■ enthused about Beetliuvou’s 
M Late Quartets Stravinsky was 
suspicious Immediately, believing 
that this was no more thou statu- 
tory piety on tho port of n writer 
who knew nothing about music but 
wished to bo thought to admire its 
greatest achievements. I have 
always had a similar suspicion of 
Eliots, motives In adapting such 
Beethovenlan tor mino logy for the 
poem, which was consciously 
designed to be his crowning achie- 
vement as an artist. Why aro they 
quartets, and not symphonies, 
sonatas or, most helpfully, suites ? 
Could u be that the word “ quar- 
tet has sublime associations but 
does not seem overreaching, as 
n symphony ” does ? 

_ There is something suspicious, 
tb “ ir "Umber, as though 
Eliot thought that classical quartets 
were not only written for four in- 
struments but were compiled in 
■ mtiif “swell. In fact, chamber 
music, collections come in twelves, 
sixes and threes — I cannot think of 
any jn fours. Eighteenth-century 
concert! grossi were published a 
(Corel li,-' Vivaldi,- 
:Haddel add the re*),; and string 
damans and, on 
ocowion, in tlirees (Haydn Op 64, 
NOS 1-6 and Op 55, Nos 1-3. to give 
two consecutive collections). ElFofs 
quartern hove five movements, 
which is unusual but not uncanpni- 
ca!— Haydn’s Op f. and ,0p 2 are in 
. fivo movements and late Beethoven 


darkness, lie wires, early on, 
“music is understood in ilio extre- 
me ly particular form of the quar- 
tet But how dues this apply to 
the poems ? What qunnoLs — Beeth- 
oven, presumably, or could it be 
Mozart K 4G5 or Smetana in 1) 
Minor ? Everything which Profes- 
sor Alldritt distinguishes us musi- 
cal in Eliot's adaptation of M:il- 
lnrmd's absolutism could apply to 
music of nil sorts, nor just to 
quartets ; ' what he say s is so 
clotuly, Hu is forced eveiuually to 
come to cuses and offers the must 
Implausible hypothesis In support 
nf his book's sub-title. He discerns 
four voices in the language uf the 
poem, nnd proceeds to suggest rlinr 
the counterpoint or these voices 
parallels tiie _ musical tirgu mem nf 
the four string instruments in a 
classical quartet. lie names these 
voices tiie lecturer, the prophet, 
the "conversationalist and the con- 
juror. Sn lialMienrted is Ids own 
belie" in the drninaiis pi-rsiimie he- 
lms provided Hint lie makes no 
attempt to submit the four [mums 
to sorlous analysis nlnng such lines, 
contenting himself with some cur- 
sory and quicklv-dlspnscd -of exjin- 

E les of tho voices* occur I'l-uca at 
cy points in the sequence. 

Tone in Four Quartets does vary 
considerably, but dlffemtiintion 
into four speakers Is mulrolv 
arbitrary — why not add in ilium 
the monalogist, the literary critic, 
the confessor and tho quest iuni-r- 
who-sits-so-sly 7 Yuu could huve an 
octet then. Yet it is not ids rate- 
gaming which spoils the notion 
Uut Its unhelipfuliicss as a paradigm 
of musical form. According to Pin- 
lessor Alldritt, tiie voices replace 
each other and so are able to 
produce counterpoint us in 
chamber music. But they do j,n 
only by a piwcnt voice sounding 
against the reader’s memory of pre- 
ceding voices. In a quartet, the 
instruments sound against and in 


support of each other at the mu 
time. The argument may mu f [4ra 
instrument to instrument but hir 
mony and counterpoint depend hm 
simultaneous so mi ding. The 
pit rail cj possible in poetry wuutl 


1 IT i FW8«uu: ill puciry 

caM for nn elaboi-ate appardiw rf 
Empsonkiu ambiguity operauoi 
contimioiMly. Professor Alldriits 
analogy comes to pieces at its ma 
point of application. Bn! then h 
approaches the quartet form full d 

misleading mid highly llteon 
piety. The classical quartet dxi 
not involve equal interchange k 
tween four instruments as U 
asserts it does. If only bccausrth 
tesslbuna of the instrument! dim 
greater freedom of artictilaSaid 
audibility to the two vioKiu.'fttt 
is purveyed instead is a niml’m I 
variety of independence, .opposwi t 
und_ support among four different!] f 
equipped instrumental voice)) 
-Equality is not the iraiut; rirtnerl 
of effect Is wliur is looked f6r. 

I remain sceptical of any nuenrt 
to find close parallels l»iw« 
Eliot’s poem und chamber mtt 
Professor Alldritt docs give « * 
clue to Eliot’s thinking whea bt 
writes “tiie most creative list « 
iunguago is to surpass the medli* 
of hmguuge and to assume •« 
powers of another mwluo. 
music This is In line with H*- 
liKiiiu’s pursuit of accuracy in 
words icuding to his adopting 1 
hermetic style in poetry. It wm* 
iis if Kliot, llko so many 'poets, ft 
ns Professor Alldritt puts It,' 
caring the discursive voice w» * 
batter, more accurate manner « 

talking about suffering . Th us i* 
dialect of the tribe i« 
However, if all art tenda tow*™ 
tiie condition of music, of n “~ 
sity, none but music on «* 
arrive there. Poetry « D ^ J, T v! 
music, nor sculpture eitncr- > 
arts serve each other wsiwn 
ihoy remain Due to dielr .o 
tatiets. 


The short goodbye 




witii .v Dame Koien’s! ' ^ - 

jrtbiy dtrec|: and helpfp] account rw« 

ft® wmm&Gtou a prop OS of •; . -TO ■ ; CHomer would have 


ititfl^field ot 'batWo. ' ini T/ie Drys ■iii|2S M »^S£,? l i c - llle - odd 

-'BuSffSl 1 Tte tefevftdce of fthe ° iU 5S5 B ? n indispuefb 

^Miecnttrse lh ; 1S41 Vdtfe a 'fre- iSS-iuwft 3 ^“ticolous podt; ti 
trictidm war. rarfng jH. Edrdpe dora -P? 6t ‘Pbb]lsher whoso works we 
nbc need stressing.” Agreed, but I ^ misprints: ! 'iu 

shQU'id mvst-If ihiuc cnrtiai-iiinii'-i.u.' CjTOra. The Comrimtitlnn nf < r. 


wont tratncldal ” to the h.. f7"r’t 5 oom complete -in 
• panic uiar wBr about which Eiiot, r a ^«l>opsible Indtejment, 

• four years earJier, had felt obliged , ea,tor , jrMl ne^d'/spclt 

to ^timmon up Arjuna: s^Mdipity.,as .might idontif^tiia 

■ rntmmmm9S0maaae0 


presumed >yhen he titled his poems 
quartets, aud I took up Keith AU- 
; .orites book enthusiastically, hoping 
for .e lucidation. None was forth. 
Combigi indeed, I emerged from 
uf l£ COn ' ,inced «» over Sn 
rtf 1 -* 7 ara U8UalI y wan- 

S™ v,'if employment of musical 
terminology,. and often ignorant of 

&“ OB0 

jj &M i Alldrltit hfial soma heip- 


% S5W? .(■ 


By Gavin Ewart 

K. jTthRiBb (iyj V v " 

So. Farewell Then ... 

; and Other Poems 
622pp. Elm Tr ee Books. £2.50. 

8lirn voiumo, in a formal 
wh ch reminds us of the house 
Faber and Fabor, contains 
a selection of tho poems printed Jn 
^luate £j, a since 1972. Thribb’s 
wotk is unique There hus been 

: B?JS? lt siuce Eric 

«lhiquished the editorship 
Tim technique, 
' 5nJuu Ch 1,118 ia ns short as 

JJSSfr combined with an almost 
tompiete avoidance of qualifying 
adjectives, :i s ideaily adupiXo It! 

SSI 5- ; 1 ?' goner “ tt? ‘he maximum 
banality. Linos puch as 
Personally. r Htu' too 
, Vouog to retnembor 
The tunes 


(which occur In rhe 
for Donald Peers) have 
xerparts in ranch “" lw Sdn- 

American and Briosji^v 5 ^ 
American verse; hut « 

are not autotelic. The o. re The 
communicate h parani““ Keith ' 
rual world is ”**£■ I ^Ldtnfli«*/ 
mid I/Have terrific 
• About Religion her 

stylo (“ But/She J 5 p jervirt 

slster/Tn Prlnton ') is at pi 
of deep apociilatloni; 

Somerset. That 
' Is a strange ■ i 
Name nnd . ■ 

Yet W. Yorkshire 
Maugham would . 

Hardly sound right - . 8lhlng 

Minimalist poetiy has » , jke 
fn common:. with ;tfc|t J 8 .. h0 ,-? . 
“Church' be*H ®ven, ,, j* 
Thribb-like quality) and 
thought to ba on® . he has 

•THrihh 1 « ona: of fhb _ 0 «> ‘ 
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The nature of No One 


ilARK STRAND : 

The Monument 

52pp. New York : Ecco. $7.95. 

The Late nour 

48 pp. New York: Atheneum. $6.95. 

In R recent issue of Virginia Quar- 
urlu Review, tiie poet Laura 
Jensen’s poems were described as 
Mho type that get published in 
T/n? [jew Yorker and fine literary 
magazines ; they have a subdued, 
phonal voice masking a quiet in- 
tensity ". This remark, so pithily 
descriptive of contemporary poetry 
in America and elsewhere, is no 
doubr meant entirely as praise. 
Yet so many poets have such sub- 
dued, quietly intense voices that 
they all tend to sotuid alike. 
Worse, they seem to lack a certain 
fiiiidKmental concreteness, the very 
de qitoi that Emerson admired in 
Montaigne. (Emerson's reference is 
to the story of the cherubs who 
visited the archbishop. The cour- 
teous prelate said, “ Asseyez-vous, 
me* enfants ”, but the incorporeal 
cherubs replied, “Monsieur, nous 
n’avons pas de quoi **.) Mark 
Strand is not free of tiie charge of 
sounding distant and disembodied 
in his poetry. Yet he is the only 
poet writing today to capitalize on 
the idea of the quiet, personal 
voice and to make it not just a 
nance or pump-priming trick of 
tome kind but the fertile ground 
of his thought and art. 

A review of his career to date 
shows how true this is. Richard 
Howard, whose short essay on 
Slrand In Alone With America: 
Essays on the Art of Poetry in the 
United States Since 1950 is the 
most perceptive commentary on 
Strand's first two books, notes that 
his Sleeping With One Eye Open 
(Stonewnll Press, 1954) Is “ a book 
of forebodings and apprehensions ”. 
Tho title poem ends this way: 
“And I lie sleeping with one eye 
VM/Hoping/Tltat no tiling, nothing 
mil happen.” In this first 
book, writes Howard, Strand “is 
bolding on for dear Idf o ”, nnd 
though r sot more contfortobla 
with the notion that It is a persona 
rattier titan the author himself who 
u holding on, I would agree that 
the poet, beneath Ills quiet stir- 
faces. Is nervous and morbid" 
8 " d 1,1 “ ,a ‘ wny very much liko 
any number of his poors. 

AH that changes In Reasons [or 
Mou, H g (Atheneum, 1968). In this 
5*'., Rand’s persona suggests 
matin ^ s e,| g Self who has been 
f or him— again, 
something that other poets were 
“bout the same time. 

,r «y, ®nd again I paraphrase 
BBS 1 f ssa ty , Strand divided 
Mnself against himself in order to 
W (or i„veht) the batSfor 
ueivousness and morbidity: 

S»-w*.aS! 

m infi, 1 yltit black humour or, 
ttie poem, with Roeth- 
mysticism: “In a fledd/I am 
“ 8 abs «ce of field”, etc. 

sre" nni lack «i llumour and mysticism 
Sfran^ , f , rst " aid measures for 
sound’ s ^ c,cin S- Piaster on a psychic 
2tlJ ha , t n l eds more serious 
In Darker (Atheneum, •. 
urim «4 s .^ ear ly abandoned the 
Uurnli^l ^ oItlr, E to® Self away or 
n Ji^ 12 wS through mystical 

55hftntY hat wants to do in 

! hS* *« Bet rid of the Self, and 


By David Kirby 

more engrossing” than Strand’s 
earlier poems. There are only 
seven poems here. One ciF them is 
the magnificent “Elegy for My 
Father’’, which is oue of tho fine 
elegies of the English language and 
which is remarkable in the wuv 
that it distinguishes itself from 
LvcaUis and Adonais and In 
Memoriam by being— ns one might 
expect — more a poem of cleaning 
up and clearing out titan the others 
are. The loss of a father is in part 
the loss of seif for any ntun, pro- 
vided be is able to lose it. Uut that 
takes effort, one which the pursonu 
makes: “Your shadow is yours ”, 
he tells his father. “I told it so. I 
said it was yours./ 1 have carried it 
with me too long. I give it back.” 
Like the others in this book, 
“Elegy for My Father” is an 
utterly convincing poem, disquiet- 
in gist so. For these poems have a 
MUbms strip quality to them ; they 
remind one oF the bird who flew 
around in smaller and siiiuiler cir- 
cles until ho disappeared up his 
own hnckside. These poems seem 
to say, “ This is it, this is final, this 
is nil I know, all I can do ”. “ The 
Untelling ” Is a poem in which the 
persona appears as a man with 
paper in bis hand trying despera- 
tely to bring to long-gone relatives 
his uccnunt of a day with them, 
but the more lie tries, dhe more he 
fails, and the poem ends with his 
beginning to write it. On closing 
The Storu of Our Lives, the reader 
is well within his rights if lie asks, 
“ Now wlint ? " 

The Monument provides the 
answer tn that question. It is ded- 
icated “ To the Translator of /THE 
MONUMENT/in the future”. This 
seems n rather presumptuous dedi- 
cation, especially for a poet of self- 
effacement. But from the very 
beginning it is clear that Strand is 
playing another game entirely. The 
Monument is not quite poetry, not 
quite prose ; it consists of fifty-two 
short “chapters" that are partly 
statements by a persona, partly 
quotations mini Octavio Pa/. 
Miguel de Ununumo, Wullucc 
Stevens, Shukespoaro, Wordsworth, 
Sir ThnniHS Browne, Nietzsche, and 
others, Tim first chapter soys, iii 
its entirety, “ Let me introduco 
myself. I am . . . and so on and so 
forth. Now you know mare about 
me than I know about you”. Tiie 
nur5ona is spoofing Descartes 
Imre : you think, therefore I am. 
To write u hook Of this kind is to 
nut an enormous risk, of course, 
pHrticiilurly iu the eyes of friends, 
enemies, and colleagues. “They 
would mistako this modest docu- 
ment as scl (-centered in tiie 
extreme, not only because none of 
their names appears in it, but 
because f huve omitted mention of 
my wife and daughter. How mis- 
taken they are. This poor docu- 
ment docs not have to do with a 
self, it dwells on the absence of a 
solt." Elsewhere he elaborates : 
11 The Monument is a void, artless 
and aver lasting. What I was I ant 
no longer. I speak for nothing, the 
■nothing tjiat I am, the nothing thnt 
Is this work. And you shall perpe- 
tuate me not in the name of what I 
was, but in the name of what I 
ara.” 

Students of the theory of transla- 
tion are familiar with tiie idea that 
some works do not achieve their 
full potential until they are trans- 


inimni'iulity. It is not quite tine to 
say that the great writers arc 
universal in their appeal and that 
Dante, for example, is us compel- 
ling today as Saul Bellow. And that 
is why Sri-and lias chosen tu 
address the future, not ns a Cana- 
dian-born American citizen who 
lives nnd writes in the last half of 
the twentieth century, but as Nu 
One. 

But the game is more complex 
than that. The startling realization 
is that the bonk has nfrendy been 
translated! this is evident from the 
several translator's notes ihruugh- 
out. Yet translated from what ? 
The persona tells his translator 
that “some will think I wrote tills 
and some will think you wrote this. 
Tho fact is neither of us did. 
There Is a phostly third who lias 
taken up residence in this pen, this 
pen we hold **. Every poet lias felt 
the workings of this “ ghostly 
third”, the thing at times that 
seems to do his writing for hint. 
Clumsy writers call It “my gift" 
or "God speaking through me”, 
but It is something else entirely. It 
is the push of experience towards 
language, deeds trying to become 
words and stay deeds. Howard 
Ncmcrov defines poetry as the inn- 
guage spoken in Eden during the 
few hours between the naming of 
Creadon and die Fall; I would say 
that poetry Is the stuff that tries to 
be and thnt at its best comes clos- 
est to being that language. And It 
is the language of Eden, the lan- 
guage that sometimes takes over 
and that we personify as Muse, 
God, ghostly third, the timeless Ian- 

K e that " calls from the 
■e”, as the persona says, that 
is the original language of T7ie 
Monument. (The title of the book, 
incidentally, was no doubt sug- 
gested by Elizabeth Bishop’s “The 
Monument”, a sort of reverse 
■“ Ozymandias” in which a man- 
made marker with no name on it 
seeni9 to transcend and perhups 
outlast nature.) 

So where du ive leave Lhc Strand 
-persona this time ? Lost In the tra- 
dition, sunk In the son of poetry in 
which every true poet is sub- 
merged, according to Eliot. To 
make this point, the fifty-second 
and final chapter consists of quo- 
tations from other writers - only. 
The telling lines are from Whit- 
man : “O to disangnge myself from 
those corpses of me, which I turn 
and look at where I cost them, / 
To pass on, (O tiring 1 eJways liv- 
ing I) and leave the corpses 
behind,” Tho corpses are tiie pools 
of tho past and present who do not 
really exist, whoso poetry does not 
really exist except In so -far as It 
is the language of Eden. 

With the publication of The 
Mon ii ment. It would seem that 
Strand has taken his poetic pro- 


in ilnirt B “* DI me anu 
fcbupi p 8 j s ,°. begins to separate 

$ulet\if ofuiiti ' reI y from the other 
Bn 8st-rldden poets 
deal ,?f nt ca ) concerns and Tden- 
poem« V i? a n of » hand Hng them. The 
<«3L l W i,, i * re Po? 1 * 18 of self- 

ks wriSJ"« JL 8lve up ;„V* ive “P” 

at i. And you will hava nnna 


Da write* wa--j SIVO U P;„ \S‘ ve “P . 
of h And you will have none 
n i n B /*® C |“ UB ® 1 already I am beghi- 
ihis ijr 1 ® without anything." Yet 
renews . ? r D T ^ tive self-negation. It 
life and JSPBty myself of my 
n| that 'iff ,,£e rem ains.” A little 
course ' „5 a goes ft long way, of 
hv* ■ L an “ f s °m® of these poems 
fe Una: a™) t of absenter-Lhan-tliou 
tfilla ®*n be cloying after a 

L u n ptoitc . again - and 


Ieted ; for instance, 1 recall reac 
that, fo those who know, the 
guaeex, POa is- better in Spat 


guages. Pop is- better in Spaillsh 
than he is' In English and 1 best 
when translated into the South 
American Indian language Que- 
chua. That is what Strand’s persona 
wants. He says to his translator, 
“ Friend, say something amazing 
for mo. It muSt be sotnetiiing you 
take for granted, something mean- 
ingless to you, but impossible for 
me to think or.” And: 

Tell me that iny ugly tomb, my 
transcending gesture, . my way 
into the next, world, your .world, 


my world made by you, you the 
future of me, my future, ray fea- 
tures translated, tell me that it 


tures translates, ten ^ 

will improve, that It will seem 
better tor roy not giving into 
what passes for style, that its 
prose shall never wear a poem s 
guise at lair, cell me that Its 
‘ perpetual prose will become less 
tlign itself and hint alwdys at 
■ ! more. ' -. ... : 

The Monument translated will be 
“thu last straw takon awpy ; « 
will mean the. completion of tiie 


K mme as far as lie can. But per- 
is it should be called ,[ a u pro- 

f iramme instead of “his", -which 
mplleg a single, career-long plan. 
It Is comforting tn note that Strand 
has Just Issued another collection 
of lyrics. The Late Hour. The 
appearance of The Late Hour, with 
Its varied concerns, means that 
Strand has not invested everything 
in a programme of self-effacement 
that began with Sleeping With One 
Eye Open and ended with The 
Monument. The Late Row contains 
fome.of Strand's simplest and. most 
extraordinarily:, beautiful. po&tMj 
;Wth tit!**;- Ilke ^MyV Soh » '•“■Wo. 
Particular Day ”, atld, : udUkely 
tliough it may seem, “Pot Roast . 
It ends with the jubilant “Night 
Pieces ", a poem whose persona sits 
drinking his morning coffee and 
awaiting the arrival of the New 
York Times, with self-effacement 
the farthest thing from his mind. 

Still, both books sprang from the 
same consciousness, and a certain 
coherency obtains. Many of the 
poems in The Late Hour comple- 
ment the central cOhcerp of Tfte 
Mmiuriteht. There is “ An Old Man 
Awake In His Own Death", for in- 
stance, who describes the after-life 
in terms that are " vaguely surreal, 
vaguely narrative ”, to borrow from 
a Strand interview (bt The ■ Ohio 
Review, 1972) the terms dint he 
uses to describe best his own style. 
One can hear that same ojd man’s ■ 
voice In The Monument as well; 
f*A box placed underground with 
ipe ! inside wbuld never be right”, 
he says. “And tfidjri I thought of - 
The Monument. 1 ’ It is a .consoling 


September Books 


A The Singapore Grip 

A J. G. FARRELL 

Set in the period leading up to the fall of 
Singapore, a novel on the grand scale, by the 
author of The Siege of Krlsltnctfiur, winner of 
the Booker Prize in. 1974- £4.95 

& 

Z Exile and Return 

® The Emergence off Jewish 

Statehood 

V MARTIN GILBERT 

-A crucial reassessment of the roots and the 
Jllf rights of the State of Israel thirty years after its 

WB establishment, from thq official biographer of 

■ Sir Winston Churchill, £7.95 

O The National Trust Book 
O of Great Houses 
9 of Britain 

O NIGEL N1COLSON 

A magnificently produced book which Illustrates 
some of the finest examples of British domestic 
architecture and recalls their historical 
^ associations. £9.50 

a March Past 

S A MEMOIR 

W BY LORD LOVAT 

WITH AN INTRODUCTION BY 
A SIR IAIN MONCREIFFE 

With candour anti warmth, Simon Lovat telU 
§m^ the story of his dual role as chief of the 

• worldwide Fraser clan apd the legendary 

' DrDay commnndo.Ibndpr, £7 .93 . 

S ..'Paris' ... ... 

S The Miraculous Years 1900-1914 

• NIGEL GOSLING 

flh This superbly Illustrated book describes the 

• principle artistic events and achievements 

which took place In Paris In the period lending 

• up to the First World Wnc and which formed 
the basis of 20th Century Art. £8.50 

. Shakespeare 

A The Poet In his World 

S MURIEL C, BRADBROOK 

, -In this outstanding study, one of our most 
distinguished Elizabethan scholars puts forward 
a new interpretation of Shakespeare's life and 
work. £6.95 

2 The Chinese Experience 

f w RAYMOND. DAWSON 

• . An original arid stimulating analysis of all i 
flBjpecCfl.q{, ,0^n«e ;clrili*atloti^ £J2*50. ; ': • ;-'f 

^ Th^Chfllization of ■ ' ' 
• ; Ancierit Egypt 

. PAUL. JOHNSON 

S A brilliant exploration of; the power and . . , 

■ - mystery of a culture which survived for 3000 
^ .years. £6.25* “ : 

# Encyclopedia of Aircraft : 

• JOHN w; R. TAYLOR &. ■ 

• ' , : .: . MICHABL J. H. TAYLOR! ■ i. 

• Two. experts In the field pf ariat ton. examine 

■ 250 of the world’s most important and ' 

, interesting nircrafr, ran^ng freim the first 
henvler-than-alr niachlncs to thesupetsonlc 
1 Epi.l ! . jets df the SeVentlcs.' £9.50 
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By Patricia Beer 

I.URNA PtitJRAAl : 

Wood uml Fire 
192pp. Golhincz. £4.95. 

Jr is ndd chat Lonia Pegrunrs 
Blood and Fire, chough interesiing 
throughout, should as n whole seem 
slight, seeing i hat it deals with so 
many and such important themes : 
for cxnmple, loss of religious faith, 
Ins 4 uf youthful innocence, the 
effects on children of ilteir evacua- 
tion to the country in the Second 
World War, the effects of free 
higher education on working-class 
pupils and their consequent expos- 
ure. in uiiil .idojiLimt of middle-class 
W.I.VS uf life. Adiuiiiedfy these 
tuples have been exceedingly weJJ 
woil.od orer already, in some 
cases line irmild have thought 
definitively. 

Tlte bloodiness and fieriness of 
die jacket arc misleading. Conn inly 
they spell out the symbolism of the 
Salvation Army flag; and the cen- 
tral characters are .Salvationists: 
“Posters annoLinciiiH in red prim 
topped with the Salvation Army 
crest that Major and Mrs Carr mid 
Penelope (age eleven years) would 
lend the meetings were posted con- 
fidently outside the Citadel.” Cer- 
tainly too they l-opresent the blond 


■ diid fire of the period in which 
the novel is set. One of the most 
moving passages— put in the mouth 
nf Mrs Carr — is the description of 
1 i lie Ini riling of HcadqtiiM icrs on ilia 
night of an incendiary raid, 
with all the Army records and 
everything and your father had 
Mnud mid watched it, In case 
there was anything he could save 
hut there wasn’t. They couldn’t 
control the fire at nil round there. 
Everything went except St Paul's. 
Hut to your father it was the 
International Headquarters which 
stood for what all our lives were 
dedicated to. 

Appropriately distressing loo is the 
account of tne send-off party given 
. for the Americans stationed near 
the village to which Penelope is 
evacuated, on the night before a 
raid which few* of them are tu 
survive. Yet the cemrnj problems 
which the uiuhnr has chosen tlu 
not call for such strident colours. 
.The hundmil insists Unit die 
is "openly autobiographical ”, 
ana llils is dangerous ground, 
artistically, A boat that is openly 
autobiographical had perhaps better 
be hit i autobiography. In ihur case, 
provided the writer convinced us 
of her honesty and leliiiMe memory, 
we should have to accept her stu Le- 
nient $. It would lie no goad think- 
ing, for example, that an eleven- 
year -old child in the 1930s would 
hardly huve been likely to spe.ik 
about rhe physical dangers nf heavy 


smoking. If one prophetic, preco- 
cious child renlly did, ami later 
records it as gospel, sn be it, but in 
a novel the remark suspends belief. 

My own background was remark- 
ably similar to Ms l’egnim's, except 
that niy parents were not Salvation- 
ists but PJymuutEi Brethren, down 
to the inscription of “ Be good, 
sweet maid, and let who will be 
clever” in my autograph ullnitn 
(though I must ndd that it happened 
to all the other girls in the class 
too and to one hoy hs well by mis- 
take) and much of what she depicts 
I can corroborate, but some details, 
vital ones, fail to convince me: the 
ease ami speed, for example, with 
which the working-class child 
assumes the “ pretty ”, i e posit, 
accent of the middle classes. 

I am uneasy too uhnm the element 
<if caricature in die description nf 
S-ilviuinii Army life : not the charac- 
ters — die faithful as exemplified liy 
Major and Mrs Cnrr are uccuratelv 
ana lovingly portrayed — hut the 
procedures. “May the Inis”, Mrs 
Can* begs Jesus on her knees in 
the privacy of her home, “be on 
dine despite the recent i rouble 
with die 14511.” True, extempore 
prayer gives rise la all sorts of 
amiable idiocies. We had n story 
about a Brother who mentioned to 
die Lord that He wnnld no donlu 
have seen in the papers about such 
ami Mich n calamity. But ibis was 
a joke, cracked from within die 
svtfely of die fold. 







THE INTERN AXIOM AL POLITICS 
OF THE WGERIAN CIVIL WAR 
JOHN J. STREMLAtl 

This full Recount of the Inter national i/.ntion of the 
Blafran war draws on hitherto confidential re- 
cords and more titan two 1 lundred interviews with 
foreign policy-makers, including Yakubu Qowon 
and C. Odumegwu Ojukwu. "A cool, Impartial, 
and admirably documented account *— David 
; Tjn?W MlBWV SMBPiergenj 

Cloth, £17.70 j Limited Paperback Edition, £6.65 

CONFLICT AND COLLABORATION 
, The Kingdoms of Western Ug anda, 
1890-1907 * : 

, EDWARD I, BTEINKArT Jl . 

] . The author draws oh oral evidence and other ' 
'/■ sources- u? examine the reactions of political 
r ;• eUtfisjolheiH^ee kingdoms of Ankole, Toro, and 
■ • Bunyoro, He- contends that differences In their 
politic^ ahd social structure Were croclal fri de- 
h\. terminiiig the decisions they rnade. £12.40 
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^ WOMUPiA^a-SBaNAFa V ' * 

u A Btudy of Authority lit a ! 

' BA®mt^co!!gf Afric *‘ l Communl ^ 

^••TWa^k^patf^ the’ cm& ofWomunafu. i 
K, the son of a ruler of as shall slate in what Is today 
; ^nda. Jn.cpnstderihg his life. David William • 
iV;' ^neaoffers^unusual study of Reprocess - 
through which authority, was Organhied. In a pre- 
. colonial Amcari community. £ 1 0,10 1 - ' 


THE HISTORY OFTHEMACIHRIB ? 
An Interpretive Essay 
ABDALLAH LAROCll 

Translated from the French by RALPH MANHE1M 
This survey or North African history challenges 
both conventional altitudes toward North Africa 
and previously published histories written from 
the point of view of Western scholarship. Abdal- 
lah Laroul presents the viewpoint of a Maghrib! 
concerning the histoiy of his country, and seeks 
to relate this history to the present structure of the ' 
region. £15.10 

INDIAN NATIONALISM AND 
THE EARLY CONGRESS 
JOHN R. McLANE 

Tracing the history of the Indian National Con- 
gress from Its founding In 1885 until about 1905 
John McLane analyzes Its efforts to build a na-’ 
tional community and to obtain fundamental re- 
forms from the British. In so doing, he extends 
our understanding of the dynamics of Indian 
pluralism. 

Cloth, £ 16.80; Limited Paperback Edition, £8.40 
ALIGARH’S FIRST GENERATION 

DA U ^a t1tylnB ' 1tlSh,nd ' a 

To understand the nature of Indian Muslim iden- 
tity In the nineteenth century, David Lelyveld ex- 
1 ^ Influential college of 

SUFI8 OFBIJAPdR, 1300-1700 

India 

' Pi 6 S U A® heirs to a tradition of Islamic mya- 

tlclsrn, apd they have generally been viewed as 
■standing more or less apart from the social order. 
Richard Eaton contends to the contrary that the 
SulJs were^ari Integral part of their society, and '• 
that an understanding of their interaction with Jtfs 


in By T. A. Shippey 
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H ROBERT NYE ; 

Merlin. 

I 4 215pp. ]Iaini$h Hamilton. 14.95. 
a •■■■• ■- — — ' 

” Three Red Ravage is of the Isl.tml 
d of Britain ; Arthur, and Run smi in' 
Bell, and Mnrgmit lIil* Wuulihy. 
■!- And Three Uiiforlumitt' Dlxciii- 
s sures of the Island nf Briiuin. 

And Tlirec Fierce Ilundslupv And 
p Three Futilo Buttles. liveryhnrlv 
11 cun do ancient Welsh triads' mnu 
d they’ve got tlie Idea. 

* What turns tip in Robert Nye’s 
Aferlin could be culled “ Tlire»* 
'■ Hiionnmis Spankings uf tin* r.’nurt 
1 lit King Anhui- first ilu- hirth. 
' ing of Vivien Uio virgin when >he 
Jl was with child with Merlin and no 
in a ii had touched her. And second 
the whipping of Ygruyne the Cnun- 
tess hy her husband’s shape at the 
Nine her husband was alive and 
, jead. And third the healing t.f 
; Morgan ic Fay by her half-brother 
f J l,at vws King Arthur. But onto the 
T ,0 e °»y taciturnity of the Red Bonk 
> ?. f Hergest have been grafeed tlie 
tiner details of tlie latest issue nf 
( Flo a or Lash : “the eye pressed 
, bard to the hole above gruws cni- 
: ,, an 1 d . brighter as my mother’* 

well whipped bottom grows red »s 
- ; 1 . sr r u .\ vbe . rr y witl » marks ut the 
btidt . And thstL’s only after iJame 
rudiLity the abbess has given her 
bftsk run-thrimgh of " naught v 
jughis m the convent”. As liec-Lv- 
hub observes to his brother Luoi- 
fjige, ‘‘You had her hehuving .n 
the end there almost like a parody 
«l celibate sexuality gone mad.” ' 

The tievils are the iimlhvhials 
°! 'k's book, adding a touch nf 
dispassionate com me in in the coni- 
mitred voyeurism which all |]„. 
other characters go in for. Thov 
nlso betray a strong streak of 
run atis i/jc Bonenmun as they pour 
cognac over their maggots, tell 

Glass of ’28 


W h . oU,er «°riM ahoui , The death of the hero In occupied Britain 

£ 


uusl's. and dJumt. T' 

.self] because l . 'tg***fc 

along on a charge of LW t* 

inconsequential 8 aneJl^ 1 . 

funny, very sexy, S i tt- 
and quite often not *1 i r -‘- 
1,1,1 HS it looks. Did' i 
une of the few e-ffl 
poems front the Black n 
mart hen ws called of ^ 
Little Fig”? Mr Nye diii retli '' 
does his Merlin or ^ 
say Myrddin (Cai-il t 6 '*’*'■ 
«?)• since off ThSj'"' .- 

S3ssrj-jr-j^ 

What it all has to do with M 
Kmg Arthur is anodnf K 
Merlin takes off from h, IT 
rumour that its e 

was horn of a derT ST-** 
like a failed Antichrisrf , nd W £ 
• n to consider the mecCicS 
this operation (the ^ 
prefers choirboys, you Ut 
resu s of tho birth, tbe i-. 
parallels with the concept,^ 
Arthur, and the sage's [ft,'* 
imprisonment within rhe £n Vi 
cave of rime, from which b 
becomes the ultimata vrneure 
ensmospectator. If there’s « ra v 
in ul! that, it is that the world hi 
liook and the devil writes in,- 
\csr. it’s Morgan ] e Fayj-aBiii 
which nil the great Arthurian! 
Hie past would, I’m sure, find™.: 
mull. Lady Charlotte Guest 
Miss Jessie Weston and Sir Tba^ 
Malory too. But then they diiu 
have the inside story. No one k. 
timid resist the lure of sudiinw 
tigative verve, so many senutltui 
'‘findings". Did yon hum tin 
(iiilnevcrc stammered? But 5- 
Lancelot (see Slawkenbeidus] Id 
long moustaches? And &rej.i 
ever heard about Sir Gawaig v! 
the Sleeve Job: ** Perhaps wife 
.vnu w ha h-wha h-ieiif c/t ", ajfriw- 
vito observes to Arthur. 


gv Thomas M. Discli 

jlMKS JONI3 : 

ltliMle 

(Stf. Collins C5-S0. 

i Mai- 1977 James Junes died nf 
neesiive heart failure. Whistle is 
v jail novel and the conclusion 
^ rhe trilogy that began with Froin 


danger in such u system is tliiii it — — ■. m . ■■ ■ ■■ ■■ 

miglii liu recitgai/ed as the enemy 
of iltiise it oppresses. In Eternity IiV IVllCllllCl HO Will'll 
u is unly iu ilie ninth infernal circle 

of tlie Stockade time i lie milisicd ■ ■■——■» *— **- ■ ■■ « — ■ 

men can express honest lie. IJIN DKKill ION ; 
riitlic.il) n pi moils. Lhere they are 
also land not coincidentally; tnr- ss Gl > 
cm-od. Must snldiers. however, can ?rl9pp. Cape. E4.95. 
he houghi off or intimldaieil. Um ■ 
ineir silence will ferment m inclin- 

d es iVllci' 'i n m ^ 11 *” L ' lU ViolenCC JIUl SClf - I .Oil Dciglm.ll is I 

UL-MI LILllOKl. I 


‘J'lic hero. “ Archer of the Yard *’. 

d is a good professional policeman 
gening on lvi ill his work in col- 
laboration with German occupation 

iiiithni ilies who are on the tvliolc 

inlulligciit and humane ami have 
problems of their unit. He bus tu 
serve Ltvo rival officials in the SS 
wlm use him in their private fcutl- 
• ing. The geuiul Griippenfiihi-cr Kol- 

lernian like* English tweeds, 
Fl;i ulieit of angling hiiJ In dulce vi in, and is 



In Whistle the silence is triuni pli- 


l.en Deighiiiii is the Flaubert of onglmg and In da Ice run, and is 
cuiHcnipurai'y thriller writers, lie concerned only to keep his job 
takes enormous, almost ubsessinnul The ruthless and intelligent young 


drhe trilogy * nuhlisherl in in 1 ;? n,lt * or nearly- At kev niomems, care tn get the bnckgruund to his Sidiid.irienfiihrer Huili is trying tu 
iimMO ^ n omcp thouRli, Winch and Landers deliver books exactly right, ;uul he chooses Bet rid of Inin. Until are working to 

Jim 1 n,, S* 1 nn j uiMched colours ,m Prumpiu speeches — Winch from n increasingly cinupliciiicd bach- undermine the position of Ute 


ns. % :» “ s nv K^ ist n , “ -3 

ers s ™SS .is « .a™'- 


doubts about, the incidental details. 


this is presented coavlnc- 


Whcn the background is a Britain ingly. There can ba little doubt 


[the brutalizing r< 
vere the subject c 
f.oie, the second 
uiloyyl. they flour 


iect of T/, i, Re D ,“^ Sacrifice, Patriotism. Winch is would 

«Lt n/ifnt n !!i fhi chased from his soapbox liy the tnHi- the ri 
tary police; Unders ends up in tlie l.ackg 
flounder tbmi§-h the | ocu j j nJ1 at the s . )ec | a | rct , U est of storv 


which bus been under Nazi occupa- 
tion for a year, n very strong story 
line, or exceptional characterization, 
would be required to prevent 
the reader From focusing oil llim 
hack ground rather than on the 


that this Is much (lie way things 
would have turned our if the Ger- 
mans had wan the war in 1940. 
The nnrnulve is full of nice 
touches: the German army bauds 
playing “ Greens lee ves " and D’jra 


“S’ SaiK of the civilian M , spoe^al request of story that Mr DcighUin has to tell, teen John Peol the Dorchester 'in 

' N rK^ hJve ^een rehuSed to h,s f>ll J ,cr ' 1 Wm*' makes no further Th.it is why, although SS CU is mins but ahlu la open n few rooms 
k °. r i rnnin m re«.r in n hotel ? cts , n j pulihc doftoiico, but Landers quite the must interesting bunk lie for American visitors: London full 

££M?Uy OK SSS S32 I'? 5 ..r? 1 '™- “ c ""‘ m iu,l|fetl ot W«hrn»tl.r t prioimql 


Ail Open Book 

£5.90 


Georgette 

Heyer 

Simon . 
the Coldheart 
A vuisaut of one of 
her most famous novels 
published 50 years ago 

£4.50 


Peter Lewis 

The Fifties 

£7.50 


uttc hermetically sealed off from 
everything but uic sustaining situ- 
dicJties of n macho ethic — (booze, 


By Goromvy Rees 

HMYIt HUMPHREYS ; 
Tho Best of Friends 
412gp. Ifoddcr and 


Stniighiiin. 


PRINCEfON CINIVERSITY PRESS 
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rhe Best of Friends is n sequel |n 
bntyr Humphreys’s previous novel, 
Fits/, find Blood, and part nf u 
sequence which, when completed, 
will have described the processes 
ot growth, chan go and decay which 
have made Wales what it is today. 
For such a task Mr Humphreys Is 
eminently well qualified. He knows 
Wales intimately, both from nut- 

^ nd J rom . wlthjn > as 'If looks 
both to the native and to tlie for- 
eigner, and it is not the least of his 
advantages that he la equally ut 
JSJJJ 1“ both the languages In 
which it is natural for the Welsh 
people to express themselves. Best 
of all, Mr Humphreys is as in- 
terested in character as in environ- 
ment, in nature as In nurture, and 
he writes in a style in which a gift 
of natural poetry is not Incompat- 
ible with a sober realism. 

Given such advantages, it is diffi- 
cult m explain why one reuds The 
Best of Friends with n certnin dis- 

! l* ^ * e * tOE y of two 

I, ^y, and Enid. Whom 

! nS.JS m 1 . t 2 L know from Flesh 

ffnd Blood. Both are ntelligent, 

I both eager for Hfo and all the 
I v f n i e^erlments it has 

e 1 * 1 ^ / irsc Approach m 
! t * lfl point Of view of a 

wh iaSf Poverty and deprivation, 

the uftJjf 00 ”* is an oKsPnnjf 

Welsh gentry, to whom 
though it arouses her com* 

iw! ^snotlon, can never 
mean what it means to her friend 

s^Tnd b «i s h 4r a s j ra o ,! 


a hk- to anyone who knows Wife 

.it all. 

The Lime Is 1928, a year la 
Wales, after many and great m» 
illations, was looking for w 
roads, now Ideas, new ways w 
For Amy these hopes and poKiafi- 
ties tiro' Symbolized by the dtn> 
iniitlc figure of tho Welsh Nado» 
list, 7a I Gwvnj for Enid, by ® 
Welsh poet, John Cib'dd. wn» 
I-'.isteddtodlc poem is rejected P 
*‘a heap of filth”. After tha oj 
girls leave college the novel fl* 
com rates on the relationships 
twcon this quartet, interrupts 
briefly by Amy’s surrender w, 
dubious attractions of 
niunist militant, Fen LemSi «!■ 

whether Mr Humphreys lUtendJD 

nr not, must be one of we 
sympathetic specimens of i™ “ 
cies to appear in ffetion- 
Curiously enough, it is 
Humphreys concentrates. .- 
[•elation ships that ids novel l3! |r 
to lose its vivacity and 
It Is as if his characters, nig 
so natural and spontaneaMi^ 
been allotted parts to 
are of less interest and 
than :he background against t. 
they play them, and thwjp “l 
could be better than Mr 


K flies of n macho ethic — booze, 
[in, punch-ups, and tlie aleatory 
bjjkies of male bonding, army- 
si;!:. 

It’s not enough, and ns they are 
reiiiolod as replacement parts in the 
aschinery of the ongoing war, each 
in mm self-destructs— three by 
iolcide, one by madness. Jones 
offer] no reasons why the centre 
does uoc hold; all he does offer is a 
ontology : the intolerable is 

am, |{j insupportable. In the novel’s 
\i epigraph he explicitly refuses 

6 ^ hj solace of sociological, psych- 

fjj,, olagical or ethical explanations : 
no one understands bis own 
motives, or can control his actions. 

This in Itself nrould make Whistle 
I darker work than From Here to 
Eternity, which for all its grisly 
depictions of rhe pre-war army as 
an American gulag glows with f-ieiy 
indignation. Neither the horrors uf 
the Sweiarie nor the exigencies of 
*« can stay Eternity’s principal 
characters from acting as mnuth- 
plrces for Jones’s radical convic- 
tions, and though thev mn*> enme 


asylum, where on Sundays he hides j|] s bust. 

in n padded cell from Hie sermons WWB , „ LL .. 0 

blaring over die public address sys- The work exists on two levels of n bi L> . U11f | senior civil servants si ill 
tent. Anal her hero. Freil, Is so fantasy. One is the counter-factual lynching at tho Reform Club. 
Lhni-oiigiily co-opted by the purvey- siLuntiion of London in 1941. Tho w | ierc tlie food could liardly have 
ors of ilie social myth Uiat he goes Germans successfully landed in been worse than It actually was in 
on tour displaying bis wounds and Kent uml Sussex a year earlier, ^ 941 , 

medals at War Bond rallies. fought their way into the capital, _ ... .. - iinnainattva 


men arc disillusioned and despair- 
ing, but it is not within their powet 
to be deserters or even to accept a 


Tower. Church ill was first interned 
in Germany and later discreetly 
shot. A puppet government exists 
whose ni embers are not identified. 


round a plan by the Resistance not 
only to steal the details of an ato- 
mic bomb and smuggle them to 


In the nature of Interpretations, have come to terms whit the fact. 
this oversimplifies. Wnistle, by Most of them eie t^ cold ond 


Most of them arc coo cold and a story ; wirne mo 

hungry to bother about anything introduction of George VI in per- 
except survival. Some are doing son us a quasi- imbecile crmpla will 
very well uut of the ocuqnuion R'nve u faintly disagreeable taste ill 


1 quite so 
tvlule tho 


virtue of its pace and spare ness, 
covers vast irncis of narrative 
ground, whole acres uf which me 
not oven touched 011 ill such a quick 


socially and financially, mid a 
nasty 'breed of nouveaux riches 


u large number uf liiu nil is. 

After the first faw chapters on a 


Mlfilr lu,* Vr t, , rrom itvrc 10 u 

E nL th el r o wii fieshly j,i prodiicti.m. 

»■ One of them, First Sergeant smn M defeat to 

. Sf JJS. & h Si i9 r? U b * Ut M 

, e&mc Sergeant Warden of Etermtu n f television 
[ H Sergeant Welsh of The Thin Red of lc,M,M0 “- 
1 “ne), suffers from the same fatal npl ' 

thnt caused Jones’s death. I rl \/l 

;fe S k tP i al0, ? m L of the betrayals X llw VJ 

Ji ihe body— the heart attacks and 
cSS* llve «. tlie hardening - ■ - 

. and . diminishing libido— T A1MIA c nnn 
lill * p c ea ^ affluently to the condi- By L/OTIlfl oRg 8 

anyone rounding the bend 

late middle age, but it gives ' ■ ' '■ ■ — 

Jr, jwel’* varied darknesses an GAIL GODWIN : 

2 doubIe valence. They swaddle rill „ 

JL eras; , the precise historical 7,° Ct Z, "Y . 

1 S2 ! 1 p £ 1943 and the tlmeiess 324pp. Gollancz. £ 
■deitih 1 the approach of ■■■■ » 7 ~ 

■ W4SK ‘Cl", One or tlie uo. 
gosentative intellectual, Marion American women 
IS er i‘ thal the human race is Godwin s heroine 
|S® e t ‘o make itself extinct by a story about 
Ift H thci '° ‘s confusion in this, parted late and 
1 “ “ a mature, even classical, ««“P her loss ff 


scheniatlziiiH. Those familiar Villi nasty breed of nouueaiot nenes T 

fnnes's earlier novels irtll need no (with some anclmis riches to tend mbs to choose oftliei to tnume tho 
other iuducemen° fhmt that the cop 1 * tone) are giving splendid parties It, Jtoij lino -tondltf and cone,*. 

stone is .wnr ihy of tho work it Mayfair. Tttere Is a reslstahce ivM on louhing innie dbrn 

crowns. Other renders nre strongly movement, unglaoiorous and ungla- Britain us u mi S“ h* 3 ® 1 ' 

recommended to stmt at the begin* mnrized, crenrmg as much havoc under German occupation, 

nine of the trllogv— and- soon A ns it can and successfully penctrot* simply to tnke mo bonk as a 

thirfecn-ifnrt television series of ing tho Civil Service and tlie police, of Iu l c f 0 ^ r . 

From Here to Etcrnitv is already whose senior members ore di* carded at the eud or tlie jour* 

In prnductiim. It is always a torn between their sympathy for noy. This is a pity. If Mr DolghUin 

smalf defeut to make one's first thpet ' freedom fiiriitera and their bad not tried to do quite so much, 

acquaintunce with a classic by way 
of television. 


torn between thdr sympathy for 
these freedom figliters and their 


The villain’s demise 


GAIL GODWIN : 


■j_ i 1 1 ■■ ( »^J like all the others, & terrified girl glio realizes, with much reluc* 

| n a velvet clouk and unsuitable tnnee, that die womanizing war 

‘ shoes running away from the dark, hero Ambrose suf fared the sonic 

’ beetle-browed mansion whose dark, paralysis, the same self-doubt alio 

1 m~ 11 'T~ boetled-browed owner she will has been hugging to herself ; and 

marrv in the last chanter. Allowing that his, suicide note (“ I’m sorry, 

• j _ ..Aililnn lafi its a Llfifl nF 


324pp. Gollaucz. £5.95. 


rays in bringing that 
to life, his very sntcessv 
seems to have drained iul i 
vitality from his' char‘d ^ 
Uieir personal expenent* 5 - . ^ 
tdie Welsh after att * re 
beings. 

In Dennis Blood^^^S 
(320pp. Seeker, and VVarbu l ^ 
Cliarlos Magnus, head o* ^ [ha , 
Operations . (Deception) ^ up 
British Secret Ser vice , ffSsitf- 
with aq Ingenious scheme tor ^ 
ing discoro between vJ 6 ' u . .jpt* 


with the same Foriies lir Ute thirties yi.ung^ " Why did ilie old villain lose Ins M1W nian . M | SS Godwin softens 

''’in nhlM ,^ eden . C0 one might give wr j t ers in the very doubtful sense glamour and potency? Does our . •„& t u e oast u v Doar a v - 

obituary column and ;he same t hut they’re young as writers, didn i heroine anyway have the talent to j“ S o,ne splendid dossil siu vivors-^- 
nI u .?L. , t , ?, terprelatr 9 . n ' i_ Do get around to writing until they’d survive his demise ? Vkrieftvasi e, Milowliounderthe^ 
ikeir sL r ^ B5 ' rt an d evils have ditched a marriage, taken their own masochistic m usings about wnai, s . .. * g t01ie W 1 -j tes s roHes • M dic- 
Sirin! " "} th ? universal human creat L v L tv seriously, etc. etc. To obviously her own , quiasph iiiE [g/ld " bv Ids dead niortier ^sevenrv* 
pjrticinn^ 01 ' , n c he disorders of a quote Miss Godwin's selfcoiiscious dije'mma Suddenly acquire practical . vear . 0 M^ Nllnerva, waliine with hows 
R k S ^ system ? Why do v ?J el again : “Tliere’d always been point and force 'as. in i rapid, aufees* fp^er vdg for Siee?iltetruder 
l gAfc.I T Prolagonlats kill £ ' »• or .Job toblome sion. she lods hersefouLojaJpb ™ 0 r , n " f Sho' £ le 

*T5 f»r .keeping ihe proclou, energies even Gog c. e,o ™dtajftef.. It came, to 


a mum maxes such 

both , J»o?»ble and 
E.-?. - 1 - two girls' friendship, 
dreamd 8 ^ 61 " 0 ^ idea ‘ s * aspirations, 

together to a Welsh 
deserfk^ yhlch , Mr Humphreys 
, b ^. “4 ' accuracy and 

■’ whif h^rijLmakc it,immistaka<.. 


ing discoro DetwnoH- pw 
and rite. Russians, R Lirliii* 
effect, and seeips to M {lJI , 
but then events take 
Who Is maiUpulating d’.e ^ a ppli- 
tors ? And has BSP co®'- 

catlon ? This is a iiovd- 

plicated and absqrl bf * 

Dennis Bloodwoirth has a alin 0 S pltfjr| ; ' 

touch with the -office “Lj, a ps JJ., 
and Intrigue 

devotes h ,u 1 c ^.."J?{!bsV and fa 
litis^s emdtlbhal hehg-MF ^ ^lad- 

dyslexic Zpe Snow, J» s hl c u ^ev« 


w a, whim £ tnr xeepii 

plie * ihat L i° ues , s epitaph im- dissipated 
• „ !* e doesn’t know or Isn't ■ . 

nmybp he means his 
lisa U tf L 1 • l i 5 be above Interpret a- commenta 
it;' hniil 6 - does . however,, insist on suggest, is 
\^,A P IV °f a .trilogy, the first ®. woman 
Pf which were not only 
-fT® ,a hlq but forcefully didactic. a A l { t ? bl0B R r i 
Jb* armu ■ * . . . Althar, Mi 


buying up antiques at knock-down NAVtYlftn Daha 

prices; cigarettes almost unnbtuiii- llUXlllClJll AUhv 

able: uml senior civil servants si ill 

lunching at the Reform Club. Vsinai+t ovf 

where the food could hardly have VdliaiLI/tUb 

been worse than it actually was ill £7.50 

1941. . . , 

On this level of imaginative crca- 1 _ j 

turn Mr Deighton is so good that ninilflyil 

the second level, the plot itself, 
seems by comparison unnecessarily 

slllv end confused. It revolves By gif filial 

Happy Families 

£2.90 


Odon von 
Horwath 

The Age of the Fish 

£3.90 


Colin Thubron 

Emperor 

£4.10 


Roy Clews 

The Drums of War 

£4.00 


Michael 

Hartmann 

Shadow of the 
Leopard 

£4.90 


Vidal Sassoon 

. 'gutting. Hah; the 
ViHalSagsboh Way 

£6.50 1 


Allen Wade 

Tlie F. A. Guide to 
Teaching Football 
1 . \ £4.50 :'i 


instinctive wish to go on doing he might have achieved a great 
their jobs. deal more. 


marry in the last chanter. Allowing that his, suicide note (“ I’m sorry, 
iter mind to wander, naturally there’s nothing left”) Is a kind ot 
enough, Violet contemplates what legacy — a gnomic instruction that 
happens after the end. Docs she she must really become a painter 
redecorate the cobwebby ballroom, because he never became the uovol- 
is he equally awesome In bed, do 1st he promised. Socretly, despite 


You can’t exp ecr interesting vacuum, unable to [ja a. 


th e last tean ^^s beTieved 1 in. Iter ' assured, though, when it comes to 

describing what Violet does next. 


‘net he doesn’t know or isn't 1 ,, , j unde Ambrose, once ■ upon: a time uoscriomg vni vw « uoea «u*«. 

SSji.atd mayb? £ meShs hii VioIet Clcty ‘ ^ ral v he| ‘ author of o bpst-sdling wal’ novel, which te n punt a picture, th* plo- 

Sj^Vf-tebe above teternroia- commentary on The Formula would J d B suddeil suicide. From ture, of a woman she Jin ds In the 
r®! Ho on Dimmnt tn wi-lre shout . r 7- u.. = mountain!) 'Called Saul; who -has 


a woman?’ (it Ms very sharp, for 
instance, lo suggest that Gothic still 


H, uq>re,ablq bu t ' f o reef ullv di dactic autobiography Erica Jong Lisa Bn d fantasy, as she reconstructs the silvar hair Attar so ; much impliea 
The 'arm* c FS. lcetu,I y didactic. Alchor, Marilyn French and Co have rGasons for the wretched 1 death df criticism of the usual “story about 
• mlr2L l6p ^ ‘Jones is a night* led us to expect. Gail Godwins her adolescent hero, and her owii ? woman?’ (it .{S very -sharp, foe . 
‘ 6t 'ihe-DKi. * SI S the social order approach is cauiiy and oblique, via ainl i e - ss «■ career" (so cosily punc- instance, lo suggest that Gothic still 
;Pprea«ilV,"Lr S ^ ates - whose ends— a 'very different formula, that in ns tuated up t0 now by orgasms and secretly rules), one is. disappointed 
: . »,■ the many and loot day equally dominated female ima* deadlines). The ingrddienrs of The ■ and enibairnssed to find the furor* 

[> seiTps. The greatest gi nations, the Gothic Romance. Formula are there— Her awful mnr- wearing- such a- naive » get-up. -Fep*. 

i L. • :: When tlie novel opens \3olet - riage, her . belated trv-fw indepen- haps Miss Godwhi U i more- enne 

Abroad 8ir f di lr ce ri temporal liy maiiless. a dence-but- she’s shocked for onqe ■ than., novelist : certa oly she falters 
t.gfe fACL'p'm ... freefarfee iL fZr aiifl wouki-be into cancentraflnij! on other people . badly, when she tries to imagine 

-iMiV aib dip finish ba her uncle and .tiw commodity Stir- ^.alternatives to tho crude conven* 

b S r^r;WrnViN, to- {£ S cover for ' H*S r^Undteg^e^aricinittemouniaiTis “ Hon^ thpL set her- tfeetli so emus, 

h; "SiJJS, Which riun*«, he Chose for his r etr yo t. ingly qn edge. 


set her- t&etli so amusr 
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An iron- willed wanderer 


Hy Christopher Sykes 
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C 01 1 si derm" iliui site ivu«c d os lined to 
lie u pci non ut eiHirmiius iiil'lticncc 
in her purlieu I in- splicre, Gertrude 
Bell cuiue in Arabian .studies rajier 
lace. Her first ambition was in he 
u mountaineer and it was not till 
19&0, when she was thirty-two yeurs 
old and had already impressed fel- 
low-climbers, chat site showed any 
interest in the Arabic-speaking 
world. Even rlion. her jirenrciipa- 
fl»j| with inner Arabia war some way 
away: her first journey tif any imio 
nils tn the .febel Dru/o, n juiri of 
the world will* n-|iii:li she was «■ 
have no mnceni in the il.tys ol her 
mammy. 

She came of a rich norther n niutiii- 
facturiiig family who had married 
into the great 'landed i merest. She 
was therefore related nr connected 
with ninny of Hie [fading families 
of Hie northern English conn ties, Hie 
Stanleys anti Lnscclleses predominat- 
ing- Born to riches mid privilege, 
she elected to become prom incur in 
one of rhe most rigidly masculine of 
cultures, the world of Islam. From 
this one might expect her in be a 
person of t'evnlurjoiitiry character, 
mi extreme feminist, a rebel against 
ilie acknowledged order. 

On rhe contrary, she iippe.n \ to 
have been decidedly riutfnrmi.M ,nid 
she was a strong anrissiifiY.igciic. 
(SJk- had mi great revci-eiii-c for 
the value of votes, as .%ln* was io 
show in her days* of power.) She 
acquired her rig hi io ei|naliiv with 
men nnr hy tliniwiiig bricks ui them 
bin by .sneer fin re nf c liar .icier aruf 
by sustained applicaiiun. Site neirr 
dressed .is a ni.iii : she did mu need 


Mires ivu.v her fnriiiudc pm m sn 
severe a test, h tia»r from which 
she emerged iriimiplmnt, bin 
i linugh .she was ihu first to go l lint 
mud for niuny yeiirs, the first 
woman to go .since Lady Anne Blum 
iiud the flr.se woman ever in go 
alone, ill the scn.Sc of not having 
a Jiu re pc an c.scafi, she wus i ru vei- 
ling along a wcll-vvnrii path. 

A fur m are important achieve- 
ment was Her 19(18 journey to 
I’kliuidir, south vvuai uf lliighdad 
on the Euphrates, in die course of 
her expedition from Anatolia tn the 
Shall el Arab. Here she proved 
her seli not only un intrepid 

traveller hut an archaeologist to 
be taken seriously. But in neither 
Journey could she he termed, as 
she oil i?ii has hi-i-n, an (‘xplnri-r, 
Site dt-scr iht-il liersulf ns n 
" wiuulei-ur " a ml .she was nut pruno 


In excessive iimdesiy. 

MV VVinsimiL- dues nm u-ll us 
how proficient she was hi Arabic. 
There is evidence that she was a 
good linguist. Her first visit tn 
I he Bust was in Persia in 1892 and 
she published some translations of 
Hafiz in 1897. She always referred 
iq L’he Puraian language with great 
affection but when Inter she cuina 
io study Am hie, .she complained uf 
Its great difficulty. Site published 
no ir.Hi.il atioi is from Arahic mid, 
while It is evident that she tvus 
extremely fluent in the language, 
ihc reader is not told whether as 
an Arabist she was the equal of, 
say, Hogarth, hut only nf hnw 
difficult she found Arahic at the 
first encounter. 

(it-rlrnde Bell iim-i! in s.iv in her 
hiliT years rluti .the was wit lion r sox. 
However M-riou.sly or ul her wise 


meant, ihix was nut line. She suf- 
fered cruelly in iwo affairs uf rhe 
heart. The first one occurred in 
her curly Persian <luys. She beenmo 
engaged to be married to u young 
mail called Henry Cadogau in tho 
diplomatic service. Shortly after 
bur return tn England he died. The 
second affair was a very compli- 
cated business of which the fuels 
remain obscure, hugely because 
nearly all Gertrude Bell’s letters 
about it have been destroyed. The 
facts iis known arc ihut when she 
was about furty years nf age she 
met u in Hilary officer who, having 
special quuHficuliuns, hud been 
appointed to u temporary consular 
post iu tlic Ounninn Empire, lie 
was culled Doughty-Wylie and whs a 
nephew nf Charles Dnnghiy, the 
greatest uf all Arabian travellers. 
The.v became friends and fell in 
love. He was happily married and 


Ljhicfly hi, au, rc » S"", 

deuce) suggest „ 

til tty have hernm. 1 “'in 


S k- m«y havo be«Zr "M 

lhe, whole matter is unco\ 
affair ended in Anrii .«, Sln r. 
IJnughiv-Wyiie wm kili 915 ' 

I Mill- Gertrude Unit .h “ J| Cf 
of. his death u u 
*«««* no «Mte 

secret) she had to fejn S “ f- 
special interest KhaJv C,k d i: 
luni, or loved another. 

In the war she became . 
o> the Arab 
snine service with ft* 

»» France. She Si,?? , Crc ’ 
virtually us the Bureau' r l ftli 
'•**. 1916, the jJP?®* 

disiiMc-r of Km. she X 11 
for some time afiaroJSfcS 
position : as a member n J ,1*? 
nmi. uf the Bureau she 5. 
ably classed as an *' Easicrntr™ t i V 
ihe Government of India ' / 
provided most of PoS 
engaged at Km. were. ifel 
V ceroy’s influence, T:l“ 
Westerners She w HJ 
when she got back to & ft? 
speaking world j the yei ft 
Kut disaster iva$ i, 0l one in X‘ 
Last enters were welcome iuK 
Ou t hat subject Mr Winslow ^ 
badly informed. He nlw k 
iillL-lilioil to A. T. Wilson's <#>! 
Sinn of lhe affair in Lonolife^ 
i s sequel mid merely remarks ibj 
(lie troops involved in tliesurmi- 
at Kut lived die rest of ibe vir 
years “ honourably confined- j, 
seen is equally ill-informed ob In 
Abdullah ibn Hussein became Ecr 
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Jii flu's i.uIht m I ii in -.r J v uiiiii-n 
book, the ant Inn nukes the valid 
point that Gertrude Boll was, un 
adventurous ic livelier blit . not un 
explorer of- .my eminence. She did 
oi'iNisiuiiiillv ii avid in p.ms ,jf t lie 
M.ixi ivlii-re ii n Jin n i p ( ,ut laid heen 
hefiu (>, Inn .she never accuniplixlic-d 
nr vlaimcd io aiTompliOi feuts of 
‘'•‘VP! in mi par aide in those or Bum- 
ley nr RurHiii. Mr \Vii»Mone enu- 
sitfei's Unit inn linicli iinpnriiuicu 
ha* been ascribed tn her 1913 expe- 
dition to Hall. It is piohably tnia 
to sav tliiil In iinun of ]u-r uiHeti- 


■ S; ■■ .?< • 




S «Hfmg boots t/« C Cm*-dm be 11 a ii s!ili eerp Z"'! 


By Nadine Gordimer 

martin 'fciiniN t. : . . 

Sarah Gertrude Mil I In 

A,. South African Life 

284i>p. 'Wildwood House. £8.75. 


participant • but us n white, 
biiglisli-speakinK lutallcctiml she 
was so totally untypical of the avo- 
lution of die Intel ligciusla -lit 
South African society that riiere is 
a strong case for placing her right 
outside the development of Snuuli 
•Africa with which her span run 
parallel. Without exception, white, 
English-speaking South African in- 
lulfecnials with any cloim tn as fine 
a . brain as hers have found rend- 

Ainn anna ■ 


. .. . — »bvc ivunu reYiu - 

Pteposterous characters are naturals JI®®!, /“ciaJisin to be the 

tq i. attract biogi-aphers. Tltdr, ? 5 °, their mental and 

achievements apart, the lives of Sl ltua . 1 aevolopment. South Afri- 
widlt people guarantee one of the 1^2 ??. 1 2,J he days oi Olive 

moat enjoyable kinds of reading: « a, « William Ploiner, were 

the scandalous and affronting. Con- I on ® t le aD -d Hava become 
fldaote tf Smutf, one-time frieod of ™, ost vociferous opponents of 

Rebecca West and Vera Brittain: ,V ,e colour bar. Sarah Gertrude Mil- 
mo woman who had T. S. Eliot to , at0,, I e f°veloped the other wav: 

af-av . . . she enifr-H Imp Inn. Ii*.. 


ii t 


: ? E Tl Slnled'* #>*?%£ S° «d 

■ J? ed “JJ her rightful' How did this pt'ur T«wi, SL. 


if . r r- - ■ “ *-• wffQHo - , 


pusses over a biugrapher’s diamond 
»> suns. 

The hictaplior of the "taint" or 

/?.« 0l j r u as u " ca4<;,,i| >8 disease " 

(used by the heroine of one of her 
ls f Perhaps the life-long 
metaphor for the Fear of the drun- 
kenness nnd brutal sexual beha- 
viour that were the only experj- 

f”5 e r 1 l , 1 white " home she 

hud, as a child. Black was frioliteu- 

a sex was black and friehteniiig; 

seemed to her a threm to 
wiioenqss, health— will ten o ss. Her 

=^i?i 0rU?l ^ are Bt worst con- 
genitally mentally stunted, Bt best 
grudgingly grained the status of n 
savage s dignity. The only, woman 
i name ter of her creHtian in whioh 
slie uUnnts the power nf sexuality is 
a murderess— sexuality seen as an 
attribute of cruninulity. And Sarah 

L ' v u s - isa, physics Hy . 
tepsb: ^he iould ndt- sleep— Ih a- 

on ihtadhdtrdd 


fp! 

- 


say this while, flatly contestlne , wo 5 ,d «*■ Wens— but 

thA thesis from .Which Hubin. hhn- f {ttnatic . Afrikaner 

wlf .starts off k, pursuit of fl hu, «P«H*cid - . haye 

formidable subject. He- sees Sarah Ho touches -oh 

Gertrude Millln S {!? t£at her early child- 


m 

. 95 . 




Of^u an itnaonuttfid 

; IlJhtf-JHnn 1 !K e I t0 acllieVa sexual 

xntisfacUon. At least part of the 

W Ve iV° / 1 many -.Ortons about 
nor life {insomnia affected hbr 
work and exacerbated her abrasive 

: a? in tl " 

;; 

°wn attitudes'? 

; IS'" SSJBSff'USf »,S, 
; SlTBat 1 Wd JSSK 

cofid^maatlon ? Ha ^ witnessed, onjy 
Even before her . death sha wa« 
|Sv shunSJd as tloHhSS 

' W^? e What fC r : * a Setfend World 
E ^ to do' about 


a guail .writer? The validity uf a 
ivrilur & insight implies rh«i lii.s level 
nf iiL-luevemem as an uriixt run nm. 
in a society living an insiiintiimal- 
i/id lie, be assessed withnui rele- 
v.ince to that terrible sraie. One 
cannot lonk at form uHlIioiii cumunt. 
lhe reverse is also irue. Tuduv, nn 
young block writer and very’ few 

ud,nil lhut &"«h 
Gertrude Miihn wrote well, (lint her 
in o je j ius--»s Katherine Mnmfiuld 
?. ,,d -T“ , Iow throbbing note” of 
'” d !"| du “ l I’fWK Slie is dismissed 
as a bad writer. 

The fact is that she was, at her 
a renwrkab Iy good writer 
* |J th a repugnant and twisted per. 
snnainy and in the end the conse- 
Hui.n[ dcgeiicrauon of mind and 
f pjr 1 ,, 1 destroyed tlie writer. A 
world away from llle literary move, 
menu, oOier tune, slio was work- 
1920s t t6ward5 the same 
kind of sinipllfication of prose that 
. tira to Liter Gertrude, J n kris wu! 
teachma IJoii\lngway. But Surah 

thorn 1 * li S i. th ° rjl wos “ tiiarn waSl » 
'°™- 18 9 supreme ironv that 

'i e 0 “X s Mj ed . with colour' prefix 
mco, slie had, j n spite 0 f hersdf 

d5rfi!rihemfi n f tluct 10 t -: i,oof5e w.il: 

uovai JwS® for . e*P°«in* it. T*he 
nnd England. God’s Sun- 

SSA fiSsrwsrht 

hai? e Jh 1 L kcep,hg , he| - own intact) 
naued it as a moral tale about the 

«-™Jr rrmw ra *^**'-*«- 

_Like the gr-ikt'Bhlzfic bcfofe her. ' 
wbp unwittingly exposed the livpnc- 

a -OoLfrJr 8 ! 0 ^ * L v,,iIc himself 

SSS ^.^ A in K 
«ilU. lit herself- 


l.uwrcni'L-’s yarns. The hftuuj 
dimes mu badly, on the whole, i^ 
is UMiully the cose nowidiyi Ur 
Winst tine’s strongest criildia i 
directed u( my Failier, Sir iluk 
Sykes. The laitcr was HruiL’j 
i-viessively npininnaiod, but ithrt 
be no i iced thin wliot are dwhlit 
as Sykes’s prejudiced qwn 
receive politer treat bum M 
thi-.v lire found in Identical 
in ihe mind nf Gertrude Bell. Ttet 
is no doubt, however, thn hew 
iiinviirihHy jculmis of this fellc 
urieimilisi, in his younger days- , 

Until duiiiiR the war and afi« 
Gen rude Hell, in common wiib r!i 
whole Arab Bureau and espfitk^ 
l.iiwreiiee, hut not in common vi 
the iiiui'e discerning membM ^ 
ihe Indimi l'flliiiciil Service. ^ 
usrimnied Ibn Sa'ml- The nurin*' 
lhe I lii-slicmiicK were absurdly otf 
gerau-d and in tfio Immediate p^ 1 
wur years Sir Percy Cox and w 
mule Hell .showed astounding W 
nf xcruple in uhtniniug the clecttM 
uf Ft-isal Ihn Hussein as king « 
Iraq. 

As sin- grew older hor etnoiiom 
iiicrea. singly got the bolter of 
Jiidginem. Slio seriously Win” 
rlmi her hero l ? eii a I wus capabw® 
defeating the French and reconqitf- 
. ing Syria, and ini so convuicedw 
this that she refused to argufl 
matter. According to Mr Wimfc*' 
she grew more and wort io w 
on those whom she liked peraW 
— and fur so Jong as she 
them. Inevitably, Her > |, (' lieil * 1 f 
weakened and she became 18* » 
a puliticul force. She jrtS'Jf*! 
nu honorary post as dnW“J" 
■mi jqniiles but she jae irt 
pan men t in an aiiyUitne,.^" 
numiiiHl munner. ‘It W M. C8 ^“ 
owing to lier thnt 
obiuhied a worthy stare, ” tkl 
results of their digs , 

war, and that a large 
archaeological material j,; s 
the country. She 8^*2? hny 
desplia the ojtposnion « ^ ^ 
Cox und Luwreoco who ^ 
whole mass of excavate 
I ruiiJi furred ro the Brin^ l T2j ( j 1 
us ” spoils of war " (Cox’* 

The experiment of 1 

Iraqi nationalist kingdflf..®JL, tj 
collection Of Ottoman «J a »r pjrt 
w/rich she had $o iMg \flt 
appeared to succeed unjjb, 
Post-World War II ^fSulsW 
Hushemltc dynasty was exv 
amid scenes of hWcous^T m 
But this, mercifully, 5“rtd 
after Gertrude Bells day. JJ jp 
sill] exists as a political ^ 
grajAical entity. - A ,u 
Gertrude BeJl [ died!" ^S|. **» 
age of fifty-eight. ^ 
the result of taking eh V 
but suicide bas- rfim® 1 : 


writer, lias,™® ivr-- t mp 

memory a]}vd, ' She fine 

gifted worn ah l * h 2 ilKd « dpJ 
in Uiat- dUfinf[uisbca ^ 
which ndoraa ihe: ,: lV . 

Britiiih.orientali, studio* 1 - 
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The geist in the machine 


By Reyner Banhani 

«■ 1 "" - " J "~ gave modem architecture; ii% glass*'. Wiu-ihcr lie rcallv was tin- 

,0 ^ CAMPBl'l-l' : caiiiiiiicul form— Gro|*ius, La- kind nf Ur MuIhkc site seemed in 

1 * Tm-man Werkbund Curbusiur, Mies van di-r Ruin-, imply, or simply wliul uinergi-s frinn 

I] 1 * “S, Hiks of Keform in the *»■ ,l - 0ud » who were all wurking these pages— un oppoitunisi, opii- 

n |f .. Tr *_rs 111 . ni “round the office of mist, trimmer, L-mhusiasi, a hit nf 

Appuea ■ _ . .. . Miulicsi ns’s protege Peter Behrens, a lunnie who niuld work fur Cei- 

J62pp- Guildford -Pi met tun uni- designur-in-chlef to tluiL other man cxpnuslun in Turkey in 1918, 

ifrsiiy Press. instrument of German destiny, Emil and for tlic League of Naiinns 

111 Kuthenmi’s newly formed indusrriul Axsuchniiui a year later — is hard tn 

lhe ^feeM Ben,CinB Bhta * 

g ra a«if cr^w and industry— li«b When these same men gathered. , J 1 , 1 e de S!i , " , ' B W tl,B very c,m1 urc 

m assured place in history ; anil under Mies vun tier Rohe’s leader- ” 1 . . 

iii uariicular in tlio history of the ship, to design die Werkbund's He joined ns secretary hi 1912 : 

modern movement in architecture model settlement on the Weisseu- his rei-ninmciidatliins then, as lutur, | 
"T design. Like many anothor hnf hill above Stuttgart in 1927, were his Industry and energy, his 
ludi place, it is " assured " by a they designed standardized, or political cuiinuctimis with govern- 
mixture or hearsay, myth making, prototypical-standard, housing tliai ment offices, and his apparent skill 
•vowed ignorance, character nssnss- was 11 modem archuectiue as we | n handling the wheeling and denl- 
lftition faulty memory and histori- have known it", white walls, flat tng that went with those cornice- 
cal tru’di— in about inat order of roofs, big windows, tho whole rions. He was still secretary In 

effectiveness. Furthermore, its Xpscult. It looked like what Mu tlic- 1922, and then reappeared as seen ml 

having such a place depends cm u -sins hud proposed, even if he did vice-president in 1930, when iu- 

liur fragment of its organizational not like it when he saw it. creasing political turmoil, ami 

lift-span, as Joan CampbelPs exlwus- Yet the rond from 1911 tn 1927 Nazi lineals tn all cul- 

live new study shows, lhe golden i, ut i been neither direct nor 1111 nl ® r Ban izutiona other rhan their 
legend of the Werkhund depends smooth; the DWB had chungwl “wn? made a skilled politician a 
do its activities in the yanrs rmmedi- direction so often thin it looked , , to huve among ihu 

iiely before the First World War, moie like a slalom course. Pro. “-‘““‘■•rship. 

Hy three out of US three-score -years- fe.ssnr Campbell does such a good Counselling compromise mul 

silica to date. j 0 h of unravelling the fuel Luna I in in ini mu caiicesvinns in order to 

The DWB Is, among other tilings, wars— craftsmen versus indus- preserve the Wcrkbuitd us un 
ihe acknowledged inspiration of the trialisrs, artists versus theorists, oi ganlzuLioii-in-being, he beenme 
Design and Industries Association, individualists against collectivists, president m 1932. Against the 
and thus of die whole British Indus- expression versus sachlichkeii— wishes of the (few) mem hers who 
trial design movement, down tD the that caused these changes of ritree- wanted to stand up anil light, lu- 
misbegotten Design Council. Yet tion, and die shifts in Gcrniiin poll- piloted tlie DWB through » cunipli- 
Harold Stabler (of Poole Pottery, tics that lent them urgency, tliut cated xenes of deals that culmin- 
«c) who always claimed credit for one must wish she had not reported nted In u legal transfer of power- 


and place: on a Rhine steamer off present reviewer’s, writings In- Bt aflme ffiS 

Cologne in July 1914. By an inter- SSTiJSSS hiff ?o‘ ha oi? « a body tta DWB beef com! 

53T exhibit! o n C 6 was ^eningt H« » wond“ i » alfthe opinions l-om.sed out of existence. 

Coloane at that verv time rinhi s ^ ,e reports were In fact advanced. There is something curiously 
an X Rh'ine Hunk y 1 5ml She Mul ' e direct quotation would have compelling about this chapter in 
Werkbund's own bavillon at i he helped to clear away that suspicion, Joan CampbeLI’s narrative. Not 
exhibition deslanod bv the then hut the chief reason for wishing only is it a classic tale of “ men of 
t him-vear-ol d 8 W al ter Groolus for more oratio recta is that DWB goodwlU and cold feel”, but it also 
hffSS Llovd Wriolit eleva- debates were reported so very fully greatly expands our view of men 
«&na P lun L1 ffld do^fby Hm?s !'* fif" 


modern movTment "^ front WilU am Her stance Is olympian, a little 

Morris to Walter Gropius". Yet, dry, rather (ban involved and Kla^n d!r RfftoMkf dSS 
by his own admission, Pevsner never blooded with the wounds of battle. . } National Socialism Prom 
m il while it still stood— the Even so. tlie strain of in tel Icctual sVbll MohoK to CharS leacks th?s 
tirel?e-y ear-old Nikolaus was lonk- liousc-to-hmise fighting comes ^ ^ y coniirniatioii (or at 

1“ | vi, ] d0w on t t,,e 0 1 t, , ,e, ; du-ougl- clearly X^HuTlv^ssVe a lenst cm'oboiXi) of a moral 
tide of the train as it mm bled wonder liow so potentiully TuoM* rotteunoss at Hie heart of tlic 
across die famous suspension bridge body cmild have held tc, B ed . modci-n movement, committed to 
?L the cathedral in oarly Augii sr orRanlwirionally os taiB nj it diet. the suppDl . t of estnbUshed p 0wer 
The importance of that The devotion to tho German cause 1)e it [l|fl Naz[ . wrty t h e Greuter 
buddlug was largely a myd» of was clearly important, as was tne Lon{ | 0|1 Council or ITT. 

Gropius's own making Its exteu- political cr»Et of its founders, ana , , . 

sive use of glass wi the woof of hi this It matches tho durability and Th s book shows how nearly that 
ks modernity : its dediSSon to the operating style of other comparable was : true from the veiy berfiuiliiRs 
Wrthaari ™ proof of iB res'icc” Sin oSonlzotiono. ftmpWl "J„ M d.o 'Sml 1 

ability in a continuing German rlghdy keeps the crises and con- g«» »« Xwx vm mmln thm 
tradition, at a time in the early dnuitics nf German «■ miiLiita a I' fftro rtf JurlrmiAtif mm. 


|. ih-iA . 1 * « time 111 me cany mumies »■ rr-”- --- mimilA pi^nrc nt rntn. 

I £-yjeeiTapg rKTff£5S££5 

, flhen were , the . yen ' s Ultimately, liewever, it seems to or worldly-ivise men like Mies, in a 

Rlsts be the dureWHty of people and tlielr position where there is almost 

(Pevsnph movement re i Bt i 0 | ls hips ah at guaranteed sits- uathlng left to do but to write 

- dsco V Bred Giedlon J firsl mined coherence Do the Werkbund. a " Dear Adolf " letter in the bllud 
vered him.. your typical foundation-member hope that something can he sal- 

; Whatever might be the case with (and the first iHustrelion ipnge offers vn g Cl! for tlie decencies of nrclti- 
ine Banhaus, 3ie Werkbund as it a marvellous portrait gallery of ba«c tecture. It hnppeucd . to other 
sppears in Joan Campbell's fact- German intetlectuals, from waints- men and oLhor organizations in 
, PKkcd pages was doggedly German, moustached officer-types to pop-eyed Germany at the Ume j ivhat raises 
»Pper-bottomedly ripeiaWe, anii ravers) seems to have tenbwj be t to the level of twisted tragedy 
»ore continuous than die Gorman foro 1870 . and of d cm were Jf *« ft »"»*■ »•«>««■ 


I6WU . UUIII^IIUU , IfO OGD IlfSIUj SI1VIC 

nearly as men like ■ Din's el yds. 


even 1050s 0,6 *** ^ ^ ^ 

r SLEg gg q™^ ^ At to. loMdatim h, Ocgto feB„^a4bS Ch ™“i 

^31-36 i the art o{ poh^cs as ? rac , ll * d 1 . absent from the vital committee- 

it! tS r S vfvaI after 1 u 47 aud d’ c Hohenzollerii s neivly ^entted meet i ngj putting together their 

seat riml 8t COn tinuanco to the pro- Most violent changes o* doom out of very small pieces, just 

timo - direction in the Werkbund were llke you and mc . J 

.Seen thus, the Werkbund was matched by changes of leadersnip, • - - — 

•Iways a * nairiotfp D German but it was y always the same art of Arfltur Kutcher’s Looking at London 
“iSvour to P °mprove - .: S S collm j«S tti Hi. top, ro-ohufflcd (IMpp. TluahM ond HoSso;,. Panor. 

‘^rfflinfize— rhp i,,nf i nr re-arouned. back £2.75) acts both as an in troduc- 

°. t .3 a " d i' 0r ., re g ™:S. ' fl.amnfir «« Hoi, (0 the ” WOU Jorf vi lOIMIHlIT 1 " 


oJ v& e S kb r 8 d Z DWB meeM tlwi it can ba used as a .prac- 


»he stQhdnSf w *2' emphasis bn very beginning*, birt it jjws one i oi foHowed and diet nearest under- 
4e%i S ^tl a ' CWl ,°* • .fyPlfpl the old hands who LjjjS ® 1 , Sami Bround stations cau be found on the 
10 the ’ J5222P ljn * that goes back inevitably /and compulsively- because * Throughout the book, but 

tlr y xBrSvli ad ? u °f Prussian mill- rhoy had known him so long ana gjpgpjnjjy j n bis introductory and 
in-v ^ 0u as a Werkbund , he had .served them &>■ well. final remarks, . Mr Ku teller also 

founder n„ fanicius speech by tlie ■ was Ernst JSckl : that trades drt history, of the spirit ^bf .the 

^ "SlfWl ' vas hear d (or read) Freudian slip of unbehpvable : abpro- ;s 

■ v 'TO* M the -iium whn, m-iniPuffM. as" "a 1 snatfC* in 'the VMnr . 



msi 




House of Ch anges 

JENI COUZYN 

This now collection is Ihe fourth to nppear from this talented 
young pool - liar lost volume, Christmas in Africa, wai hitjhly 
praised. The poems - soma of which have been broadcast by lhe 
BBC -aro varied in mood and theme, but alwuys characterised by 
a cool intelligence and mature irony. 

paper Cl .50 net 

Children as Writers 5 

Winning entires in tho Annual ChrMren's L iterature Cuinfetition, 
sponsored by W. H. Smith 

"The best writing is alarmingly me lure - a faithful copy of whul 
good adult writing is meant io be. combining first-hand 
observation with flights of Invention." 
extract from a review of Children as Writers 4 in New Society. 

As usual the entires are divided into three sections containing 
entries of children aged 8 and under, 9-1 2. and 13 and over. 

Much of the work is of a very high standard. 

paper £1.50 net 

America Since 1920 

DANIEL SNOWMAN 

The author has brought his earlier history of Amotira sin to 1 920 up 
to dalo, added suctions on the domestic and foreign 
prooccupations of Ihe Nixon era, and has brought the latest 
historical research to bear on the preceding chapters. 

cased £6.50 net paper £2.75 

Levels of Abstraction in Logic and 
Human Action 

Edited by ELLIOTT JACKIES 

A distinguished team of authors present a newcoharenl way of 
analysing thought processes, human behaviour and loolal 
organisations. Eliiott J aquas, the book's oditoi and creator of its 
central idea, has an international reputation for his work on 
organisations. 

cased CIO. SO not 

Tax Expenditures in the 
United Kingdom 

J. R. M. WILLIS and P. J. W. HARDWICK 
Published on behalf of the Institute foi Fiscal Studies 
The study describes and diucvissos, with figures of individual cost 
where possible, the very laige number of tax expenditures which 
are to be found In tfie United Kingdom income lax and capital 
gains tax codes. The outhors build up an eslfmata of (heir 
aggregate cost which indicates that in 1 973-74 the yield of 
income tax would have been over 4054 greater If the (ax 
expenditure did not exist. 

paper £3.60 net 

Strategy and Conflict in 
Metropolitan Housing 

Suburbia versus the Greater London Council, 1 965-75 
KEN YOUNG and JOHN KRAMER 
A study of housing policy in Groator London from April 1 964 
(whon the first GLC wes elected) to 1976. Tho main Issue was tho 
relocation of worklng-clnes families in tho middle- class suburbs, 
and thB central chapters of the book trace the developing conflict. 
Centre foi Environmental Studies Series 

cased £11.60 not 

Graphical Techniques For 
Multivariate Data 

BRIAN EVERITT 

The main purpose of this text is to acquaint research workers and 
others, from a variety of disciplines, with graphical techniques 
which may prove useful In investigating multivariate data. The 
author describes both recent and lass up-to-date techniques and 
methods are presented which all give results that appear in the 
form of a graph, diagram or some other type of visual display. 

, cased £5.00 net 

The^ iSdaking ofMissipn . 
Communities in East Africa 

ROBERT W.STRAYER 

The book explores the origins of those communities associated 
with the Anglican' Church Missionary So cl Sty from 875 to 1936. 
examines the development within them of a mission culture 1 , 
probes their internal conflicts and tensions, and details thajr 
relationship to the larger colonial society. 

cased £8.00 net paper £2.50 net 

Essentials of Soil Study 

With special referenced tropica! areas 
A. FANIRAN and O. AREOLA 

Soil, a major slementof land, is presented from the point of view of 
its Interrelation with all the other elements of the natural 
environment. The book covers soil constituents and properties,, 
soil formation, classification, types and global distribution. 

paper £4.10 net 

a Heiiiemann EducRtionfll Books 

, 48 Chafes. Street, London WiX 8AH - 1 , 
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Music business 


By John Ryle 

SIMON FRITH : 

The Sociofogy of Rack 


mile einei^uu all ILL 

255pp. Coa-suilile. £7.50 c pupai-burk, then. Frith himseir occasionally 

r'j Uli • _ii I 


limn luis nor pel uaiod it, parti- 
ailariy in Aiucrku, as 11 distinct 
socio-economic group, making it by 
innv n rurlior elderly yuuili culture. 
And (htiiigli i lie lSGOs ate over, rock 
musk largely continues in define 
itself in terms of that era ; no grc.it 
perfiinners Juive emerged since 

• i. ir ..... . .....n 






!<wm***r '■ : x- 


£3.50 J. 

Hillbilly hit flic delta blues some- 
time in the 195Us and sinned danc- 
ing : today Hie music iliac came 
railing nut of the Mississippi dark- 
ness ruJes the airwaves from Mem- 
phis to Tokyo, from Mexico to Tibet. 
Its leading practitioners are more 
celebrated than movie stars and 
their concerts draw crowds larger 
titan armies ; the record business 
bus ousted the film industry^ ns the 
biggest slice uf showbiz and its pro- 
ducts are ns iihitjnitoiis us blue 
feu ns nr coca -cola. Hack music ir- 
selC has assimilated countless 
extraneous musical influences and 
evolved a muJtitudc of different 
styles, from the elaborately cerebral 
mood music of Jitnng synthesizers to 
the raw simplicities of punk. 


sir ikes a note, albeit by proxy, ul 
hippie disillusion : 

Rock cnnmieiuatnrs nnwuduys 
argue that whatever (lie an and 
power of pailicukir songs and 
records and siylos, the overall 
struggle to cn n trill the use uf 
rock has, for the inonieiu. been 
Inst to the enter ui in menc indus- 
try. Whine ver its radical cultural 
possibilities in the 1960s, rock 
lias become, in the 1970s, a cul- 
ture nf predictnble market tastes 
iiijd indulgent superstars, uf 
dick radio shiiwa and siundard- 
ixcil so wills : it 1ms become, in 
s hi»n, music business us iismil. 
Hock’s eldest Fans ure nun 1 the 
parents of their own teenagers 
mid their music lias been part of 
the experience of settling down. 
By concentrating on the unified 




/; : : 
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Simon Frith’s hook is not the £ r . h d i SSSS l,e , . ,lf rl, S 

atory of rock n* mil Emt of its JfJS.-S.vfi .7 " , ! msh « .'*•¥ £ al 

audience and the industry ilmt SmmiLJ . T ’t 

serves or oxnlnits— —ir a, _ 8 o it lg taxonomies ut lock 

columnist fur the American music ph^lidW'hiH ,V ftitijtu^He ,0l ai S ' VII,< 7 
magazine Cream since Hie early iSn , , 1,01 

I960* he has been on Hie wnguii lo "X,, ^ i d °? S i, ? v ? 

trnin himself (I,e was, lie assures us, bombast b,,t 

a rack fan before he was a sound a- V f A , l,s °' VI . 1 l HI <-d°wjis mo— 

gisu mid his comments on the music to Ve i li ^ q 5 )! u h'l ir L i.H f 

press mid the niuniimiaiinn of taste „ Pubhcwi j, hard sell of 


ce and the industry ilu<r p*veisiiy tnai remains within it. The 
-or exidohs-U As n taxonomies of rock 

list tl.n Amnrii' 91 , ' mncir ^ l . l . l . ICS ~ ,, . C . lV w ?*«j KOUtllOlll Slvillg, 


-V . 

■ : ' ■/ '■ ;* " . 
"• ~i. ■ ' >> i ■ 


pi 


both musicians middle ii-ii-niiie ^’Hn ilia ted id the imtiiisir uani. new 
public. *• nffs «»•«■*« to replace them. Hock 

. Like (hi; indniu-y 

is pi mhg.ij .VI I h i. ilcn I : ninny betray nnicli ’ sense of dik i.« 

ass? w. no*!"- 


those n. 'I he eciiitiittniis uf prodiir. 
non mute i fie 1 iil'iii Is- utopian 
promise of the songs. Frith siuii,>- 
i mil's inclines it* Atioiiio'.s view of 


j | V V ■111 IV 41 LI 

i li.vtnm, mid Appalachian lyrical 
rooi.s by A liter h im blacks, pi, nr 
tv Jute j and their iminihirs frum ihe 
iiiiiish working class, or would-lie 


!»»*'« ,n . ul revises her childhood mid adolescence in' a series 0 h,m liseucnZinnn B , l ! mben >M m ™ 
info confi/iiious narrative by sharply bathetic anNIw mbiLc iWtf? monojirome yhoiagrapht 

that both sides matched", mid scotch-tapes hef " n„ S a J ^/e,« e ^ fto » t0 «»// 

Lives of the little Caesars 


mass tmliure. and P-uiicd .., -y ^ n S ? TtU” ^STS 


the part in audiemes .mtl |»ui-l* pm- l.iggei, 
smt of profit by promo lei*, hut he iiumu. n i 
also prosen is the more (ashiounble -in,* , 


” Hot lie 


Have mu my 


- TliO; irtosv curious otolssit>U In tfh* 

mnt id iiiA pn t i. -■ 


... r: v iini.'iiK out III Mn/Ui 1. bill VL-UI nmg ti iif I 

lliliie llnbihiv. for instance, unde u!i V- nV \ r “ft sau . Wl . ,b * ls explicit 
art nut of third-rate i in-pun alley iV» . m, lmilstrniiii.Mii, nr dreamv 
niuioi in| that had been dlsilainoil y?? 1 L,w \ t n, V>UdMii. Kven if you 
ny wliitn performers. Frith does i.rVJ- J’ 0 - “ s i* ilnci,, « music, with 
not moke distinction*; uf this kind v ICS ,l,at ,lr ® fruquuntjy iiluucllbje 

His systematic exclusion of the ex- “ p , pari!nilv notisunsiciil, the 

ceptiounk oven when, as with "Hoh - secret language of the songs — cryp- 
Dylan nr ,!Enii Hendrix, thoy have L,h.Jl u .* , ’ 0l ! i:cs ,0 . Hrugs nr .sexual 
o truly ninsK follmviiig, rolls hlx fH l u CS l , vw,CM , blues lyrics 
Uiterpruiiuiait uf mt entire d Intun- - ' , u Know what I maim, Mama"] 
wpn or significance. Most rock *~*»os nr ten been n signii'iciim eje- 
muslc is ordinary, only sumo is ?i en 5 ,B Mdicneo solidarity. And 
interesting *PA exciting : the same in ll i, e °f a sn-cullod “ sotig- 
ROCs for; this book. ‘ P° UI hkd Dylan, the words aye 

Ills account of the growth of n !o c l«arly, even if 

tiqdfi. tudtaiqa. is worthy : tl e dis“ 3 « J a * u< * ? , , l i he 
covery of a 1 work itiH-cl ass ?* MtM said, “Some of this music 

audience in the 1950s and a middle® \f\iat wiffT!® 1 ll, “ is like r T - S ‘ 
class youth audience in rh» loanl , - l0 ^ w, .“ * llS , seven layers of ant- 
the new affluence thai SSL S b,eult y ** eaclt line . . .*■]. As the 
Spending power are dLSShla tl ^!!i J!_ exus o . f . a . 11 ew ! 0, k poeilc and 


Spending power are desrrilwa oea-us oi a new folk poetic and 

documented. But the vouth marw _t ^d-of-the-world energies of 
was also a product of th« ^ rock, Dylan seems to be outside the 
war demographic huluft* k . ei ] style of 1 sociology, a 

decline In^tfa birthrate' siHw V^ 0 » h L ch / S s |. roDa on “ci'H'n’al 
*-■ . mrate sipce forms, but weak on.conteut. 


r ’ ' ti • ^ d ^ c f » n d Introduced, by David Vincent 

itinerant oeggars to esta‘b13<di « i an • HleRitlmate .son. of 

changing woidd/ First published P ^pldly 


By Zachary Leader 

JACK SIIADOI AN : 

382pp. MIT I'russ. £10.50. 

Jack Shmloiun’s Dreams and Dead 
l-.nds is n clirunolfigicu] study of the 
American " gatigstur /crime “ film 
friim Little Caesar (J930) to God- 
father H (1975). It contains 
detailed analyses of eighteen films 
which it groups Into six chapters, 
each reflecting a major phase In Hie 
Hcnra s development. Sometimes 
these pauses are persuasively 
linked to changes in American 
Bociety, as In the discussion in 
Chapter 5 oi the relution between 
antl-coniiuiinisiit and the motif of 
tho enemy within " In '■ B " 

f,lnls of ,J he 1950s - More 
otten they are said to develop out 
“ *•- senre itself, since * movies 
come ftoin other movies'': a truth 
2®J tlif' °J ,W0US ta casli-tninded pro- 

fljf ^«M S *fal8wiod^ 

iShflassr 

, s ” G- "p®fe r / cr «no *• is a classifica- 
M?" w»oHy typical of Professor 
Though ungainly, it is 

Li /r inded , a T nd sensible, 
allowing him to deal with films 

k o 0 J OSe Pfe H ’ Lewis’s Gun Graza 
% Sam Ful,er ’ s Pickup On 
3S£ 5free ( 11953), neither of 

Larae-mldd^nftss l ^n^ct^M^h«' 

moment^ ; Cagney's iis df hJ££S} 
in. Public Mt 11931) U 3i£ 

low° Mn 8 ga ^ stcr - Qlo n jean Har- 
low (In the Congress Hotel) : the 
P&chopathlc Udo in Kiss of Death 

1 kS et fi 1 i <l . . ou .i volup. 


rhe first two items on Sliii<iiiiuii > .-i 
Iisl of the genre's major struciural 
motifs ? 

1. A innii, a woman, nr a gmup 
in ouposiiioii to sticiuiy. 

-. Flint the confiici is snciei.il — 
pivots u round wliut people m e ami 
* • “o Ration to society— is H 
given (irltttnugHi both society and 
its oppnucnis may lie lived iilrla- 
phot'icully mid he ruken to 
anniher plane of arguinenii. 

I'hls urge to say everything twice 
or three times goes Iminl-iii-hun’d 
]T ,5, ponehuni for the obvimi.s. as 
in rho politics of tiie gun re are 

Ji ;. ' , J ? w, 'Bhly speaking, I 

find that, the bias of rhe thirties is 
towards the luf|. of the fifties to- 
wards Hi a Woht . It is uImi re la ted 
to a fault i liut affects the book’s 
larger concerns: the desire to do 
ton many things ut once. Ihcums 
and Dead Etuis aims to define a 
genru, trace the main lilies uf its 
development from Lite early lOJOs 
to the prosont, ami relute it to 
dreant life in general mul the 
American Dream In particular. Thu 
bu k of Its text, though, i s cmn . 
pi4sed of a sories of highly detailed 
and self-contained “close read- 
ings In the manner of old-fash- 
ioned literary explications. These 
tend to swamp or obscure extended 
argument, precisely because iliev 
ore so scrupulously attentive to the 
distinctive features of individual 
turns. 

Nor are matters helped hy nn 
J awkward and plodding si vie. 
bJiadoian s prose reminds one ' of 


those straight brotlim iritis 
liond pals — the good bojHjiai 
whom n number of earljpiswi* 

( Rico in Little Caesar, ToaaK K 
lie Enemy) measure theawthb: 
patience and caution ore in me. 
ik*i energy and edge. All 
often lie says worthy and v , 
siblc things In a manner so a 
ward us to be almost unreadal 
For example : “ If High Sirrta s. 
reeds in iichlevlng- a spiritual t* 1 
lion. Its exaltation none rhe lesj** 
ceuil.i unftirccd front credible fi« 
ami blood occupying ground 
with n convincing numon mw 
lily." 

To Raoul Walsh, who &*** 
Hi £h Sierra, die abstraction d u 
above .sentence would bs 
ti'L-ssing as Its awkwni'duea. w 
most of the film-makers Swow 
discusses, Walsh spent nil ® 
fighting and coming to termt *»■ 
practical problems, technical »■ 
commercial constraints, .m *? 
prime ns a studio directM, * 
avcrucod three ntovies a ywji '. 
addition to numerous M cre i“: 
stints as one of Wanierf* 


stmts as one or * 

trusted “picture doctors , «ij» 
tories were aver itoltauoni^ 
time, money nnd autnonij j 

saries to which Shadpian * 


saries to which snaaoian 
sinnally refers. This is a.dwste,. 
only because of Hiftr injp^o „ 
in shaping the films Sharfoimi 
cusses, but because ^ i 
references to them f a 2K2?«f d* 
chapter on “ B " crime Hi® 5 ° , 
1950s) are intcresung and P» 
sii'e. 


Winning on points 


m 


205 pages • , ; : 

EUROPA PUBLICATIONS LIMim 

^Tathrms^ 3J * ■ ' . ' ■ 




• '.y”,.' ./i, /' "H • C'.*~r T'T' 4J 

. ! f t Ml lvrA.W: - 


comment:, “The heavy's chiu 

■ “L* 

r* -‘f hi ‘ii 4 • 


By Richard Austin 

OnRISTOPillER DARJLLNG : 

Kajn and Aueustyn > 

A Photographic Study . 

Text by John Fraser 

160pp. Studi o Vista. £5.95. ' . 

^ aln i 3 , *• , leading ballerina 
^„5 faa ,9 a ^ lad3aj ? National Ballet, a 

5nulH V iSf5 u ndI a few years ago 
SS?13^^ beett sreeted by critics 

»*«Jr && 

interaat- : Karen JKoio grew In 

V .. i] .,*' *• • 


stature with the company ^ 
one of the most P r0 P,f.r ft it* 
dancers in mo.dern RfJ, .' or ein« Br 
however, be someWhatP. 
to devote a book to k ABff is 
gifted young partner, rran 

tyn, since Jt is a |W8 *? their-' 01 
climb to the pinnSrle o ^ p 
and many hl^P^ ks “Sly tlir« 
be conquered. Bjjfrt.®* to Hajr ** 
perhaps four, 
have reached those b&jlv 1 
Karen Kain now esp * r &‘ , ,jf B 

Christopher. Darliaf* dsW? d 

photographs ^ 

commendable ‘“ffl ' ** * 

though at times d# 

to skid on some k 

phtches. : Bathos Heb W ^ 
every writer on the wj The bo£ 
Fraser has W *' i 
carries a ehsrhy* 1 ® is^borfi'?*? 
Rudolf Nureyev tbat^fc o,.. . * 
VOUS flrtd;jporcepUVO- . ;* 
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Western Man and his manners 


K0RBKRT liblAS : 

Tbe CivilUlng Process 
•‘The History of Manners” 

Translated by Edmund Jephcott 
328 pp. Basil Blackwell. £8.50. 


By Robert M. Adams 

nincti'cmli century for a woman to spoken ; the “ cirili/c-d " classes with 
weur hi public one of the bathing their ru piers were often mure 
costumes commonplace today", deadly-vinlcm than draymen with 
But tor hint this change merely rheir fists, sticks and cheerful abuse, 
indicates that the modern style A lot of the foul -in outlied ness now 


country. 


of any formula nf historical causa- 
thm- That observances change, tlisic 
/ I ^ l*ui'vjim]iiy structures are lint fixed, 

^ that political structures are also 

fluid, lie lias amply established, and 
apparently this came, or conics, as 
nows tn some of his sociological 
confreres. But though the fact 
Throughout Restoration itself comes dear, the process rc- 


presupposes a very high standard current 
of drive control” — otherwise, a code 


presumably, ladies would be raped would not 
wholesale on the public beaches. lrauduleJicc 
In fact, this looks like one of those were not tt 


• • ' n „, a t„ ui, liiu puuiic ocaciies. »iuuuuieiitc oi me pume coues cuss, Ann, of course, within the 

?Kok Nmbert EHas nlw]y ilLSSPf 1 , -? oks 8 one of lll0Se Y» C t n0t i t , akcn f ? r ^ rant ^- Why larger cycles of serial development, 

HJSSa and now called SJ heads-I-wm-tads-you-lose arguments, the fraudulent of the polite codes otto must always be aware of lesser 
WJS*? 4n?ess ^ But Dractlcallv ¥° stIy . OUr aia, } ners ar ° stricter »s so generally taken for granted is cycles, as one generation tries, and 
P f.f‘ c !uat sentence Seed? U, ^ n t , hose , oE tho ancient world. « "latter for wide speculation : it always in some measure fails, to 
•WftSfn Mannerf for Dr clfas a , lld w,, , en ^ are not i t,,at d « ts not seem likely that the spec- subdue the next generation to its 

te; hal our inncr “ hIb5tions a& ffie bis. try ssssi “ esJsss; 
iae the nose’ and bedTo”m comport- Even less plausible is Elias’s ^ ‘} t £dCt 1101 any l>0SSlble rca5011 «" din comment, must fee slowly sub- picking out particular designs. Still, 
SSiSku how mwy in a bed) : contention that the Middle Ages ““*»,? codes, for one cannot fail to feel gratitude for 

they include also euphemisms anti tolerated more routine violence P l Elias is emphatic that practl- everybody s sake, as wo say. 


u limited sampling, one utav feel 


they iucludc also euphemisms anti tolerated more routine violence P l ‘ Elias is emphatic that practl- 

offir gestures of verbal tact, and Hum does the modern world. It is « . 

t tnucli larger topic, habitual norms true that Bertran de Borit wrote n JJ e . 11 aL 

nunrr tn nhvsical violence. The a famous sestina celebrating the changes tn manners. As for what 


r everybody’s '* sake, as we say. the boldness of an attempt, the 

i yasrsssi t=a.“a 5 


civilized) goes far beyond these of the Inferno as a stirrer-up of Se^SS" 'SS£FSZ£& wifh tlln^llib 

limits of time, place, and topic - strife. War tlirouehout the Mfddle wi t h iS dark renSons m^n fim- f ®«™ul a whicli attributes all the 

but the way tn which a few panic- Ages and into tho Renaissance .was lie id? I n the bSok 1 1 self he Slakes eve » ts of the post thousand years 

U ' J ,i £r a S U, ?J f B Bpo 7i n } on i !™VS Sequent use of rho rather broad » rlsln ? middle class a,J the 

^ D .?.! ta? terms '‘sociogenetic 11 and “psycho- 1 “3 S| ?SW» co«U find lit 


impatient wlrh that glib 
hicli attributes all the 
he pnst thousand years 
ig middle class and the 


don, though no one will progress 
through the prose withotit feelings 
of irriiution. Beginning with a long 
and elaborate distinction between 
Zii'ih'iuti'&fi nnd Ktiftm 1 (incisive and 
Interesting in Itself, but hardly used 


' j,,- ”, „ ,r .... iiuciiuiui, a uia no uuuuums irua, m nidiinera pussen more easily as a tacit 

.. fi , 1,1?? of smriv w f H1 h ; gH p e 5 du *J n 8 the English Wars but does not advance tlie case much, ^°f/^® ly .. fIo y vera u "der one’s hand, premise, and leaves one wondering 

«iiI1f u 1,a 5 nalLi 8t i« ioao S I j of Hie Roses, it was a major engage- since when nothing Is excluded, ? nt | not the least of its fascinations ns much about die topics silently 


1 ° t^ntorted social-science dia- - " - 1 "**- »« »!.»«• "* 


For the unprofessional thinker 


lect based unon Emrlish hoves us , t0 ^opose our culture For the unprofessional thinker 

n-™-.- , u i flS over Jy humanitarian. (Of course along these Unes, manners In any 

■. Vu ne . cliesis Elias a book none of these events had occurred sense beyond mannerisms — like 

Western man over the cen- when Elias first wrote, but they civilization in any sense loftier than 
JEELi “A pown steadily more Jmve since, and he might have a set of learnt monkey-tricks— are 
«nino» ‘ « *i{5 P^hcumr sense of learnt their lesson from Passcheu- less a matter for formal categories 
ihrpiSuita nfot.ima ^3*5, * J 0W v r daele * fi* 6 Marne, and Verdun.) As and long-range historical demon- 
JJtJf for commonplace, routine street strataon than for close and Inward 
n&K» violence, nobody who knows what observation. We have aH known 

Uom w . SI S oes on i n South Chicf, e°. the lower meticulously polite and formally 
assmiSn J"* Bronx j the port of Genoa, or the courteous people, an hour of whose 
though the trend ovei walt-m-ont district of Hambiug, will society left us with an impulse to 
^J" ay 18 “ e be readily persuaded that manners spit, curse, or weep. In few matters 

353ji” , J” S* are 8 a «mg steadily less savage, of jife are our motives Ukely.to be 

2a °BJSP forW and » « 3 ^possible to avoid. In this 

tricter nicety ft behaviour. McdS connection, the remarkable publish- jjg to bJ^^KKES* form! Ae 
WH folk served themselves with rig history rf Ellas’s book especially 

their fingers out of a common not l* 1 view of its rliesls that Violence ™ : 

mped their greasy hands on chunks is steadily diminishing To publish t aria “sScfJty SJe membera share 

of bread, and had to be told such an argument in 1939 was one „ «p e J SSlmJ « 

emphatically not to blow their noses thing; to republish it in 1969, in jn f ?!niMi 

™ ftc tablecloth. T^vellors °ta“ a (o?m Identical line for lino, word ft 1 ffiaS lode^ Ue “ S 

lug at Inns, besldos eating at a for word, and on occasion typo- 

communal table, often slept in or graphical error for typographical Question constantly open to 

on communal beds : and, sanitary error, without updating so much as .. ju. , , 

facilities being what they were, not a footnote, is something else. The _ . A? * i« 
many people tried or were able to second edition does contain one J 

preserve reticence about their toilet- major addition to the first, a sixty- 

7*®- Jn all those respects, "we” throe page “ Einleitung ", translated ^ L 1 }® ^ AHiii 

(liouglt in the presence of that In the new English version as on «°ii Ju v 1 wil 1 i ^ 

sUppery pronoun, it is always well onpendix : while providing a larger H J n’ 

[George p . Elliott. “Who theoretical scaffolding than die ™,“£ r i?HJTiuS.Hnn » ««2 

5 hnve moved a lon P way original study possessed, it modifies ■ oSlblv hlve d othar^^ouftlides 'in 
Awards new standards of what fe none of the central positions, and gE? 1 M i h ?i teSurt Sil?a2 

ffaper, What i s “done", what is mentions two contributions of 

dvuiced behaviour. recent sociological literature only to ®.S?£2! 


1 sUppery pronoun, it is always well appendix : while providing a larger « TT^ wei^aineo neatf- 

■ ;? ask v^ 1 George P. Elliott. “ Who theoretical scaffolding than die 

5 hnve moved a lon P wav original study possessed, it modifies oroiIbW hlv^other^^oualiries ^n 
awards new standards of what fe none of the central positions, and LTdl ItLS ks anv 

ffaper, Wh ? t is “done", what is mentions two contributions of 

dvuiced behaviour. . recent sociological literature only to mSi- 

are n «:ri?i me respects * t0 he Sure, we . reject them, is P^ rl l a P* "^P re ? ' nets of a society and die quality 
Pretty gross ; any properly mature to reveal that Vplume 2 0 j j ts c i v iu ZBt | on are closely related 
hK tiv - e , peD 5 le would long ago deals primarily with the traasltion to pDS ition of women in. chat 
tilB Japanese Tn from feudalism to autocracy and so soc j ety , Jt is a topic on wliioh one 
removing t l, eil . shoes when they to die modern Btate—dus develop. migIlt enlarge, as Dr Ellas has 
Sfilf 8 hou , se - Yet, all things con- ment to be seen, apparently, as re- netting to say ou i t at „n. 
naered, we have gone pretty far, lated to the development in man- * 

Perhaps to the point of imperilling tiers, and so in personality-forma- The special a authority of women 
< f? m a,.of our psychic balances, tion, described in the first volume, over manners in Western society no 

t nDC draw out llis 11 is * course, hard to hold In JgjJj die"" M°sSon»S 

, Jl"* b ¥A in a great manv respects ha tan™ Hicmm- »»><. herween which ?® lves .» In pa .T* . position rney 


that Sill ,n a Sreatmaiiy respects balance distant ages, between which havens MpSe^ltawmadS "* But 
SP™: t0 reflective readers there are such tremendous discrep- ?? „i«n tSS SS?hS^f , ’tl.2Sf 


A Star for Seamen 

The Stevenson family of Engineers 

CRAIG MA1R 

Wlitn tlte St even sun 5 were first employed by die Noulicru LlglUliouse 
Board tn the 1780a there were only three primitive coal-fire shipping 
beacons round tbe entire Scottish coast, but by the. 1S3D9 they had • 
over. 90 lighthouses to their credit, including. Muckle Flugga, Cape ' 
Wrath, die Bell Rock and the Plantum Isles. They' also built bridges, 
harbours roads, canals; and railways from Japan tn North America. 
Craig Maflr has produced a unique record of nvo gonerattaoa of remark- 
able engineers. 

0 7195 3394 5 12 pages of p7iotogrop7is, 4 pages of maps £7.50 
Publication September 14th 

Mosquitoes, Malaria and Man 

A History of Hostilities since 1880 

GORDON HARRISON 

“l°i,t»« e ?J? e 2. t < Bradicate It and the gradual deflation 

Organ! sa tion anil elsewhere. He warns 
live wkh^iateria and0tl ^ Me ^ ™ flnal vlct0ry and instead learn to 

0 7195 3580 8 8 pages of photographs, C line illustrations £8.50 
Publication September 14th 

Esmond in India 

RUTH PRAWER JHABVALA 


st&fa , — - , HiTvivcu, uni i«« vu iiimscit mitTorea tn me aaonns 

i9v"Sie lancab and / ei ll aced tbe different technical resources at the ' es oE a f e , lia le tvhom others must 
dose/ \rith^ 6 nwi SS j rs 0 t * 1 ®. ^ water- command, of human brutality and a d or e. There are winners and losers 

most (part? nf 25“ JP°M Celaill t!; D ta insensitivity. But the more care- i n manners, and die supreme prizes 
AoUs&d fSlm !r ul ly one coasi ^ e,s J t ? rt 16 m ? r8 awarded by ladles iacluda. sjwfbojic- 
turo.anS SPui' ■ 0 , slavery, tor- dubious seems die basic case that , a n v or liter ally, the award nf them- 
ordeaf and^ CXfi j Ut f? n by - Dr Elias is intent on making.- seives* That considered on alone 

Soldiers, courriers, ecclesiasrics. feads us into a deen tatigle of in- 
»oni .Obsolescence. One could art{] academics Crepreseming closed stinctual qnd social!^ . cojldlUoned 
On rtio _ , , _ societies of various sorts) codify commitments. But ordinarily, no- 

means «^°A e , r band. It is by no. and rieidify their manners to a body fads less to say about thd rules 
wSd ?. chat fi 16 modem certain extent, but hr the wotfld at of the garni than the. prize. We 

in' i?. ^ ^tformly more delicate LT™ are shifting and would need.* historian with a scru- 


hal l?' 11 ,s k y no and et rigidlfy ' 
world Is 11181 the 5 1 ?? 61 * 11 certain extent, 

Bt its m ? re delicate ] arge manner 


in iti more . tunicate j aree manners are shifting ■ ana mmu ureu « n.u. » 0 «»- 

JE t® 18 * 1 the ancient: ephemeral traits, masking many pas- pulous eye for Hie gradations to tell 

ssrsfass.ii i . 4 -s-v .^’ws.ras'.'TTfi 


i T th^a^d oyar- tt.e: rale, of. *= 

V**, «d SSSio SftelnT.®d. opinion. 


e figure 
measure 
?r-gyests 


^ . ••oj^ay.tolerateless 5ft 

fi & evo^day, coaduct today. £aa far Jong, pa rtxl; ^ 

P- tety ?‘Air«. In a human history been subject to .. ( 


sititlnglvdldf liulea of icomporfr 
: for bo til saxes? ... 1 . 
t unconnected with this ques- 


8ud ja'Uy witfi those 

■I ^aSulMsl%S^ It8 ™ <»£ political 

0 7195 3559 X £4.25 Publication September 2*ftrt 
xae”t C ou S rt,o”id“'i Im B,,Ut 0 7195 3361 1 ' t4 - 25 ». 

The Magpie^s Companion : 

A Guido toTliings found 

STEVEN BANKS 

Odd things ‘found lit unexpected places have, a fascination for most 
people. Steven Banks , describes over 90 Items ranging from' the 
commonplace— coins, keys, horse shoos — to more tantalising curios— 
flramarks, loom weights, pipe stop pets, wig curlers— from Eornkn' to ’ 
Victorian Lime 3, To help people identify their finds he describes how * 
to recognise the styles of various periods, the materials used and how 
they Wore worked,, and Nicholas. Grlffltiu provides over 450 line draw- 
ings based on Hilda in local museums. • 

0 7195 3491 7 over 450 fine ifiwsirafions £4.95 
Publication Stptember 14th 

To coincide ’with tho 250th anniversary I of i Robert Adam’s Wrth, we 
have ■ reissued Robnri Adaiq ahd Uis Clicia t In Edinburgh amt Rome, ... 
by John Flepdng.(tfl.SO)-. ‘ 1 s . 
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dirk Grimm for grown-ups 



I BOGARDE 

His new volume of 
autobiography 

Snakes & Ladders 

Hiitstmrcd with 50 
photographs 

From an army camp in Cnt- 
terick to the role of von 
Aschenbach in Death in 
Venice, this second volume of 
Dil i: Bogarde’s iiufolijogiaphy 
covers the .veins in which lie 
Imnsf armed hiniseif from the 
matinee itfoi of the ‘ Doctor ’ 
series into one of the finest 
actors of our rime. 

352pp 7011 2377 X 
£5.95 9 October i 

AMOS OZ 

The Hill of 
Evil Counsel 

A cycle of three novellas set 
in a suburb of Jerusalem 
during the last two years of 
the British Mandate. | 

22-ipp 70 11 2248 \* | 

£5.50 5 October I 


In most of the nm, .sopiiist Icatimi die old German story collectors: 
.sets in soon after the establish’ " Attention, /my dears, /let me pie- 
inent of a repertm-y of well-known sent to you this boy./Hc is sixteen 
work?. Thu Greek myths ami even .iiul he wants some answers. . . ./He 


three of ilie singers knock a shuttle- supporting dia VA < M , 
cock to eucli other.iim.ss a had- meniorubio hi its I™ *}“? ^ 
nun toil net. Jltere is a trolley of vocal line ^ Hi 

drinks from which they help ifiem- die huer?alTwerc S e? £ n bIl « 


" — ".i ue a piece or scut nure./ 1 Alia it ww 1 %. mini uiu ungiiMi music any of 

Proses, by collecting so plu.si mated could )/' The naner clip is pres- Theat re gave three pcrfonuaiiaw of h, " Keis fo, ‘ special praise, ^ 

variants of the adventures of the cient, since the staging is both Transformations, were in any doubt the programm! 

gods m pursuit, of mortal love, bizarre and resourceful, and makes about what was going on. Miss Sex- £*„ Jl s preveuted me from idemif- 

lotluy, the sttuauoii is so complex use 0 f various sorts of everyday ton’s reasonably clear n nr rati ve line nu. them. All performed with p.i! 

that almost every story which has pi0 p. The stagers, male and female, »»»l the fine singing ami excellent yietion, ns did the orchestra JJ 

been lunided iloivii t«» us h. is been Jir i)S tl of c j lolMS 01 . |„ 1(l ] n f diction «>i the cast saw to ilut. {** conductor, Nicholas KraS 


it .'i' — .. 'r/.i 'is kni.i oi cnorns or poni oi 

lli.ologLCCl| f itl LiKIOfl) tljlil i cl ii Id voit/r**; tVniu tultif It Ci'titM «.* 

i n i,S!,1v' 1 w/th ,t .he inilji v works ‘nf r i' me ««*»««>■ emerge to personify 
,• tlSwifSrf . .lT C a ‘ ? he el.nn.aers in the story.. There 


• LILUI Hill l til I ti; I ftl I L. IVI lUVQ \y|lh . 

mid the fine singing ami excellent vision, ns did the orchestra rnirf.". 
diction of the ea.vr saw to ilut. conductor, Nicholas Kram/, 1 

Nut hiiviiig looked ut the score, much of its^ta^n^ Vo^f 6VaDC0 c ' { 
1 amnoi say whether Roger Wil- wns nevir hofl i* 
h;»ns\ direction mid Bernard Cul- moving in ftnSn?w SOn “] ,fflH 
shows designs are faithful to Mr dltimial of 


art devoted to Uie 'legend of •"* ‘■‘ ,; »mters in the story mere hams’s direction mid Bernard Cul- moving in irs io* 0 ®* 1 ^ 

Orpheus. Oars is a truly Jomiii. *'? ° l \ el Tl “ ,Ijf c<f , ln "‘V cm ? s . h:,w 's nre faithful to Mr [ioi ?ai and^on imnn rioD - of ^ 

oted amscicjiisiiess. Every degree v * , n - al ■«»*>, and the naioii ts Susa’s intentions, hut the musical Struuidin^ 
of fidelity is possible in such trails- ''T'f 1,1 ,I ! ,! present at. on fitted the staging so oMeve S' 

la tt oils — from pedantic accuracy to . Dm ' l e .i 1 ? 1 ',-?! 1 - ’ lh . e n . u,,e l ‘*‘ lclJ y rt ‘ nt 1 sus P ect lluit what we myself «* I 

w holes, tie aiiachionisni. However. entei ihe iiiiditormin in their witnessed was what the composer c,. C r 

it Is a m is take to think that soph is. wiping water from ilieir meant. The music is difficult to SEir iS I E, !?* ll ! ,r|Hu ¥ 

tic.it mu is the same ns com plica- .11“ toWL,,s * describe. Once or twice the in sir u- SS, h?I, e B ve ! jlie Brat, 
tion. One iiie-Jtiiug of the dubious * " 


• . . ° — Hum pL-uiumc Hcciirucy to 1 . ■ . , . - ...... . imu wu.u wo mvnolf a. T l«(, .u. .l — 

iv holes, tie anachronism, However. entei the aiidi ton inn in their witnessed was what the composer ri 8 !,J c* eft l i e th ® atrc > Vl, Wf 

it Is a m is take to think that soph is. wiping water from ilieir meant. The music is difficult to i7 0 J I Engelbert Him™, 

neat mu is the same ns complicn- slionfders i with towels, describe. Once or twice the in sir u- rS2L ? ie Bn »ti 

tion. One meaning of the dubious .Haiwcl and Greiel events mental writing suggested the vita- Sl3I?nSSf r ’ ? otlh ' I decided, l. 

word "eainp”, when applied to 111 the vvitcli s cottage ; are conducted lity of Stravinsky's L' His wire du l * )l,t Humper&i 

style, may l>e the avoidance of ro,in ^ a barbecue gnl). Other inti- sohiat, but mostly it relied on a w ns 011 niu sical grounds, 
feeling, Some elaborate embrui- M,1| te excliangcs arc carried on while modern continuo style — capable of PctCf Porltr 

derlcs. wild ^vnuanrnii/iiir dii#I 
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1 BENNETT’S 
FABLES 

From Aesop and 
Others 

Illustrated in full colour by 
. . Charles, Bannett 

fX***"?** •l—Ui.'-' \ it. 

Reprinted from a rare hand- 
printed first edition now in 
the Picrpont Alor^iin Library 
collection. 

6dpp 7011 2403 2 
£4.95 12 October 

CHATTO 
NATURE 
: GUIDES 

Three now: tldos In this 
popular series of pocket 
guides. 

insects;' 

i J 76112248' K Hardback ■ 
?0li 2379 6 Paperback 

. x ' ’ 

: aquarium 

FISHES 

7011 2355 9 , Hardback . 

4 7011 2356 7 Paperback 

MINERALS & 

.i .. ; . ROCKS 


derles. wild exnggcrntitms mid 
heavy- 1 1 dded ironies mny be no 
more iliuti a nieasmo of the 
nrlnptci' , s four of the underlying 
emotion of ihc story, to which ho 
is none ilie less nttrncted. 

When it conies to the Folk or 
Pithy Talcs (Miiiclieil) nf llie 
IliorMers Grimm, the paiinn is par. 
trcuhuiy harden crack, since it was 
I *er up ui cbiMhond in dozens of 
bonks with a great variety of illus- 
t ration Though not collected until 
the early years nf ilio nineicentSi 
century, the talcs l hem selves reach 
back into the deep past of Euro* 

g enii culture. Auden ranked tlio 
v nn an Marclien with the Bible ns 
the two most important collections 
of writings in western Europe. The 
fuirv tale, incidentally, is the only 
In or .try twin in which English is 
relatively deficient; the kumtUm \yo 
awa.fll kntown alnui faftiucy orlgl-. 
nate in Germany, Franco and tno 
Sl-u iiilm iiviiin countries. Once they 
were codified by rim Grimms, these 
CnmntM talcs hogan lu he used in 


'W j.. . 


..... ». HIVU.UI auillllHIbHlUh 111 

owuros, Inulcts, novels and films. 
Tito real-life kitsch of King Lud- 
wig's Ncuschwrinstoin ensile, com- 
bined with a debasement of Vic- 
torian folrv tale illustration, oven 
mado tlio fortune of that Middle 
West entrepreneur, Walt Disney.: 
Wlint then cod id be Woro layered 
wtn sophlsilcotion than a cham- 
bor opera. Transformations , based' 
on Anna - Sexton's updating of 
Grimm for graduates of psycho- 
; analysis In the 1970s. 







T. >. Bib. »< mrno, Attm cbubm „« ■_ ; 

The inf ant muse 


voices, accompanied ■ l^r a small - *'- te ”’7 ear *° w nhnSf 1 8 !?5 «1 hicI«I . ' 

ensemble of wind, braas/nerquaslon.. consider me; for the posh SMS?*!- n ,°t I 

string: bass and piano. l MSss Sex- ^ i<>n Of office boy;., I vdll accept *UV - — *—««*, 

tort prefaces each tale with a • ggJ Sf .offered ) or aa adolescent’s wiU not be the famous. ' ln B eevle sound. .. 

modern apt^cotion of its moral, so are have be- We have Stephen 1 FMier’iJJi 

I'ss lniM'ig.d’e jourDallst.) Ma. Attorn <,f die bed I ,'leep . fowtoeTSid Rotort So. 

pjfi., . . ^ •ecjnti-ibi'tions range alpha- ^nd with great cure I myself keep Flagellant. (Bolh press P 5 

rjlty years on ^ ^ Sholem Alelchem’s 2“ r c> l m S rac ! her 1 fafo trouble.). *■ , 

j j uii 4 , . A to Z litany of bhe abuse his stop. But she has goton .all the plllies. • The volume is Ugh 

rru*,. r_ . . . nm r«, «n him /...ki.i. o.—u • . . V .vpiume “V . 


i jdrl. Botli the 
Or poems invoke 


~ , w ' 4«3' jj: ra v* tno'iwd I sleep . four: 

range alplia- caw I mvself keep 

rjxty years on ' " i aUe ^rfroi n Aieichem-s 8" L 6m S race £•« on% 8 into 

j j «I3 UII 4 • . A to Z litany of the abuse h Is step- But “he has goton all the plfiiea. • Th 
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A„ v hmly who writes about the 
maiint' hooks encounters grub- 
jemi of terminology. The word 
“folio", foe example, iticuns a 
.licet uf typescript, or a page size, 
or a page number, according tu 
cuiucxt. Hie context of a term or 
nf uu opiniou Is sometimes more 
enlightening than a dcfiniiiuii. 
What l say about printers here is 
based on my own experience only, 
in a priming company which spec- 
ialises in academic books and 
journals nt the postgraduate level. 

I doubt whether the general reader 
is particularly interested In work 
of dlls kind; but he might learn 
something about tho printing of 
any kind of bonk, from the textual 
customs and ethics of a reasonably 
conscientious and skilful printer. 

Within my own firm, different 
kindr of typescript (which is itsulf 
only one kind of "copy” for typo- 

K liic composition) undergo diT- 
it kinds of Treatment. Even 
within a single text, different pus- 
sages may be differently handled. 
For example, any extract from 
a document or publication is set 
almost exactly in accordance with 
the copy, even including spelling 
mistakes and obvious omissions. I 
remember long ago that a reviewer 
slated a book about Nelson on the 
grounds that every single quotation 
was wrong. I wondered at the time 
whether the author had been care- 
less, or Whether the printer lutd 
chosen to modernize tho spoiling of 
Nelson and his captains. 

When a writer’s copy goes to the 
printer for composition In type, the 
writer cannot know wlint that 
primer’s methods arc in general, or 
wliat kind of attention his own 
copy will attract in particular. He 
should Unve little to rear. The writ- 
er’s meaning, und his general way 
expressing it, are intended by 
m»y. deceive printer to. bo repre- 
sented in the edition. But it is part 
of the nature of rho printed buul: 
that say edition is certain to differ 


in various details from the author’s 
copy. And it Is part of the nature 
nf pr inter* that, if (hoy can, riicy 
will prcscivc the author from 
appeuring in public with his slips 
siiuwiug. 

The printer believes that he has 
not only a right but a duty to 
amend the author’s copy in this 
wny. There tiro various reasons for 
this belief, and the most cogent is 
that printers have always chute it. 
Correction is part of tile and ear 
tradition ol priming, since its first 
days. Today’s publicity about print- 
ing tends to refer to strikes or 
to tecluiicui development — usually 
called tccluiolagy for some 
reason — and not tu tho influence of 
tradition on priming craftsmanship. 
But the tradition is still tliero, and 
It is older even than printing itself. 

Frank Mtiniby, in Publishing and 
Bookselling, describes the book 
trade of imperial Rama. The edi- 
tions of Titus Pompattius Attic us. 
the friend and publisher of Cicero, 
wore famous for their accuracy. 
They may be calMed editions, 
because all his manuscript copies 
would have followed os closely as 


By Hugh Williamson 

pusMhk- the author’s original copy, 
doubtless us amended by the pub 
Usher. Quintilian asked his publish- 
er Tryplm to see that his works 
were Issued correctly. I doubt 
whether this accuracy and correct- 
ness can have involved the kind of 
detail printers worry about today. 
More likely it was a matter of 
leaving nut words or even whole 
passages, or garbling them during 
dictation by a copy master to the 
scribes. 'There was next to no punct- 
uation to get wrong, and Latin 
spelling seems even then to have 
been more thoroughly standardized 
thun that of English is tndny. But 
wo still sec- that the publisher* who 
produced the manuscript editions 
were not always accurate and cor- 
rect in their work. 

There was not mucdi the author 
could do ubout It. Ho had no rights 
over the publication nf his work, 
Ue received no royalties, and there 
was no such tiling ns copyright. Ho 
could ask for sond versions of his 
text to be published, but lie could 
not restrain bad versions. In Imp- 
i crial tunes the mnnuBcript edfi- 
. ions were written by trained 


slave*, in the Dark Ages by 
innul:& ; sin there were no argum- 
ents about pay, little facility fur 
uuilinr\ ullcrat inns, and probably 
next to no supervision ol textual 
presentation. Accuracy must have 
bean very much a mutter of con- 
science. Not all consciences are 
strict; Homsriuich in his Instruct- 
ion for those who arc to Correct 
Primed Books, published in 1608, 
wrote time “nothing else these 
days is of such cnticeni to the 
Kcttool oi critics us the textual dis- 
crepancies In manuscript books, 
nttcl the thousands of mistakes tmd 
lacunae, which they find left there 
by flic fault nf the transcribers 

The cnily printers had reason 
and opportunity to do better. To 
prim an edition has always been a 
matter of major expenditure, and 
obtaining a sound mumi script of 
50iiit: classic work, os printer’s 
copy, might ns wall be included lit 


the costs. Scholarship could be 
called on to stand beside the press, 
perhaps through the printer’s 
association with church or univer- 
sity or author, perhaps by the 
employment of a corrector of the 
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Private presses • One-man publishing 


C »rer.s The single mrtveuhlc type 
end' itself to caiTectinn or altera- 
tic.n after setting, tun! iis relief 
surface lends itself to proofs which 
run he read outside the printing 
house. Mistakes in rii atinnynuius 
ni. u i u script nuty du nu harm to the 
scribe ; mistakes in hundreds of 
books, each with the printer's im- 
print tit ilic end or on the title- 
page, might be u commercial disas- 
ter. 

A corrector of the press such ns 
lloriischiich was rather more than 
u printing craft smun. His education 
wtN required to match that of the 
author and reader rather than that 
of his colleagues in tho printing 
house. His attitude to composition 
In type was tn be that of a scholar, 
rathci than that of a businessman 
or a workman. Ills task was critical 
rather than creative. 

We have several accounts uf the 
work of the corrector hi early 
days. It Is ono of tho rewards of 
book production practice to find 
how much historic information and 
material exist, to tell ns how our 
work lias been done in past cen- 
turies. And it is one of tlio penal- 
ties of business pressures today 
. that we have so little time to study 
it all. I spend uiy working liCo 
within -walking distance of a whole 
world of primary sources, and Z 
have never even applied for a 
reader’s ticket for the Bodleian Lib- 
rary. 1 have to rely on books I 
can affoi'd to buy, and on those X 
have the opportunity and time to 
review. 

But 1 have a reprint of Horns- 
cb null’s manual, and from n dis- 
tance of three and a half centuries 
he tells us much about the attitudes 
of the trained corrector of the 
press, John Smith, in The Printers 
Grammar of 17 55, goes into greatev 
detnil about what a corrector was 
expected to do. The difference bet- 
ween a corrector anti a proof- 
reader wns that tlm corrector 
worked on the cony. Ho was to 
« start the composition off oh the 
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The same quality 
that goes into 
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costt dramatically. * ir 
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right lines, and then jo make sure discipline. In 19S6 a book I had bodv. They 
it had been properly carried out. written about book production was much of tJip fiJ! 01 £ ven necu 
The compositor, in u house employ- printed in Oxford by the Printer to their authors >' 

inp “ corrector, was to follow the the University. It was a technical open to such S® 1 ,a y ihemtt], ‘ 
copy, and the corrector was to see manual and not a learned treatise, know it is th« ,ew * 1 F °r all J' 
thnt the copy was right. The cor- but in the introduction I referred critical journal* Vflr ?*?to*nct ,! 
rector was to nuko good the to a principle of Hebrew orihogra- 1 ear nine with p 1 »L.i j™ 1 comW 

.milini-'c ilAflrinnrinc In cnollino ., 1 ... 'I'k. ......I . i. _ i S •><111 CirCUIEtfinn ik.. . ” 




Specialist phototypesetters wf I 

* are the largest company In the U.K. whose 
entire output is devoted to photocomposi- 
tion. 

★ specialise In tfie setting of mathematics, 
and scientific, foreign language and 
general books. 

★ sell throughout th'e world, have an office 
in New York' and have won th'e Queen's 
Award for export achievement. 

★ use a computer based system, developed 
within the Company primarily for the com- 
position of h'igh'ly complex mathematics, 
which" offers unique benefits both" to pub- 
lishers and to the industry generally. 
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T&l •• Salisbury 4261 Tetex: 477123 


... ......... -i- 1- ...... uiiiuk-u iwu ui mike iiiil'a. i wus • “vkuiucy in hrwsL. ... 

of priming conventions to the text, more than grateful for the pin- ls e ,1 1 ke, J! enough that thrS' b 
and t he consistency of detail of posed amendment; I was awed. ° r 1,10 rhl ««s said even in .h;A fri 

every kind throughout it. .... m ' e U'ue. But ivhich mV*!. ^ 

_ ... ........ Dr Nmsh was not a cor reel nr. they?” The reviVL qUv ( e /‘ v, 

Joseph Mnxon in his Median, ck His learning was such that it wus notable exnmnle oters « 
Exercises of 168.1, rather equated employed only oil u curefullv coni- publisher's new i: s , 0n . f a Jpadin* 
the corrector with the proof render, posed proof of the author’s text English languaVL ,- lnlej 
Today’s pr in ring industry has hide free of literal errors, minor incon- “Now in arevi s ^ a d ^ er . atUf# 
to say about the work of a correc- sistency. casual punctuation, and edition, this bonk St 
tor, and Moxon was not a particu- other almost mechanical mistakes, chum to be the most 2S2? 1 111 
larlv correct printer even in terms an d embodying the author’s second inaccurate reference S?* 1 * 1 "* 
of lus own .time. The conscientious thoughts on seeing his proofs at an kind.” The book h? ? oI - fl! 
printer-and conscience of this earlier stage. Some writers have reviewed, he end? «• will ™ v luu 
kind is still a matter of commercial complained that the final proof is look from its laurels" makt “ 
advantage— is more correct in lus rather a late suige for mujm- . ’ 

work than Moxon was, and is cap- queries of this kind. They have no , , neui * “H the mitlikn v. 
able of dealing with a much great- if | in how lucky they arc! A lesser ref ™>,to are within the view d 
er vaitcty of copy. primer might not have rnised any * ,^ llt s l Punter. InconsistenejH 


work than Moxon wax, and is cap 
able of dealing with a much great 
er variety of copy. 


There is nothing new about this, queries at all. 


The same was true of certain 

primers before Moxon’s time, the TLS which niii« lin uVT ’An II ” 11 «“X wpnoer wiiat would hit 

Printers in this country were then all concerned io wish diet h«rf hu PPened if the typescript of it u 

obliged, by nn Ordinance of 1653. neve- been bom The. T2i«2S! ha ? bee " sent W anoibn 

to work “in their respective Dwell- expressed himself' nmved hv Yhl prnUer. I wonder too, but ] hi, 
ing Houses and not elsewhere*', news that Coleridee winu. nJ ,C J^hat I hope would have happmj 
But a university may be said to madias” 2 $ E-JhE t- th V typescript had com™, 
dwell wherever It likes, and in 1655 for more ‘original thou ah tl nf 11 IK ] have before now develops 

Cmubridge built h printing house kind He dilf nor hSin £ «L u IlJ «p«tons about a specific tm- 

of Its own. Oxford University's fn? His list stm t« "Am. *, cri R r » and , Rftcr examination I 

printers moved into the Sheldonian well-known ^uthnro 2^“ ■ l ned r l e opportunity of pro; 

Theatre m 1668, before the are " all* W ni (sstinl k rS mH« 0S t( n T, e J * *1 aM * _ or P™%. P™ t'i 


Last year there was a review in 


Now nearly all the miitakei h 
referred to are within the view 
a Butisli printer. InconsisientJti 
for example, are observed b A 
l? cnce * not necessarily by 
You may wonder what would lure 


Theatre in 1668, before the are" n'lT "m I m-wiV” ' “. nm-”* r n .T es ! n 6 “ at nil, or of printing pans ci 
builders had left it. In 1713 they ludiciouslv ninst' nf^hnm r Hi?" 1 !t , they stood< Suspicion m 
moved into the Clarendon Building, enough tothe mnn hi ° r 011 f abled me ,uterc ept cemii 

which was designed as a printing at Lalt in thT n.rlA" ti 1 • references, which [ wbuld not hm 
factoiy. und which is now probably dudu • • rS-nfd u 1 ^?? »' y ,,sh J etl t0 print, to the Grewt 

the oWest building of its kind stifl « Eleano? PmMM” nLi “°! > r kn . ,S l t a .1 don Council, the Metropoliiu 
standing anywhere. Farsooi?" m J “ A...S i W ^ Police, the Law Society, and i 

•m ... , , i argeon , and AiiNur Whaley”, uearbv firm of solicitor* 

llie universities set up their own Then there ere thirteen titles ‘in- course, I might not have seen t? 
priming presses because there was eluding Mr Morris Chooses typescript mf lts wav to K 
.. 0 , other ' WM 1.1 which thoy could Train, t four dotes; uttd fourteen Su room * 


ore all misspelt, some of them 
ludicrously, most of them familiar 


moved into the Clarendon Building, miS TTih? m.n° i AS" ,nra,l,or 

as^’s.tasrt $ss& ? 


no other way In which they could 
bring into being the editions they 
needed. Printers working in ihelr 


to being the editions they quotations, including 'one” 'from l,0S ' n * r0 l A m ’, • 

Printers working in Uieir Tennyson with throe obvious nils- . d Ji! en bave * 0 ” e ^ 
Hlimi-hmisos wf.rp nn« u>nii takes rnm-nHlno iimt „ i .. s ub- editors. These ore trained to® 


»** uicii --....jaw., mu uiiui; Ulivinus nilS- 

own dwelling-houses wore not well takes Conceding that such a book 


«Vv7i c IJUl Wt'll S#VIIVCUlliX LlKUI. SlICIl 3 hOHlC Iff 1-J — T 

placed to afford the typographic cannot escape error, the reviewer £A Sl i° ,S Bnd i P ro ° kMden 
equipment required by the learning floes on to say that “here there % J r S' ° dSdlar 

of the tame, or to concentrate on a perversity of carelessness " He 8 j 0 • V8 !7 a ‘ n . a , r t0 

Llie notation of learned works at castigates officious Indentations in S the^sl m .tieS th Pr Lnd n ii5HS 
the expense of conunerclal surviv- verse, misiHinctuatiou in mm. elghKal 

□1. The ideal of a university press tntions, an example of the heroic as tbo 0 8 mK 

hud bcc.i delineated by Archbishop couplet which shows onlv half of Ai!! 3 ! 
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i.; :P«aR?,:of ^lad'vertisfng categories' carried in "■ ", . : v '^ e P rea ^ ,, f «*olarIy 

< Mm i .i t fJiltS ' 

, , . . . be obtained ■from . . to Imvc primed four pf the 

• a. ■ . . . i ••!•'■ . B included in the British exhibition of 

■ • ■ ; Advertlaement Manager, 1 , ( ■ _ | . . . Best Boob at the 1078 Frankfurt 

v ,: ; . Tin? TTli/f TFO '' '*• >J- . I . •;®J ( 0 . k Fa,,, » a,,d thank the puhlidiRn 

. I tlJL I'lMES i; / | ■ who fotvc given us the opportunity 
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so 1 hut the composing room cm 

im^tfvea- fn' The K English “and^SSrs S’ it J ox - actly « « «««y- 

c pal duties nf the Architypogm- mnn. Il, l9 l„^ P rSSd*S JSSTlJSZ ?“#• fSSfcJS 

plius, 11 s Laud culled his iinagiiinrv MNicncies in titles mid duies i'omn, the piocess is timed, 

University Primer, was to correct nbnrdhles of iinniencliitui-i; snrli -* ,Uld ^ or f- v |ncor, dva bonua whb 
the mistakes of the corrector, 'lhe " Charles Swinburne ", und Jim! blnuiT 1 wjth?d7ln^ml V a?M» 
whole Idea was aimed at tho cor- pie misprints or litoruli. “ l,lud n , l | efIl,ed Ievel 

reel and timely priming of leurned r ,, , racy, und subject to a prf*rajnm 

editions, and at tho employment ri,L th A n V tars T d,d Print proposed to the publisher. If ibw 
for fids purpose of typographical 1 1> , rtnl0r who did urc to be queries, they should w* 

equipment and composition ability ° , , mo ‘l*?, gniinont edit or ami cw '° composition whenever possible, 

already prosout and available. « «J V ,i.® 8labU .i ie 4 P»'i>H«her who I am quite certain that *oi» 

Laud's statutes : represented a for it iln h J tl,at boak > 80 < !fc Ie S 

seyenteeiuh-century dream of good out 1 that tho f>iJr« !“ 1,V i p0 ,U •’‘-’viewed, wttuld have cniht 
printing. Tho University Presses of allow him *M°tl£- C £! . 1 » cl ,,rRos sub-editor’s oye. Ho will have ttii 
Oxford and Cambridge today S repre- ! nil n o?, h ■ l CrI,,Cnl UX T ^ngUsh to 0 Level, and he rwd 
font Its fulfilment, Both are ind hat hi tl tS £F or \' rot f' f ho newspapers, and as Ilka astaoi 
Ieemed presses, in Hie senso that ro pomniinfri™ USnei ? 4 ?‘ mT,ly ho roads books for pleasure whea 
they \mderstond what they print" A hv C °JSJ^.t-m«S w c °4?? ho is sent lie is not reading them for 1 IMw 
final W is ^oly to brcSrrwted Sdfffin. 7"? hi «host A hove ail, he roads copy orP^ 

by . a graduate h» y the appropriate frade a,^ Lt h!n P H nl° r S andent a11 tha waking day- AjljorW 
> — : • irauQ 31 o not binding on every- may be surprised to find «« * 
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iirinleYs sub-editor or proof ruiidvi 
knows that Gladstone's reference to 
M practical politics" was not mudv 
In 1HOT. There is nothing surpris- 
ing about it. If you know that ihu 
prin 1 er has just completed u biog- 
raphy uf Gladstone, in which Ills 
death in 1898 is recorded on the 
tide-pngs. It is even less surprising 
when you f Jn d that the correct 
dale of the quotation is in 77ic 
Oxford Dictionary of Quotations. 

Nn printer’s sub-editor could have 
been expected to correct every- 
thing in that particular book, ami 
most of the mistakes are not of the 
kind a printer should correct 
anyway. But ho could have been 
expected to spot something wrong, 
and then to look round for some- 
thing else wrong, and spot that too. 
This is what the reviewer did. It 
might have been Ozyniandlos, or 
Charles Swinburne, or Gerakl Mau- 
ley Hupkins, but it would bave 
been something. 

Then the typescript would have 
been brought to one of our direc- 
tors, us a matter of commercial 
responsibility, with an anxious indi- 
cation that all did not seem wi be 
well with it. It is part of my firm’s 
stock-in-trade to print correctly. 
Wc cannot understand all we prim. 
If - wc could, wo could give lip 
■Minting and set up in competition 
with the friendly neighbourhood 
university. Our consciences arc m 
the service of our shareholders, on 
the whole. I have Ln hand a book 
of tiic first iuinortance in Proncli. 
My own knowledge of that lan- 
guage was just about adequate to 
warn me tbat the translation might 
be clumsy, to say the least. 
Members of die Faculty of Modern 
European Languages in Oxford 
confirmed my misgivings. We 
would nave been glad to have this 
book to set in the lean times 
rlu tors were then experiencing, 
m, we have not yet been able to 
get the typescript corrected. 

I have never yet had to turn 
down a printing opportunity 
hcctuse of inaccuracy, but a book 
assigning “ Ozymandlas " to 
Coleridge might have been the 
first. Tlie publisher’s responsibili- 
ties are another issue. We do not 
always prim for an established 
jHibllsfaer anyway. A few years ugn, 
ire were invited to print u book of 
local history for its author. His 
lectures ,on the history of his 
neighbourhood bad had a consider- 
able local success, and he had been 
urged to writo diem down and 
have them printed. His typescript 
showed that ho. was uot u man of 
letters. I told him that it would 
benefit from some row lit ing before 
printing, ami enclosed my own re- 
written version of his preface to 
show the kind of thing wo pro- 
posed to do. He was delighted in 
find us so helpful, and happy to 
' My fi»’ the extra work. Our sub- 
editors _ rovised his syntax, among 
other things-,- in the manner of the 
amended preface, and all wont 
■. W *]L I explained some. of. the pro- 

■- cedurcs of publication to the 

>■ author, and almost without help ho 


suI>m;i ilivd the Ixiok to die W-.il 
sliup, ami the nearest huokselli-rs 
(not mu ire I v the sunn- thing i, 
organized advertising in Imul 
pu|H-rs. iirrangud for eilitnriul null- 
I icily in ibtisu p:i[>L-rs nil pnl)|ir,i- 
limi day, provided :i few lund-dranu 
jmsicrs, agreed trade terms, mid 
sum _ copies to the copyright 
libraries. He sold the lot, and reco- 
vered his production expenditure. 
Peril a ns he would not wish to be 
described as a successful publisher, 
but that is what he is, and iieitlicr 
his facts nor ills grammar have 
at true ted the baleful attention of 
reviewers. 

There has to he a limit to the 
interference of a printer with the 
material provided by his customers. 
The local historian was an excep- 
tion ; if other publishers, on the 
whole, are prepared to allow their 
authors to misuse language, the 
printer has to connive. Our proof- 
readers and sub-editors query what 
they delicately call " construction " 
when a sentence is Incomprehen- 
sible. One Saturday morning smite 
years ago, I was called from my 
garden to the teflephone. The shift 
nninaper, in charge of weekend 
overtime, was puzzled by a sen- 
tence iu a work of sociology, 
which had boon pnssed in proof 
und was now ready to print. lie 
read it out and I wrote it down. It 
wus niouningloss as it was, blit i 
could sue what tbe author wus try- 
ing to sav. So I rewrote tlie sentence, 
adding nn unnecessary word or two 
to ■ make the new version the sumc 
length as the first, and read it oiu. 
A compositor and reader were 
present to see to tho alteration, 
and I did not need to leave my 
garden again. If I had stopped the 
printing to raise tlie query with 
the publisher on Monday, we would 
have lost hours of overtime which 
wo would have had to pay for, 
tlie publisher would have lost his 
publication dato. and rhe author 
might have insisted on his own 
confusing words. As far as I know, 
be never noticed, but perhaps ho 
thought how much better his text 
looked In print. 

On tlie Monday, I sent tlie pub- 
lisher l he proof of that page, in- 
cluding the meaningless sentence, 
together with the printed sheets 
wiili "ur ulicrulions. If wu hud 

boon wrong, w-e would have put tbo 
matter right at our own expense 
before- the book was bound. I do 
not recommonded rewriting by 
printers, but meaningless sentences 
in a scholarly work might be 
described ns a form of ban print- 
ing- 

I have boon discussing die parts 
played in the pnst and today by the 
master printer and the corrector of 
the press. I made llie point that 
i he corrector was a member of die 
management rather titan of the 
composing room. The corrector's 
w>orlc wus to reliove the master 
printer of his duty to ensure a 
coiTCCt text. The printer’s sub- 
editor today Is likely to be 
a member of tho composing 
room, as aro tbe proofreaders. 


ami lil.i.- fillin' rriiflsim-n In- 
will pi nimbly luce Ml si'linlil a< 
sixteen in M.iri hi-, flve-yeiir 

uppi cni ice* hip. I doubt, Ittiwi-vvi , 
whether be would need lu lt-.nu 
much fioin n cmrL-ilor of I lie- uld 
school. Hi L* number nf leurned dis- 
cipline-, which now come tu the 
printing house is such that llicit- 
c-iu lie no one person who under- 
stands iliL-iu all, uin! printers con- 
centrate instead uu llie ti'uiishtiou 
of copy into the precisely aiticulaL- 
od language of a well-printed edi- 
tion. 

Not every house in the old (lays 
employed a corrector, and evi- 
dently there arc printers today 
who could do with one. The com- 
positors who ascribed “ Ozymau- 
dias *' to Coleridge probably fol- 
lowed the copy closely enough. 
Thai wus doubtless their jub. And 
it should continue to be their joh. 
Alterations to the text sliould be 
written on copy or proof, where 
editor and author can see them. 
Such oil orations apart, keyboard 
operurors, compositors, and proof- 
readers should combine to follow 
the original copy as closely as pos- 
sible. But much good printing, and 
even much improvement in spelling 
nnd punctuation, has come from 
houses where the compositors were 
instructed to do the best they 
could, whatever tho copy, and 
where the master printer compiled 
rules of the house for the solution 
of recurrent problems. 

Sir Walter Greg, having com- 
pared printer’s copy and printed 
text, both of the late sixteenth cen- 
tury, came to this conclusion ; 

In such a printing house as 
Field's, which was as good as any 
to be found In London at the 
time, it is evident that the com- 
positors had a recognized stand- 
ard nf their own in Uic matter nE 
spelling and to a lesser extent in 
punctuation, and that they 
adhered to this standard with 
very fair consistency. Their work 
was certainly more uniform and 
more modern than that of any 
save a very few of tlie most 

P unctilious writers of their day. 

Ills standard they followed with- 
out conscious regard for the idio- 
9yucrnclcs of the author. . . . 

The iituhnr in ibis in stance wus 
Sir John Ilarlngton, who was not a 
man to be tampered with. But he. 
clearly expected his copy to be 
corrected by the craftsman, and it 
was jiwt os iveW. Philip GasketL in 
his A New Introduction to Dlblio ■ 
grnp/iy, a notes a letter from Rous- 
scuv» to nls publisher: "Thera arc 
innumerable faults In the punctua- 
tion. When I said that I wanted the 
manuscript to be fallowed exactly, 

T did not mean tills to apply to the 
punctuation, which is thoroughly 
dofcctivo [fort vicicusa ]. Ask the 
Abb 6 Yvon to bo so good as to pm 
it right in tho proofs which are to 
follow.” 

On the oilhor hand, the author 
who took no trouble to correct his 
own proofs could be in for even 
worse. I quote from Gaskcll again : 


In IM'I )'• (the vitl.iin of ill i i 
ini-iL* is known lu iis us 
fmnpujiinr Et| set len new 
■I mi i mi editions nf Slink espeureau 

•mil pseiulo-ShiiUespL'nrciiii plays, 
using cuilier printed texts ns 
copy. . . . Examination of texts 
mm hy H show his work iu have 
lii'cii marked hy a roinhinuliou 
ui misdirected ingenuity, deliber- 
ate tampering, and plain cureles* 
ii css that makes him uii interest- 
ing example of how fur n com- 
posit or could go in the inten- 
tional uml uniurciUioual altera- 
tion of his copy while setting it 
into type. . . . 

I first recognized the printer's 
part ill copy correction when f bail 
been working oil the publisher's 
side of bonk production for three 
or four years. 1 wrote a war-time 
history tif the infantry divi-sion in 
which l had served. From Time tu 
time I used some such phrase as 
" a hundred yards further on ", 
Throughout die proofs, I found the 
ni'imer had set “a hundred yards 
tardier on ”, 1 was surprised and 
even uiTmiitcd to be corrected in 
this way; I had compiled my copy 
carefully, and I thought it correct 
as it was. After nU, I always sny 
“ further ", so it seems best for me 
to write it. The printer pointed out 
that when distance is referred to 
lie wus right, according to Hart's 
Rules for Compositors and Readers 
at the University Press, Oxford. 
Now Hurt is os good a guide for 
authors and editors and typists 
(and of course for oilier printers) 
as you can find anywhere. He has 
the authority of llho editors of The 
Oxford Burnish Dictionary behind 
him. and since Hart's own dny Ills 
work has accumulated other auth- 
ority as well. But his Rules arc a 
manual for printers, aud arc 
described by their author as "part 
of a system of printing-office 
management Horace Hart was 
Printer to tho University fior many 
years. Much of the amenity of our 
rending has for ceut-uries been pro- 
vided by printing craftsmen and 
managers. If you wish to know 
what kind of tiling they do for us 
all, Hart’s Rules will bo the best 
introduction. 

I oucc mentioned tins matter of 
copy correction to the head of a 
£Wni of buok primers, lie said, in a 
, puzzled w«y that be never found It 
. a proWein, and supposed jils people 
followed the copy pretty woll, My 
.reason for asking uliu wps that I 
know from an author that bis 
people corrected tbe copy very 
well Indeed. Publishers oil the 
whole prefer not hi be bothered 
about It nil ; they pay little- atten- 
tion unless tho author ' complains 
either thnt his copy has boon Jm- 

C ropcriy altered or that any school- 
oy should buve known line irreg- 
ularities iu tho typescript wonr 
typist’s errors. The -printer’s sub- 
oilitor. tends to tiptoe through his 
task dn the hope that nobody will 
notice what it ,is. sinco his brief 
can hardly be 'explicit. 

Not ail teeth nlcnl development in 
printing is to the benefit of correct 


cum | m»- it Inn. The methods T have 
been riL-sr riliing were based nil the 
single, mcuil, moveable type. Mccli- 
■mi/L-d rompo-siiiini iu metal, as u 
process, is Spurious, licuvy, dirty, 
noisy, nnd smelly. It is best carried 
uu i iu industricl premises, well 
away from the rest of the honk 
trade, and very rinse to the print- 
ing presses. Tuday meiul type is 
obsolescent, and composition can 
lie completed in a clean and quiet 
place which may not even he in 
rhe same country as rhe presses. So 
fur, when we think of the priming 
industry ns we know it, we suppose 
a printer to be both compositor 
und pressman; but uhc industry 
has already begun to divide itself 
into composition bouses and press- 
work h mites, and boukwork compo- 
sitiim may be reserved from 
printers by publishers 1 composing 
dcuarttitciiU. One firm of pub- 
lishers has already introduced a 
form of production in which the 
author types his own copy and sup- 
plies it to the printer's cameras for 
direct reproduction. 

The method* of mctaO composi- 
tion I have been describing aro 
those of an inherently imperfect 
process, but they have neon refined 
for centuries In the service of 
auihoro and readers. Much of tlioir 
refinement is traditional ; com- 
positors leach it to each other, and 
even if a manned of correct compo- 
sition were bo bo published, the 
members nf each composing room 
would still rely first on each 
other’s knowledge of the particular 
problems of the bouse. If iihe com- 
posing room as wc know it ceases 
to provide the great majority of 
uur book compoisltion, it may bo a 
long time before authors and 
readers arc as well served os they 
arc today. Already the new compo- 
sition machinery is taking over tho 
division of words at 'line-ends, nnd 
some distracting irregularities are 
beginning to appear in the work of 
fastidious bonk primers. 

'AVI will be well in tlie end, but 
we aro likely to seo a bit of 
sagging in the middle. Composition 
simply is not going to be quite as 
good/ for a while, us it has been in 
recent veal's, when the best Inis 
been very good indeed. The render 
is going in notice the deterioration. 
1 sincerely hope books ore not 
going to sink to the inaccuracy of 
national newspapers; I once nearly 

g ave . ftp newspaper heading, 
oenuse of the frequency of glaring 
errors mid die incomprehensibility 
of whole passages, I do not titinlc 
dint is in the least likely hi books. 
But the continuation of Correct 
composition is more likely than 
ever to depend on demand from 
tho public and from the hook 
trade. If II can bo paid for, it will 
be provided. If it hi wanted, It will 
bo paid for. And if It Is to be 
wanted, it has first to be identified 
und observed. 


Based on a lecture delivered in 
Oxford in 1977 on hcJialf of the 
Standing Conference of National 
and University Libraries. 
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Books were among Hie first pro- 
do c is to benefit from mass pro due- 
lion, mid from ilie application of 
new technology to aspects of design. 
In appearance books were changed 
by the introduction of printing 
types adapted by inciul engravers 
from letter forms iliac had previ- 
ously been written with a <|u i [ I pen 
(some of which liuil in i.urn been 
adapted from lectors cut in stone). 
The reader's concept n£ wh.it consti- 
tutes an acceptable hank type has 
been affected over the past five 
centuries by the technology of type- 
casting, and later by mechanical 
typesetting. How much novelty 
readers arc prepared to accept in a 
book type is a matter to which 1 will 
turn later, but it may be helpful to 
start by explaining how greatly the 
pace of change in type design has 
been accelerated by important 
recent technological changes.. 

Soon after the Second World 
War, when manufacturers of Jwr- 
metal typesetting machines si.iiuhI 
to use photography and film in- 
stead of molten moral, they simply 
replaced met id matrices by film 
masters, without altering the basic 


New types for new technology 

By John Dreyfus 


men reproduced here U 5llf , . 
to show that Media 
more even rhythm t* * 
mstent character Uien ,2 cn ,r 
DJ^-set designs mention 
How much novelty is th P !' 
public prepared to accent in 
SO? for contiS, 


Left, G tilt inn t bit Mairlnue Carter, right. Media bn Amlrd G Hr tier, Christian Men gelt uml Erich GscJnciit. 


lion is ei rher entirely while or com- example, lie need no longer draw models, but on the contrary because 
pletely black. separate irulic or condensed founts, of tbc subtle manner in which it 

Sometimes Ilie outcome of com- now “ int possible by means of provides a substitute for them, 

promise instructions is unaccept- , ®” s by electronic Three new serif fwi 


mulmtaken by" 

Hirers who hope to gain some L 
pet nive a d vantage thereby. Mn 

There are, however, several mm. 
names who now create new JL. 
faces tor text enmnneitin. 


ovmes a substitute for them. faces for text composition VZ 
Thiee new scriffed text types not muke typesetting machines 

IVA h AO 1 1 JiiAn .1 f-.. . 1 - t r ■ I III O Hmet MASn k I a _ B >L ■ *■ 


V i " . ■' 11 . ■ . ; VMt LCUI1IIUUC IIIC »IU1 ,,,-L ac 

of letters ; it is called digitizing. responsible for tile digitizing or the eitremek 
In simple terms, the area nccu- r yPp . designer who might try to j rown , v ] 
pled by a letter is converted by anticipate the problems caused by t |, at usec j 
binary code instructions into the presence or absence of certain „ , 
electronic impulses for storage on lines and all apes. 


is a, f and g will appear J” weignn or roman, while his 10 me nineteenth eemwi 

ely inept unless tliev are Marconi has in addition two weights nnd l ? oen supplied by larger izi 

with a shape different from °* ,ta ” c to match tlie pair of som ot lines heavier versions of tut 

ed in the basic roman fount. r oi*iaits. Unger’s Demos design is l Ypes). Some of its types that nut 

provided in twn wni«i,» „e oriulnnllv intended mnlnfo ji. 


Before drawing his recent Video 


, . — # ; O’" " ucatxil lb ' } VII . m m “ r . HSiC 

provided in two weights of roman original* intended mainly for iW 
with others to follow. Another new P Iay “.“‘"B »ave recently come n 
serif fed series named Media has bG Hse , d "J* . texI , composition. F« 
been launched on an ambitious ? xai ”P ,e , tl,ei1 ’ ubiquitous SouroIt 
scale by Bobst Graphic of Lmunmi* fam ! l V. recreated in 1972, Is mm 


i-iliil. uim. uiijiiima iui siuinfic un ««« — : ..... r ucu W3II1 Olliers 10 follow AlUlthm- nnui 

a cartridge disc. Coded instructions 0np inccn,, miiri,, i,„ i JyP eface for Linotype, Matthew serif-fed series namicd 'if W 

record either a solid dot, which piS,, n l .i r , Cnrter carefully analysed the effects been Immc lied nn n n ii 3 

helps rn build up the shape of a „icf l,aM " Pl0lttn ,be , r, . rst ot electronic distortion upon letter scale liv Bnhci- rmni.i?” t i” 1 Ht 01131 
loiter; or tliey record part of the “2 m, ? ia,; n - ,,e f P rin i lhen designed a mnian > J}* use on 

white space which surrounds for . l0 operate quite different' y from its that he knew would withstand elec- ■ Ianeu of 

feu-ins iiu iniei-Jiul n.in of) a loner. ,,at ' ,nelul .predecessors. Its letters tmnic conversion to itulic ; and with 1 , iPoseitiug machines. 

Serrated edges remised bv foirniiie . v )' ci ' e carried oil a revolving disc, the knowledge that sunserif type- . Medati Iras lieen designed by a leu in 

firm lines front cimi'l.u-.Nhsined tl | ey were photo- faces are oFten provided with an fcwiss designers. Andr^ GOrilcr 

turlicles) are invisible tu tbc e'aphed by u stroboscopic flash of accompanying fount that is lint Christian Mcngcft and Erich 


forms. He then designed a run, an on Vhe^ new ranee 'Tf »««' in Th 

«!fih ph “ , “-? ,c “ ui,,B mnchh '^ 

the knowledge that sunserif type- Alerie.i has lieen designed l»y a leu m types bv Professor ^Zapf So™ 
faces are oFten provided with an J* bmu designers Andr^ GOrilcr, appears likely that a less rigid dis- 
iriSraiB ? ,ot is , I,0 i rSSS Mengcjt and Erich rinc.ion may lie made iaffiS 


. « - • ‘"""-j mi uiiij a 3iu|>cu . . “■ |iuniisM|U(i Lin CMCII- 

lo print a book in 1053, at which romnn, lie wisely made tils Video sivcly documented account of their 
nine neuher fibre optics nor auui- design as n sanserif. Moreover he •uialytical and creative work for this 
malic film processors were available drew it with the need in mind of series in the issue (if Tunaeruph- 
to Ilie printing industry. Some of a| so producing condensed versions incite Manats bliitLer for A ugust-Se ti- 
tle ne iv types made specially for fl0ni . the basic design— all by elec- tember 1977. Even the small spuci- 
ilte Photon by Adrian Frutigcr tried ttjonic distortion. (A similar tech- 
ie co nip emu ie for Hie disiortion nique can also lie used to produce 

caused by li.il.il imi, a fjetur which display loiters with shadow, outline p/\n 4-1-% 

I MS li> cl Lui-e llL'lirL 1 !* tli urnH Of 3-D L'lfOCtS.) B I \ 111 f I 1 J 


panlckM) lire ivivi<ilik- to ilie p 1 W**™. ?y “ stroboscopjc a flash of nccorapaiiying fount that is lint ainMwn Mciin C ft and Erich 
lender's ' eve. .is jjiclivKhutl dots - 1 hli "‘acliina was first used strictly italic, but only a sloped Csehwin. They published an exteii- 

hecoine miinne in si/.e mice letters ■ £l “" ok 1,1 ^53, at which romnn, he wisely made his Video sivcly documented ar*-"- 

ore red i iced m icm sj/ t .. hnw neiilier fibre optics nor uuio- design as n sanserif. Moreover he •uialytical and cream 

For m inv .... n s jy.tai ‘uaiic film processors were available drew it with the need in mind of series in the issue 

faces hnw. hi,, ! h «! !;' l,K ‘ l ,rillll "S industry. Some of nlsa producing condensed versions uche Manats bl titter I 

ivoSet iim i.m .i i« ^ ,, L' **nwtypvi made specially for from ihe basic design-all by elec- tember 1977. Even l 

c-irirnde mv !uiw« 1 ni,.K illV.nJ. i 1 ie 1 ,,<>ton bv A drian Frutigcr tried tr . oni c disiortion. (A similar tech- 

fc S& - {^.R!SIJS2 •!* V Ws »E Or M«.l.=w C C 0 ,tc. has also desiand f ^^SSeS 

fc.tejtwSS r '"f 5 n m „„ I)ress 

SSS 5 S as-ss^isssit:®; ssfe^s^w,^ iSk xF 

Nw Si Km J iffli. ?..°£ Srt t,wt tli y >mpts to conceal the weak- leonth-century punch-cutter. 

machine. M»y»« W«, 1 S cl, S. rSfp^s 16 Grnvtw 


tween new display and nei» ieu 
types. Furthermore, the supply ol 
new types may in future cone Inn 
independent firms specializing Ii 
the design and digitization of tj|* 
faces. 


ifj, ii, j i.iciur which L „ 5 

lias to a large degree disappeared or 3-D effects.) 

witl. rim ...a .C i.il‘ .1 . n 


Presses of the past 


N«r nro letters so liable tu be lost 
or ilograded by breakage or sc rule b- 
iiir of grids ov discs. There nro 
nevertheless some obstacles to be 
pvurcoina. The binury system 
requires each , coded lust ruction to 
Indicata either whllo or solid: H! 
an area is exactly half white and 
Unit spud, the only possible Inmruc- 
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ness or a new photo-typesetting Many of liis punches have sur- rS ? tw. Plans. Mui- 

"whine. vived, but although Mergciithaler £ e * sa 16 Gr *>vewuy SW9 OAR. 

Fortunately many of die new Golliard preserves some of Gran- “ 

machines place fewer restraints on J°n’s proiiortions and design fea- Z ' ' 1 11 ■ 

typo design. Whereas Linotype and Wfo». the new series Is a fresh and The English wooden hnndprcss in 


. weH enough known, but the purpose 
unit CLINTON uf i h is publication Is also to present 
u detailed tcchnicu! examinaiioo of 
the press, the result of strippiai 
script Inn and it down ns far as possible and 
ly eighteeuili- making n radiograph of ih# piaien. 
> the Smith, which refused to be stripped, uj 
to provide n step-by-step nccouoi « 
. ..I .. limy n replica may Be built. Rephci! 


uidiuuuuii ii) pruviue u siep-uy-siep uttuuui « 

62pp plus 8 full-sheer ntim> huw n replica may Be built. Replies* 

rion Press 16 Gmvewuy SW9*6 aK various wooden standing presses 

£12.50. uyowjimK. |, aV |j been in existenco for mins’ 

. . years, but the lust decade hos pro- 

The Enclish wooden h,„dp re » i„ 


vtd-ual letters could be ciist, recent Plcltod the greater freedom made ] * somewhat unlikely. | s difficult to presses For hobby printers. No 
photo typesetting machines offer a Vosslble by photo typesetting svhidi disprove, but that this eighteenth- replica of t-ho standard which these 
8*1“^ .^creased number of unit “Hf™ # Iet f e r? *° overlap with century printing press was shipped superb plans and ciear tecW^ 
widths for each letter, sp making it adjacent letters, without those from England to America in 1842 instruction attain is likely to be 
possible to interpret a type restrictions which fettered a de- * fi documented beyond all doubt. The cheap, but that is not the point 
designers drawing with far fewer s . iRI ? er . wh6n t yP® s had to be legend was well established by 1846 ill this book. That such a 
djeraiions tftan in die past. Further- “jjgj 1 .' “ . ^roe-dimensional when, the owner John B. Mun ay cun still bo built, given the aep 
™ e * “ tliere is no longer any !SL F e (i fr ° m tra * fc 8 ano£ious t0 dispose of ir, a stiry skills oF “jovntr and 

need for a space-consuming Range G 5 S Qns * inter-character ' ot f er y was organized with tickets hus been repeatedly, proved ; 

to allow, a metal casting to be with- „ g h “ n b ® , ma , de tighter or being offered at $50. The scheme now an exact description of 
drawn Mm its matrix, letters Can ■JSSSLmf M.SS1P 8 /» “l 06 * BnicaI ‘ SS 4 , parh |P s trough lack of sup- the printing press which (with (g 
now be fitted more snugly together. SSjEjJ Cart ® r ® new and afte .«; being the object of minor modifications) lasted for 3» 

. To some extent a tvn fl d«br„.r. s “u?“ d ^ ^tended, bureau- ™ was constructed bmjbff 


I / iciih 9 can « . . “ ’ T uiiuuKii iBCK nt sup- me printing press win vu 

w be fltted too™ snugly together. Cart ® r ® new and afte .*; being the object of minor modifications) lasted for 

SreT e r 0 n «/£M. Vw l 

too Simple by neyy techniques. For. 


wire acceptance by those who pratic debate the Smithsonian 
idmire Bembo and Garamond : not bought it in 190K tnsonian 

iecause of its fidelity to those This history is (for the most part) 


D. J. McKHfcrick 
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L, h coins »o consider .«hc 
f^/bnnk i Hum rut mui. it n,, Jthi 

I Will to inquire where the 
* i. . rfliiiis are to he found. 
*%£££ Drim in, a. least 
nf ihcin, and pari.cui.irly 
f -Orth of rile border, are si ill 
i heir siudeius how in 
tircr m Liter « lean nermd i 
■ „ talented young iHusira- j 
emerged in the past few t 
F s ^ Their market has been < 
& in the field of children s ’ 
he chances ot illustrators | 
fk, louse by commercial pith- J 
on illustrating works of fic- , 
adults seem to be very , 

I Matt important, ventures in < 
book illustrution m Hu- ; 
K hy commercial publishci s, \ 
from the book clubs, were 
Wnrd University Press edi- i 
of Trollope, and Ileineinanu s 
Forsuie Nngu- These hooks 
produced nearly thirty years 
The Oxford Trollope were ele- 1 
r produced hooks, designed by 
mi Lamb, who also illusiruted 
of them- The most successful 
j ,i, e other books in the series 
tu the two Barch ester novels, 
hh illustrations by Edward Ardiz- 
i«nr.The Anthony Gross drawings 
ir Vie Forsttfe Snga were among 
4 - most brilliant book illustrations 
H tills century. But these were at 
fr end of a line of illustrations 
in began with Cruikshank, flow- 
fri In the lS60s and continued 
ncchit unevenly up to the 
Icjunniug of the Second World 
|y. 

Christian Barman, writing in 
fcnrw Annual in 1953, put some 
d the blame for the decline of the 
grated book on to the prnfes- 
»»il typoarapber, who held that 
Sfji-tlaw book design and illustra- 
tion were incompatible, in the 
oat way that contemporary arc hi- 
Mi, rejected any form of deco ra- 
id. In the same essay, writing 
tan Ardizzone’s drawings for the 
Oxford Trollope, Barman said \ 
’‘They are the outstanding exam- 
pin of the kind of illustration of 
which I hope and believe we ahull 
Wee a great deal more In the third 
■quarter of this century” This leads 
one to ask who Ardizzo tie's con- 
temporaries are. 

■fniAiJoy Cross Is certainly one, 
iV,mon Lamb was another. Then 
ibtrc It Leonard Rosoman, whose 
ssinnream of work lies In other 
&ections. Some, such as Susan 
Qndg, or Faith Jacques, one only 
Ms illustrating children's books. 
nw« are, or have been, of course 
riOkiit decorators such as Edward 
««n, John Minton and David 
otlenian, but tlie partkulur 
i*% of the Ardizzone lHmstra- 
« It that with Lhe simplest of 
fcns he sets a scene and estab- 
®« the characters within Ills 
o conventions. 

Be horrifying costs of printing 
®* Pot Prefects like the lllus- 
“M Oxford Trollope out of 
»rt. At the best of times, it 
j* oave been considered that 
jaurkot was fairly small, though 
Maiboqy Gross Forsyte cur- 
S? had sales in excess of 50,000. 

tb * more extraordlnai-y In 
»• had never been out 

Pnnt i n i ts im illustrated form — 
?„ h,s was years before die tele- 
serial. 

,P n ly possibility for such 
durations now lies with the pri- 


The story line 

By John Lewis 


vatu presses or the lmuk clubs. Thu 
yard slick for Such priMilictinUi was 
established ut the beginning of Lhe 
century by lIic French art dealer 
Volhtrd, with his great qimriiK and 
folios such us Puul Verlaine's 
Pandlelemcnt with Bonnard’s 
exquisite lithngruplis. Few private 
presses could hope to measure up 
to tliar, but Will mid ScluiTiiun 
Carter ut the Rampant Lion Press 
arc keeping the tradition alive with 
priming as gnnd as Morris nr 
Emery Walker ever achieved. Their 
illustrated bouks published with 
Dougl.is Cleverdon under the im- 

K rint of the Clover Hill Editions 
nve included etchings by Anthony 
Gross for Sixe Idyltia of Theocritus 
unn wood engravings by Reynolds 
Stone from drawings by John Piper 
for The Mountains hy R. S. 
Thomas. Then there Is the Fnulis 
Press at the Glasgow School uf Art 
where III ust rated hooks are pro- 
duced for sale in runs of 20» or so, 
serving us a means fur young 
would-be Illustrators to show their 
drawings to the public. Recent 
examples from the Foulis Press in- 
clude two books of very fine archi- 
tectural drawings of Glasgow by 
Robin Wurd, an illustrated Journal 
of a visit to Corsica by Jouniia 
Isles with quite beautiful pen draw- 
ings, and a macabre but extremely 
funny set of drawings by Don Mac- 
pherson in McGonagall Rides 
Again, illustrating the verse of the 
immortul Dundee poet. 



«. ii r.il. 1 1 i freely drawn line studies 
■ire vivid evoemions of how such a 
gig-mi ic einerprise might have 
been under taken In the Middle 
Ages. Cathedral, like David Maraii- 
lay's oilier hunks, L’/rn, J'prcnmV 
and Lbidei-, ground, arc hooks th.it 
nny intelligent and inquiring child 
land a gond many adults as well) 
would find fascinating. At anuilior 
levol h nil mi comparnble subjects, 
Osbcrt Lnncasier’s studies of 
houses and their interiors Ho ' nes 
Nii't-ef II tunes .md Pillar tn Pus i. 
which t'ii M appeared before lhe 
Second World War, are still in 
print. Willi their acute <Ufiisu ■■£ 
ohservau’on and their wit, they make 
David Macaulay’s books look Jast a 
little solemn. 


One uf fourteen tunotl engravings Zip 
r.iiiireficL 1 Unde for Mncbcth printed 
in 1939 by the Golden Dug Press. 
Prom Reader, Lover of Bonks, Lover 
of Heaven, n cutufocuc bused an (in 
exhibition of Ontario private press 
books ut North York Public Library, 
Willow dale , Ontario. 


Various book clubs such as the 
Folio Society in this country or the 
Limited Editions Club in the 
United States have produced the 
commercial equivalent of the pri- 
vate press book, using texts long 
out of copyright and producing 
subscribed editions of 1,500 or so, 
with sometimes a cheaper and 
much larger edition to follow. The 

S uality of the illustrations for 
lese books has varied enormously, 
but however good they were, they 
were usually overwhelmed hy ilie 
Mimpluoiisncss of their binding .uni 
formur. An example of this was 
The Natural History of Selbarne 
with drawings by the painter John 
Nash, which wus published hy the 
Limited Editions Club in 1972. 
These beautiful and witty drawings 
culled for on intimate presentation, 
hut the page-size was blown up to 
tlmt of a coffee-table book. Books 
produced ns pieces of furniture 
huvo an air of unreality about 
them ; with rising prices mid 
changing tastes the future of such 
publishing seems in doubt. 

The largest potential field for 
illustrated books for adults lies in 
books where the ill ust rat ions, 

whether they be drawings or photo- 
graphs, are used for Imparting in- 
formation or amplifying » text. 
Pioneers in this field were Walter 
and Marie Neurath with their Iso- 
type Institute and later with the 
book production firm of Ad print. 
They brought clarity and intelli- 
gence into the pictorial display oE 
information in British book pub- 
lishing. Tn recent years, produc- 
tions from the Academic Press 
have reached a very high standard 


of competence with such illustra- 
tions as Jonathan Kingdon's draw- 
ings of Mouse-eared Bats and othcr 
fauua in their East African Mam- 
tnuls. Humlyn are justly renowned 
for the amount of colour they seem 
able to cram into tlielr bnoks, but 
John Batchelor’s line drawings of 
guns for their A History of Artil- 
lery will stand in any black-and- 
white company. Cartography lias 
made striking advances over the 
past few years. The combined 
efforts of Shalom Schnuton and 
John Woodcock in Thames and Hud- 
son’s Archaeological Atlas of the 
World have resulted in a handsome 
hunk. One could cniitinuu citing 
stuli examples. Their future scums 
assured. 

What exactly ban be covered 
under the headline “ book Illustra- 
tion”? If one includes bonks with 
pictures such as the typical Georgs 
Rulnbird production, the scope Is 
unlimited. This, though, is really 
the urt of book making. Involving 


rhe assembly of photographs and 
reproductions to make up n 
coherent whole. A master of tins 


craft is John Hadfield, who, not 
only in Rainbird books, but in his 
own anthologies such as The Book 
of Bcuuty, flie Book of Delights 
and The Saturday Book which ha 
edited for many years, made the 
most tolling use of Illustrations by 
skilful juxtaposition of picture and 
text. 

There nro also Illustrated books 
that bridge the adult and juvenile 
markets, such as those on architec- 
ture by David Macaulay, an 
English-born architect-author, who 
now lives In the United States 
where lie toadies at the Rhode 
Island School of Design. His book 
Cathedral shows the building stage 
by stage of a great medieval cath- 


The use of photography in lllus- b 
TraLing blinks is too obvious in c 
need ul ubor.it ion, but wliui the }' 
r a merit often cannot do is to pro- 1 
vide precise, in-depth information *' 
tli ul n good illustrator cun bring to ^ 
his drawing, whether it is un f 
exploded drawing of a piece of n 
machinery or n detailed study of l _ 
human tissue. There is always ami c 
always will be a place for itiforniu- ^ 
lion drawing, whether It is n dia- t 
gram showing a do-it-yourself elec- 1 
trlclun how to wire a circuit, or E 
one telling >i golfer how to improve ' 
liis swing. T mink it may have been * 
Bernard Darwin who said tlmt if ] 
anyone wanted to see what were 
lhe essentials of Bobby Jones’s 1 
swing, all he had to do was to study ' 
Tom Webster's cut toons of the great ■ 
golfer. 

The reel future of the illustrated 
hook proper dtH=s nevertheless 
seem to lie ill children's bnoks. 
Children lik- 1 replism, colour, and 
precise detail such as dint in Elisa 
Trimby's drawings of gardens und 
boiwes in Mr Plum’s Paradise, or 
Nicola Bayley’s most colourful 
studies of Victorian interiors and 
gipsy curavnns in The Tyger 
Voyage hy Richard Adams. A child 
could spend hours looking into rhe 
illustrations by either of these 
urti., 1 . 1 . Vivid le Cain, u Sin gup ore - 
born artist with a lovely sense of 
decoration, lias produced richly 
coloured i-l ki strut ions for Ferrsult’s 
Cinderella and the Grimms’ Thorn 
Rose. Brian Wild smith is another 
artist wirii a fine sense of colour 
which can be seen ill his own ABC 
or In bis Talcs from the Arabian 
Nights for Oxford. 

Design plays a part in children's 
honk illustration, and as far as 
children's books go, llttlo is usually 
good. Beatrix Potter understood 
this when she planned The Tale 
of Pater Rahbit nnd her other 
bonks. They had to he small and to 
feel right in a child's hand. Jan 
I’ieiikowski, a' Polish-born artist 
whose work is published in 
France, lias designed and illus- 
trated six fairy stories, grouped 
■ under the title of Jan PfawtOK'ski’s 
. Fairy Talc Library. These are 
t pretty Hide books even smaller 
i than ‘Miss Potter's. The illustrations 
i are in silhouette, some with 

1 coloured backgrounds. The hand- 
t written text lias a friendly look 

2 about it. 

It Is a rare thing to find lllustra- 
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tin .mil iiuilini' working together m 
L ‘imp I ci « itnrmimy. One hopgiv 

i xuniplo of such it colldboratinn i« 

7 hr Christmas llmver. ] hS 
t-iichuniiiig book hy Polly RediWd 
i-> iiluMi'Jtcd by Ed iv.tr il Gnn-y, .tn 
artist -.vim lus the ability of getting 
Iil-iic - tli i I lo skin of an amlmr. He 
shows ibis in his ilr.iwiugs fur 
1-dw.n'd Lear’s The Jwnbliiv. Wiili 
li sen to of what is piuner F.ilv.-ani 
Gniey (L-dkritc-il liis drawings m 
Fuss, Mr L.ear's cclehraiod c..i. 
Gricy, who is American, U in some 
ways com pa ruble to Edward Aidr- 
zmie. llotli artists neat the .r 
cii jrac levs with solemnity. There is 
no guying or playing up— or 
down — tu the children. 

Tlie comic strip is one of Lhe 
must fruitful fields for children's 
l« ml- illuMi'riiioii. By this 1 di> in -l 
nuM-.i the goings an of iluiimm nr 
Mmlesiy Blaise*, or nny of lhe 
bypiudncis r,f the Disney facinry, 
hut rather Tinrin and Asterix the 
Gaul. These comic-strip series of 
hooks were both originally pub- 
lished in French, Timin wn« 
created by Georges Remi (he 
work? under the pseudonym of 
llcrge), Asierix by the two graphic 
tk-sigiier.s Ren6 Gosciimy und 
Albert Uderzo ; Gosciimy died lii.'.t 
November bill Uderzo is c.irrying 
on. The Tint hi hnuks me remnik- 
ti hit! for the core wirh which 
Georges Remi, who is now over 
seven! y, nuts into the drawing*, uf 
tli.* I wick grounds. The Airterix 
hotiks_ hi e nearer to VVa't Disn?.v in 
technique hut the drawings have n 
Gnllic cutting edae and the scripts 
and i heir English translations are 
hri Ilium. Comic drawing in France 
hus an honourable lineage thui ran 
he traced buck to Cnruit d'Acbv, 
whose work used to appear in the 
188f)s in Figaro lUustre. 

There is a lesson here for illus- 
trators. The story line is the thing 
; that mutters, and drawings in 
honk?, foi children of any age mu-.t 
[ lieln rhe reader's understand big, 

, by enriching the text, or estublkh- 
1 in y the appearance of characters, 
r such as Toon lei did for Alice or 
1 Cniiksliauk for Pugin, Woe heiide 
I any latierduy illustrator who ne<*- 
,- lects this heritage. 


Contributors 
to this section 


David Chambers edits the Annual 
bibliography Private Press Books. 
John Dreyfus ds vice President of 
the Printing Historical Society ; he 
cn -edited La chose imprimda, 1977, 
und is nt present working on a his- 
tory of rhe Nonesuch Press. 

Henry Hardy runs a one-mnn Im- 
print “ Robert DugdaJe” ; he is also 
a paperbacks editor al the Oxford 
University Press, 

John Lewie's books include .4nuromp 
of Printing , 1970, and John Nash : 
The Painter as Illustrator, 1978. 

D. J. McKitterick is on the staff of 
the Rare Books Department of Cam- 
bridge University Library. 

Walter Partridge is a printing con- 
sultant to the Monotype Corpora- 
tion ; he was Technical . Manager to 
The Observer (1960-G4) and The 
Financial Times (1965-70). 

Hugh Williamson's Methods of 
Book Design will be reprinted next 
year lit its third edition. 
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NUSAN OTIS THOMPSON : 


entf wus fell «ikI seen in American 
■»»(iks, but beam sc it helps to 
clarify the cMsmicrions which wu 

■ nuhI in ..... ..... .1.1 


American Honk Benign unri William ct;lri /- v cl,c distinctions which we 
Morris need to nniko before roachiug a 

275|»ii. Howker. £22 TO «f trends in 

... ' book design during the past ninety 

— ' " iii ' iii ' i - years. 

The mechanization of the uncienr Terms such ns Aits mid Crafts 
art of printing had readied h climax ,,r Art Nouveau have long been 
by nie time William Morris lurried n l*plled to bonk design, Professor 
m earnest to type design and book Thompson First distinguishes bet- 
prod net jon Jate in 18811. Early in WCCJI rh e two, and breaks new 
the nineteenth ccmury power- 8 round by denning a third — die 
driven machinery was applied tn Aesthetic style. She uses this term 
iwper making techniques and to because it often appears in books 
printing presses; then in the wake connected with writers and artists 
01 mention of photography, who formed tlio Aesthetic Move- 
nook illustration was revolutionized mont (namely Peter, Ricketts, 
by photomechanical methods. A Whistler and Wilde). Among the 
machine to engrave punches was nIne characteristics of the Acsthe- 
sinFtly followed in die 1880s by tlc stylo in bnokm liking. Professor 
rtie newly invented Linotype and Th'nnpsou Includes the use of small, 
Muiioiyjje niechiiujcal lvw.se liiue "gilt type and the sparing use r,f 
tii.i clinic*’. Neither of rliese macb- ormuuem (usuailv i-osfi-icicd to Kcn- 
Jl, if s been instnfied hi Englmid aissmice fi codpieces and initials), 

tyneii Morris began lo design the “ IorrJS hi In’s Kclmscotr books dep- 
Hrst mie for use ut his own Kelni- Hrl ed from both these features: lie 
»S"f. r j PrL ‘ ss “ ,,w ' . would he iinve created relatively large types of 
nisiiud to use such machinery. For ?, L 1 ro,| g colour, and preferred to use 
, rliat f uster,' inecli- J 1 his nations mid ornaments which 
CK,S of I ,r <*itiiig bud only I,lld “ markedly medieval flavour. 

serious loweniig hi * stmE*! ° f f Kelm scott books mado a strong 

quality mid design in i 0f f,J ’J ,oal to American collectors, 

aesifeii in pinned books, printers mid publishers. Not only , 

i ■ v - * lis “dini ration for rbe ‘W, 0 n °fel, they were also . 

iiWmhl.V the hand yi, nlc - l . ,w strength 0 f their types. , 

liinranii. |,re *1* a,,t i fflr medieval J t,u s» rations und ornaments ap- , 
r :mtl ci’aftsnieu, M« lr , a pL ‘: lIe<l M^ngly to so judicious n t 
Kelntscoit I’ress p f ri ” ror Theodore Low dc Vin.ie 
difft^m' L l k J rf,nt ": erc cmirelv of New , Vo, >' Though he had little 
cn ii tmiii»u/i 1 te se l^'huvil by his sympathy for such u deliberate 


m edit- i'il * v .c pe . ,s,,,,{ll » , flHt, sr materials mid the 

L-v.aivci Ivirir !a::i Tr‘ s ' f '" ,M,l “ i ‘ Is ,,f 

dt 'ei> iiMik-rsranding. Out- nr ilu- f rit . hupuct of Kclmscoir 

tmiM •surprising lotisuqu etufs of h i " ks , < ' 11 American hook design 
high v idiDsyncraric siyl,- u i tvnii. 1,1 " ,,urt ! ly 1 11,1 Native style, 

graphical .ksigii and hook pnirf ?. great sclielar-prinu.T I). II. 

rn.n wus the widespread i n , r , uci t Ul,dlkc Produced curly in his 

»“ & a -E e 

(■..ilE./tTT ,,f . ^'-: ,0 “ u da "Ig-Js 

tlii.ruii^liiv reauiird'ed J um| l,( |m! l'* I'I'j L " r ^"i l,K l»> 1 lin-'«P.es cmincinlt-il 
must voted Kim Iv VsJV.o I a»»ply und dumonsirotod by Morris 

£«?«?_!• ^ r X>>0“ 1 1 >hy.midcr«otlve 


in cigln-pagc cih tunic uf Morris's slate- 
to incuts un book design, garnered 
,u ‘ 1 ’ nni Fifteen different sources, 
a several of tlicni so obscure ns lo 
n be practically unknown. 

Professor Thompson also provides 
an extensive bibliography which 
n [ ,rst usis nearly tiiree hundred 
r books mid manuscripts produced in 
. America, and which reflect hi vary- 
, v »e degrees the influence of Wil- 
c Morns ; tills is followed by u 

a bibliography of textual sources, and 
s a well-compiled index. 

s In a scholarly work illustrated by 

■ ovor a hundred half-tone reproduc- 
, dons, it is vexing to find a list of 
- illustrations tviilcTi fails to indicate 
• on which pages they are repro- 
' diiced. and docs not disclose either 
i the she of the originals or whether 

■ ^„ nr V 8 ,r,n iccl in more than one 
colour (several were originally bi 
rod and black). Nevertliefess, these 
carefully chosen illustrations form 
a valuable part of the work. 

Professor Thompson's text beeino 
jjft “ consideration of the ordinary 

Jf rL'hthr ll L"r leentl l century, mid 
uf the bihliophilic aspirations which 

developed In America during the 
last quarter of that century, so pro- 
viding ferthe ground for Moiras 

S of C hint c ? ns I ,lIe « th ^ various ! 
tlm Hme b Sr dcs 8n ^valent at ! 

Her attention next 
focuses upon the major cities where 1 

his ideas gained ground-Boston 1 
Chicago, and New York; and on 1 

±nl 1 > ” : ,,s!l f rs ' pri,,te,s i “»tl tvpn- * 
giaphers who were prominent in 5 

whlfh , ' R Mn d riev i !lt T il,s ,he Wens [ 

wnicli Mm-ris hud formulated 1 
1 resses in oilier parts of America 1 

rjr co,,si,iered - «•« niSSdS i 

of so,ne American ll 


The economi cs of 

By Walter Partridge C ° Py quicWy **i, 

~ n 

Stanley Morlson once said Him wliat with mBSi a 
producers of books should aim for tef '£ t ‘SSSS i Slt l 
is Hie swiftest access to the author's mLu^^aiil? 1 
t lOtmlltR. and hw Hile __ 1 3 Pencil tQDfi nnj ‘W 


.... jwif test access to tlie author's 
thoughts, and by this measure prln- Kjf ‘gW rflUfJ 
ters and pubUsfiors today are scry. Svfh. t£^ 

ing the reading public well. The 3 St L4®* & 'mSt 
average standard of hook nrnduc- d !? p3ay 
tion « as high as It lias eve? been, wi?K 
though It may not always reach »» i S set °* rules fnruS 
tho peaks of excollenco tfuit were HiVli tl,er ° ^ ^ 
achieved l,i die pest. Wlmcwe Tmw > 4.12 

see in bookshops and on library 2m™c U rultJs 
shelves are good products of the d?5» L° f editing 
press and, by and large, good vnluu 5?" ^ ^ssod on, W 
for money. f° n . 1 j P * f di « « dS 

. When Photo-typesetting wos first T i!f P 
imipduccd there was a threat that miJiSnJ??? 01 cooiputo. 
legibility itself might be seriously bas “® e 

Impaired. Fortunately, as faster StL 1 " *° *« jS 
setting speeds are demanded n .°w a wide taage dw, 
machinery makers and typographers' f q V !rf? lU a ™ 1 kw « m 
have com blued to prevent standards f“'J t J 1 /[f ren . t levels rf ptrlrj 
from slipping too far. The role of Prlnten 

the typographer becomes morn S!?*£ l rm i of 
Important as printing moves from j paci 7* !? . /*?• n d 
being a craft nidusti-y to a produc- w,d ^ 

tion system based on computers and dowu t0 very cora Pttarr«s 
elect ionics. With tho growtii bIi8 4 i 

Computer technology is now iWJS d j£ “““IW.K'riw 
deeply cutirendicd in ivfi sectors of kyllkanttw 

the book business. Data processing 5 ade ¥. s be ? n 1 d f <! ^ol 
has a vitoJ role tn pLy i„ S composition. It is beoah,* 
liol ir.. 111 Jnelv courmon nrafitnuu. 


computer wUl 
w, th a set of 
a»d there Win 
dictionary” \ n 10 
supplement 

output of the edSfrj 
then be passed ofW 
computer tape. JgJfM 
to the phouKjrpSe? H 

equipment has wnie'Sjjd 

ably In tho past tea 
is now a 


, . , , mi nun* 

lisliLTs production denar tin cuts and 
In Jdte marketing, billing and dis- 


versions of KrfinscoH 

f.?* r,u - much-needed benefit of 
ilhistruiioii) mid ends with what 
amounts to a summary of the nre 
ceding chapters, entitled " Clirono- 
josy and Perspectives Her writ- 
Ing is lucid and well organized. She 
makes extensive nnd effective use 

Hor b00k will he 5 
Lis Ing value not only for Its 
ordcily exiHJ.sItion of facts and 

"fen bu J kecausa it .nrovldea a 
Well-designed tool for foture ro 
scinch mid analysis. 


John Dreyfus 


E nirli of books. An increasing n<uin- 
er of books ure now being set by 
some form of comp u ter -ussis red 
p hula -typset ting. It is now possible 
f Qr “ ,l author’s own typescript to be 
used as the typesetting input nnd 
it may be the only “ keying ” Hkii 
is done, ft can be rend by an optical 
character recognition device fOCK) 
nnd shown up on a visual display 
terminal (VDT), by menus of vdiich 
it can be revised, corrected or other- 
wise mu nip trialed until it is fit to 
print. It Is in the area of nrlginu- 
l on, from manuscript through to the 
finished page before actual print- 
ing, that most specLacuku* develop- 
ments luive occurred, possibly be- 
cause it is here lime the musi tuiiy- 
iblo cash benefits can be gained, 
pie old composing room, occupying 
large areas of space and willi its 


jngl.y cnumion practice UKim 
place and print ia c'iij.l 
books, particularly in mt&a 
and science, are now at aR 
for printing in the UnJuib 
Other bonks, of wbkb wa 
first issues have been set alp 
in Brirnin, are often ku it 
for a longer-run Tenrk Ik 
of having to move hsrj hi 
of type about It Is nowoalyiBi 
of posting q packet of mb 
film or bromida paqer.Ikas 
of all this new editing uii 
technology is likely to It At. 
publishers will begin Hi#, 
and set their nna bo# * 
the pages, on film, q lie j 
for press ivork and Emtiat 
About 80 por cent d di 
ure uiiw printed by Ihtopift 
pupurbuck printing, home 
reverse applies : 80 per " 
Penguin book?, far exar 


mX a production forty of ilie 
fnnouiiceii us Lhc best fifty 
'Scd by offset and ten by 
i* r fin . of the books chosen 
were set on Monotype 
,, hot metal maclmies in the 
vliliar faces, including Bnsker* 
% b0 , Garamond and Plant in. 

mst of books printed In full 
now so high that It Ims 
« almost essential for pub- 
in Europe and the United 
join together in co-produc- 
with editions in several lon- 
u. so that the initial print run 
£ large enough to get the unit 
Za selling price down within 
of the book-buying public. In 
* part of the high-quality 
"field, collotype has largely 
i way to fine-screen offset, 
haa now produce effectively 
Wng quality at lower cost, 
old Collotype, the sole survlv- 
roUoiype printing company in 
jin, continues to offer re pro- 
non standards so high that 
,n have been unable to tell 
h was the printed proof and 
kh was their own original 
king. 

Hk cost of paper is now mare 
i ever a vital concern for the 
lishcr. Newsprint, to take a 
c example, has increased in 
c by 430 per cent since 1967. 
threat of a world shortage of 
pulp has prompted much re- 
i into possible substitutes: 
sugar cane waste, tropical 
jj and man-made fibres. None 
Auc has yet proved to be fully 
■ftwpttdifaciory and economic. With 
a mi frp bring become more vulnerable 
Y 4 scarcity than timber, paper made 
1 “* P synthetic fibres or other petro- 

‘ alcal by-products now appears 
be a non-starter. 

Book finishing is still a corn- 
lively labour-intensive part of 
industry. New materials, new 
i and the introduction of 
i book production systems 
‘ ’ developed to increase 

ty In an attempt to keep 

osts under some sort of control. As 


ilie quality of adhesives and the 
techniques for applying them con- 
tinue to improve it louks as if 
section-sewn work will give way m 
more and more unsown or " perfect 
bound " books. 

New electronic and automated 
machinery ties up so much capital 
that the book printing industry in 
Europe and the United Slates is 
moving Lowards a smaller number 
of larger units owned by large 
industrial groups. Publishers tend 
not to own their own production 
plants, preferring to buy at “ arm’s 
length’ on the international mar- 
ket. There are exceptions. Collins, 
for example, print most of their 
own publications at their very 
up-to-date plant in Scotland. Long- 
mans, on the other hand, although 
associated with book add com- 
mercial printing companies, print 
only a small proportion of their 
vasr output within tlie Pearson 
Longman group. 

It is a healthy sign that at the 
smaller end of the scale new names 
appear with remarkable regularity 
to serve special sectors of the book 
market. John Randle at the 
Whittington Press, Stanley Maney 
at Elmete Press, and many others 
with similar individuality and enter- 
prise, are turning out learned books 
and limited editions of great merit. 
While changes In tlie pattern of 
publishing and printing are con- 
tinuous, and essential (illustration 
and colour now make textbooks 
more comprehensible to more 
people), the conventional rules of 
good typography, which have 
“served the need and comfort of 
readers" for so long, must not be 
exchanged for speed at any price. 

Legibility, is still the key to good 
book production, and Hugh William- 
son's definition, from Ui3 Methods 


The capacity of a text to be read, 
by the reader for whom and in the | 
circumstances for which It is inten- 
ded, with ordinary speed and 
accuracy and without undue effort." 


l b Ci - A UII^UliK — - — 

large men*: of space and willi its tin no to be ' printed by , 
tuns or vo I mi lile type metal, stored or it s variant, flexography, 
your in ami year out fur reprints press is being further rew» 
or '.‘I 6 possibility of reprints, Is development of flexible 
rapidly becoming a tilling of the polymer plates used ^ 
P® 51 purpose book rotary pressei 


ill 


he economics of size 


Henry Hardy 


vreu-ien uuok 
now produce tdifl compa^ 
front u reel of paper; b 7j‘ 

ii finkluim line 0 ” tUC t 0 " 


lsiim iWr 




m. 




si mr 

:|f : tpl 


In the matter or speed, lei me pr iiff : , . , . .J 

take an oxumnlc from « prlvute WoMed book prlntlrs 
P res 3- At tlm Hours Press In Paris produco Mm coiijpK« 

in 1928 Nancy Cnmird nr In ted f 101,1 « rtol o* P®P®3 
Peronnffc the Fool, tho first 1 «f her “ finfaMpg Hue 
books printed for sulo. It made c o , »e out printed, 
sixty-four pages, was liand-flut a "^ wiuppcd up In pwf 
SSp 11 qonrto. ami had a run of «m't lioln wonderlafe ■{“ 
In 0 n 0 ^ op os ‘ Miss Cuuprd had just »nced. why u hike* 
learnt to set typo bv hand und limes to get a single copy#* 
would liuyc dona well to compose local bookshop.) 
a„ ba 2 dlBd chara ctors on hour. The Cameron Bait P* 


..-v- 
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I fy which others 
fi are judged, 
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andcdkxirpfintif-ig 
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Ancn ndlBd characters on hour. The Cainoron Beit pr* 3 
wmifd i!Sv«° n,p0slt0r at t! u nl tin,c leviathan of reVoluflonay 
!X. 0 n l ‘ ld _ 1,ave se a thousuml wiiicli con produce WBfj** 
Sfe; r f r nn hour * 0, j d 8 Of different 0 po^o 

p » Fust setter on piece- nT m le operation. It do bj* 
T UI S j av £ s , ot upwards of by applSng pressure 
5E? kundrod. Today, un average rvlindo- to impression <3^ 

higb-specd cZnT f ? ? 

or Ihk^t h , e ray tubo ( CRT 1 rotaries, but by means of a ® 

iaserbMm photo- typeset tors will Adless belt which cbaxW* 1 * 

i. - as a 


, e K: g - ra o“ oai pr^I 5 -ia ? ~dsrJS$gA 

speeds between 40W0 and 4000n0 *“5°^ u Bot ' /#«*< 
eph according to the cost o F M, J nnd th ^ srowt ? f 

■ equipment Sd ,h? t?pn B 0 r ,„h ? bnok ” s 
standards demanded bv‘ ihS ,„,f5 standard books w* ■ 

. lishcr- . , . D , ca tiy tll£? l ,ub * of. tlm popular mart* 


ssswagS 

break even. As to Sifices SJi miC niokc otI,er 'are^ 5 ^ 

SLsnrttSss 
tefiisa sl 


Tlenshow prints hjj . ^ 
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. Te*0h63£i-9k^i 


basin to jostle each nt hor HiJh 0 by more convcnu^j-^^ 
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SRWr iwJth idisnjqy 1 , At '-IflP 
; , ** s .® s 11,1 aW providing . Leaguq e 


private publishing " generally > 
patei ah activity of a desperate < 
gM-rate author: a last-ditch ex- * 
gnu when he cannot place his 1 
«■ He might nay a vanity press 1 
peblish it for him. or guarantee .1 
conventional publisher against 1 
Ji* ni might turn publisher 
“elf, deal direct with n printer, ! 
Uniwk tlie result round the book- ! 
JW. The term is also used, cer- 

to describe the activi- 
st s private individual who sets 
** * publisher of other people’s 
«~a far more positive under- 
“8- But “one-man publishing" 

** ‘he ambiguity. 

Jhoy books can be as success- 
i iss ued under a personal 
wnt as by a large organization, 
"Mme more so. An individual 
“Kiimomive where an estab- 
5?" firm will prefer to play safe 
r .^’ ea . t , a ‘known formula: he has 
L„ r *sk and more -to gain by 1 
pu>B.a distinctive product. With 
“wer overheads he can make 
of smaller runs, and so 
^worthwhile books of restricted 
frt^.jWWcb otherwise wouldn’t' 

*‘Bht of day. By controlling 
.W^ta.of publication, from 
L^ionlnE right through to 
S,,"® con oriaa a coherence and 
Ef? 1 *9, tOB process as a 
nXi are .bound to be hard to 
« nx 0n labour js divided. 

ei, 0 rntous expertise Is 
Poiriiiiik- 0 Professional mystique 
Witceels' d largely 
ggsensfciil activity which any 
Ui'TSL entrepreneur with a 
hflip|" are ' Hhie can Reasonably 

‘fel 9 lii 0 «i" nian Publisher’s weak' 
h LvS l0 f and ntarketing. It is 

l| *nmliK* and to ° t,me ' 
mnli n ?ii° take a single book, or 
bts 0 f ,1 st ’ W bookshops in all 
^ country on a regular 
I'dxtain^ 6 f r . st test to-be applied 
fcilipM t B l bo5,k t0 roke on is 
a readily idend-. 
p%>«r 5 “J«oasy to reaeh by mail- 
Iffdenca' iil 8 *|0 o 9tiaint. In my ex- 
Wb -irid^ V08 room for a surpris- 

fenjS n8e * lb iects. ■ . 

‘ WrefiLv- 3 ? aSj ] t0 arrange 


by advertizing in specialist publica- 
tions. It rnnkes for cheaper books, 
by eliminating booksellers’ discount. 

It solves the problem of buying 
little or no capital, since one can 
make payment in odvHiico a condi- 
tion of supply, and so accumulate 
enough to pay the printer by the 
time Ills bill falls due. And in many 
cases a higher proportion of the 
potential market will respond to the 
opportunity to order by post than 
will make the effort to visit a book- 
shop. Most publishers, anxious to 
retain the services nnd goodwill of 
bookshops, are reluctant to uso mail- 
order, and so they may do worse 
than an individual with a book well 
suited to this mode of distribution. 

Another sort of book a ode-man 
publisher can mako a success of is 
one of predominantly local interest. 
Here the bookshops will need to be 
brought in, but It Is no great 
labour to keep a few local shops 
stocked single-handed. Sales to 
local residents, and In the sum- 
mer months to tourists, can be 
remarkable. 

• My most Interesting publication 
from the production point of view, 
a medical handbook, ties also been 
the most successful and well illus- 
trates some - of the freedoms one- 
, ntan publishing brines. , AUbiti ate 
pages > are ;blank for the additiop of 
local and personal note*: the equi- 
valent device of interleaving, once 
common, has now all but dis- 
appeared, thanks to the price ot | 
paper. The book’s brevity and cheap 


mulct: ji. [iwiiisMijF , 

new . editions appear. Finally ita 
spiral binding allots it\ to He flat 

for consul fa don when, both hands 
ate busy. Meny publisher* ydu not 
use this kind of binding because of 
the hostility of booksellers: when 
shelved splne-outwards the sP 1 ™}- 
bound book is not readily identifi 
able. 

At a time when publishers are 
being especially cautious (0 their 
investment, the frustration o 
authors w&dse books do not have 
quite enough commercial PfPjros® 
to merit conventional J^lwtlon 


■species is multiply Ing^^ Mly ) — 
often -help. And if. eVeri he fplls yo.u, ^ 

why not ap;lt.^ufselt ? ‘ 


ive 


a book a 
good look 


It Likes more Ilian words aiul pldures (o make 
a book look good. 

It takes experience and craftsmansliip; 
the right prCKltiotioinnaehineiy together 
with, the knowledge ufliow best to use it. 

We provide alt these things when we produce 
:t book, or a magazine, or ;i journal, 
by letterpress or litlio. 

So why be satisfied with just a good book 
when we can give a book u good look. 
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.... praised on the quality of print, and productit?n. ; - x. . .: t , ;j. 

We employ the same liigli degree of expertise mid era ftsiii a hsliipTo Typeset 
and print a wide variety of books and journals. 

Novel, catalogue, stamp album or part work— we’ll be;proud^of them 
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The end of a bad dream 


rift -y» ! 
V-i 

1 : / 1 
i i : i 

" / . 


By David Chambers 


WIiui k n jiriv.iic press? The Keliii- 
iciiu and Daniel |iiv;sos were both 
privare, yet William Morris 
eiu|i]iiyed a ituTf tn produce Iiis 
hunks, while Dr Dari'iul did Jlis own 
pi hiring, and iii.s wife {>»um[ some of 
the hooks lie nnulu. Some pi'iv.iic 
presses eventually extended tiicir 
opera i ion 5 so much that tlieir muds 
is more properly described as com- 
nierdil. Will and Sebosduu Cm tor’s 
Rampant Lions I'ress is such a one, 
starting 'as a hobby and growing to 
the point where its owners are now 
running one of the finest small 
firms in the country, Other private 
presses ini re moved or are moving 
in i be same way: Snini.vf.iw t.MJww 
pro due cis cxceffent .sni.ill tanks, 
oiieu to order, mid rlie opera! ion jv 
close 10 being commercial ; inn | 
Mortimer’s I. M. Iniprimit is another t 
press in this category — he has. for 
irism rice, recently been printing for 
Douglas Clcvordou blocks for die s 



Kenneth Lindley's pressmark. 


mitfliL he achieved at linuic or .shorter nieces are well....-; 
olituiiied from trade binders. pl.leis, \.is major worli 

A substantial number of Uie jnuunied leaves from illusnuted 
lintisli presses are more interested the nineteenth century 

111 the rests they ore printing limn Sl,ll «hly miuntnted. Arthur Oslev’s 
in the quality of the imprcssinii and t ?* 1 * ur , v t .". nL ' L ’ r 1,0(1 with the history 
us pusl Lion on the page. 1 hough ! ,r huml writing, trail slut ions of notes 
some manage to combine good V sixieeniii<ent(iry culUgmpliers ■ 
piess work and important texts. The s, '9 r . t tL ‘ Kls > well primed in small 
KoLigeniouL Press, run bv Eric etJlli,,,,!< . “»id neatly bound ui the 
Cleave, Ted Hughes, mid Moelwyn pres5fc 

and I'aul Merchant, has produced A number of presses uro run bv 
a series of well-primed, slim artists, trim have often Sd ig 
volumes of poetry, illustrated in one as 11 method of displuvina Vh!K 
case with lithographs by Brnhnru work, and these are among the n os 

desirable from rim collmortS 

A good many presses have issued M ?j , . r,s Cox In* issued 

sliori collections of poems in thin S r7f,mSLi n llCd l,Qoks from 
octavo pamphlets. sown in nnu..- me CjOgmagog Press, sonic of ri. n 


By Rosemary Dinnage 


les of weJl-prlnred, slim “rusts, who have often used liooE 
:s of poetry, illustrated in one «» a method of displaying 
vith lithographs by Barbara work, and these ore unioim iho „ 


|f INNICOTT : 

gvs 


thougli his most important role was secuiruts came in 1 I 10 night, rile 
ro bring his daughtc-r to the consult- knows iliai '* the bind; iiunnmy 
ing-i-oom, to stand by for reassur- doesn't come, the black mummy is 
ance, and sometimes to be brought inside me". 

in to take a part in the child/ But the persecutions are mil over, 
therapist games. Clearly the parents Gabrielle won't wear her new 
are analysts or anulysands them- doilies because* they have "too 
selves, and the home background much white she must wear black, 
on understanding one (if anything mid sit on a black cushion, because 
rather ten child-centred, as in the she is so black ami had herself. 


nod many presses have issued nvor n S Co * , 1,u « issued 

collections of poems in thin SE? g™SL» k'stnued hooks from 
• pamphlets, sewn in paper m n ,f imS B p t e *?» snn,e of the 


GflSHWfiogpressnwri^ 


*» , rather too child-centred, as in the she is so black ami had herself. 

Hide is 8,1 account _ ot 8 use Q f baby nicknames not only for Site is tormented by her crimes : 

jmve work of the imagination Gabrielle bur for oilier family breaking crockery, smacking her sis- 

1 out by 8 you**® child and members). ler. * I 11 her next visit tn Winnioirr 

dulls, of a small, decisive « when Susan was horn", the fc . h P «nly show him a little of 
in overcoming chaos and fear m otlici* wrote (Gabrielle now being lkl 1 ‘V, mother writes : 

Jir and health. It . 1 * 0 very lltf arly two and a lulf). We wait lied ihc darkness come 

% story : the c^hl did not Gabl . idlc seem0l | some | 10 w tin own j^ v, ^ r l^hST'b^'h-idue ed 

mi be rescued fiom autism or . . « , .is da. L I shall he iruhicned 


ler. On her next visit to Winnicntr 
she Ciii) inily sIiimv him a little uf 
this. Her mother writes : 


mu fingers 10 lift things up, and 
we’ll send you sume lulls ot siiijw | 
in lick when tlic- snow conies, and 
we'll send you some crayons 10 
draw ,1 nun with. We'll send you 
.1 suit in wear when yon go in 
college. 

With best wishes to youi 
flowers and your trees and your 
fish in vour fislipool. 
l.nve iTruii 
(Signed) Gabrielle 
We are coming in see you with 
he\i wishes in nur heads. 

Then Gain idle is in the last ycni 
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O!o °X f ° rd 

University 
1978 Press 

Reconciling Man 
with the 
Environment 

Lord Ashby 


Douglas Cleverdou blocks for die 
yelfum edition of D.tvid Jones’s 
Delugci the Randles' Whit tin gw 11 
Tress is perhaps he.<t described as 
a small publishing firm that hap- 
pens 10 have its own presses, rlmiigii 
these are hand-presses used in the 
best private press tradition. 

Apart from these skilled amateur/ 
pinfesstoiiiils, there are 111 Jtiv insti- 
tutional presses, colleges of priming, 
an schools, religious homes, all. of 
whose work niight he described as 


do from :nrd- Workshop p res8 I 
mid clotli “or. who has written^ 
Some of the l ®d. 8«ides to 


iSLf 0 B Ti nttn ' « uurt0 » * Keepsake PoemS nll SttracTJelv boin 1 d f tM <*' plants ntd ' S 

s&StS 

much to do with the .style of these inner and have been 


WAS 

oot iuug blocks on q lone. colour hv 


sura f first published in 195 . 1 , had 
much to do with the style of those 
*38* J, 11 Tom Rue und 

Geoffrey Huudlcy-Taylor issued The 
3 n °f thc Private Press, listing 
I „ r I P j : c . ssos operating in the 
Lug] is h-s pea king world, and in 1960 
Private Press Honks J959, the first 
Or a continuing annua] bibliography, 

Li bi pries Association. Listing in 
dmuil the productions of iiiivatc 
presses all over the world, it has 

eahirdfi rL _ - ■ 1 


CVuo or Ill-treatment, only 
K ' her first encounter with 
Eiir She would— after a fashion 
R. 'gni better anyway as slio 
Colder, her therapist suggests, 
Bum l»«c t“- She came from 
[ lifcciionate. if an3 * lons , 1,0 ™ e « 
U coihlnR worse happened to her 
urfie birth of a baby sister. 


GabriLllc seemed somehow tin own 
out of her mold, and cut off from 
sources of nourishment. We 
found it hurtful to see her sn 
diminished und reduced. , . . SI 10 
does not quite seem to have found 


We watched the dart. ness emue her iie.umem. with four more 
di.'.vn over ilie muiuitaiiis. “ When M-s-iiims 1 eussm ing, ju.ive-iiil-ing 
it’s dark, 1 shall be l lightened, "lies. She invents a game where she 
Dr W. does not know that I am and Winnicott in turn kill one 
frightened of the dark."—* 1 Why, another run away and hide, and 
did von not tell him ? " I are safely found by the resurrected 

packed all ilie dark nwiiy." corpse. Ideas nf permanence and 


him? "—"I 


packed all ilie dark awuy." corpse. Ideas nf permanence ana 

(After the first seven sessions she survival are extended. She is five 


urn-mug mocks on a long, home- colour byoff^ii,^™ 1 1 Z seemed to grow up very fast, and 

made press, the prints being folded large as 5 000 i affectionate, 'f a * , ^ , ’ s l . ’ spuriously. T wonder whether she 

aifiaug mid glued on thu inner and ing! Sve isoihhiR wo«e happmed I to her c ' on ^ r fi tlUt further help, find 

SSJf^h A U have been skill ntSbS^S ° f “ ^ what she left behind. 

or clotltrovnfn i*i 10 P I° SS l ,u pcr Id* otra Cog, as wellajkfei Ji Is 0 I 50 rather an J? The parents’ cause of distress is 

“' covered boards. “fco at the New Broon rj because of the unusual— or rather they are uiiusii- 

Joe Lubbock bus issued half n Pre ^es, and by Tre™ I posthumoiia author, D. W. Win- aHy sensitive to wbnt happens often 
dozen Inrce ounrtm, MiZ. ‘I" 11 ,.? the Brewkoum PM- 111,111 toi. who died in 1971 but left enmil?h to a child but aoes 


them lying where they arc.) "Life * n , mend wiiut is urokcn ana iina 
is difficult ” Gabriclle says, adopt- wliat is lost. At the tnnq of writ- 
ing a phrase from her mother, and mg,. nor parents say, she is a spun- 


dozen large quartos, illustrated with 

23F nriss prin “ !d Bt Ids There remain tfi0H|«vJ_ 

W ffie Rnmi«^ it? 0 « xr prin , t «d nt P 10Ct >co and artof pLJl 
V e Lin!! 1 h » o L 0,,s Tress j the en- important as die tcoTlj 

f ramiStil bc011 pr °d«ced by trni.ous The Stoortai ffl 

r procossos, including Ptpduced some handjewk 

nSn l Mrh£ dl, ^..- n,,ualilIt * soft- Gill’s Arles tyjfS,, 

, IFligSfr dllIll «« a, * d grind- Pwss, aud printed SilSl 

1/ Picch. , l]lllni ly large engravings mid driven proofing pteH. fri 

■11 « Wo 1 m? s r- n f°T, Produced at the ?■ w - Jackson took erutmi 

die Poet WjjM } i End Press, the texts being rii? pamphlots whicShtS 
to, bycu- nrlmad on a large Lion press. Inn editions limited to skkulsk 
>. us well Motitmer prints wood- engravings copies. Elegant primini b lq 

111 L.Dirp.s. nnd WQQClctirs tuiili nm<ii .1 .Ml h . nimnp. mint#l luViri... L? # 


isses, and by Trevor Hkfc 

Brewbouse Pren. 


adds : “ It hurts me, 
and-a-hHlf now. 


She is two- 


Liniisuai — or rather tliey are uiiusii- adds: "It hurts me.” Site is two- t ancons and ordinary girl ; _ but 
rostnumous Hiuiiui, 1 /. »»• »»«*- ally sensitive to wbnt happens often and-a-half now. , her certainly of values, her inner 

a, who died in 1971 but leit enont ,h to a child but goes It is on her sixth visit, when she independence of judgment, and also 
manuscript, among others, evi- Yinnot i C ed: they see her to bo is nearly three, that the therapist perhaps a way of being in touch 

ily more or less ready For publi- « not herself”, to have already lost knows ns soon as he meets her on witli people on many wavelengths 

a (the editor, Isnak Rarnzv, Bomet hjng, shifted a little from her the doorstep that he nmsL call her makes nne wonder whether the lea- 

, iot indicate that he has made origInal self towa ,- ds an assumed, Gobrielle and not Piggle. So she veil of some satisfying experience of 

ilierBtloiis or additions). Win- shallower personality which may was met just as she wanted to be being understaad i on h deep level 


met, and it is a deep satisfaction: 
“l wanted to -tell Dr Winnicott that 
mv name is Gabriel le, but he knew 
it already." She is growing up. 
Soon afterwards she works out a 
game of demarcation with him. 


;m«irsi.x 7E ssyrssx ,,fi * lh,, ‘ sx^Sft VKrsars »MUTy e t 

te-M, as part of .heir train \S R .' 1 and %£^cSSS& fc SftP nr^'T"^ ^ulx nre ^ Kit-Cat Press, oftesS! iftBtoS belL 

ns^t ITS " ^ S - elSt ft ?sb£? C“i5s 

series if J w rh “ J 0l,e ^ presses in EiSd and r2 '- ls mri^Tn. 11 1 th ® po B e ) Jw Tmil Picch cuts of son« merit. praM J Si willing to sei 

sss- A, S ^ a;- 4 ! M& 1 aajstaJr, 

f ro ri.: a L lw , of Kwmtt 

San,, .SKIS 


alterations or auumons;. ^ vvm- s h a j] 0 wer personality which may was met just as she wanted to be 
nt was probably too greatest takc over permanently. She lias met, and it is a deep satisfaction; 
n in British psychoanalysis, BC q u j red a shrill polite chatter; lost “l wanted to -tell Dr Winnicott that 
juely intuitive, unorthodox tbe balance she used to have and my name is Gabrielle, but he knew 
tfjh among bis colleagues to be j a jj s over a | ot . stopped using the it already.” She is growing up. 
aly attached to simplicity and wol d “ Daddv She docs also have Soon afterwards she works out a 
iraon sense, and free oE the sin R m0l . e obviously distressing symp- game of demarcation with him. 
pride that makes medical spe- to _ w i,icJ.i runs as a theme right There Is a long line of houses, with 
Mb believe that the world is a t ] irou gb the treatmeht: sho is hag- things of hers on one side and things 
that only they under- r j c | den b y a “black mummy" who of his on the other (but cars can 
pnicott believed, on tne v j s j ts her at night, torments her and cross from one side to the other, 
iriry, that parenting is better keeps her awake erving, dominates "nobody knows how"); she is 
children than psychoanalysts, her dreams, nnd is remembered with establishing her separate self more 
I was willing to see patients, B pp re henslon through the day. The firmly. 

Mlally children, for occasional st0l . y Q f tj ie treatment is the story She thinks nbout death — I 
n demand sessions, rnther than w j iat hHptJens to the blackness: ought to make myself dead, but 
istlng that they always Have long nn(J apai - t f rpin its clinical interest I don't want to, because I am so 


being understood on a deep level 
may not be continuing to be still 
nt work 

This is of course only the slender- 
est indication of the many complex 
ideas rhat can be found in this 
apparently simple but never 


In this book Lord Ashby has two 
Rims: first, to trace thc political 
process between the disclosure 
of a hazard to the environment 
and the ncllon to remedy that 
hazard ; secondly, to trace Iho 
slow evolution of Ihe public 
conscience from indifference 
lo concern. £4.25 

The Religious 
Imagination and 
the Sense of God 
John Bowker 

In this book Professor Bowker 
tries to summarize why Ihe study 
of information process and 
systems behaviour yields 
' important Insights Into the way 
In which religious traditions 
perpetuate themselves through 
time. This theme Is worked out in 
a detailed consideration of soma 
formative moments In the 


There Is a long line of houses, with mawkish story. Clinicians will be traditions of four major religions 
things of hers on one side and things “ble to profit from tbe author's brief _ Judaism, Christianity, Islam, 


of liis on the other (but cars can technical an notations, running along- 
cross from one side to the other, wde the text, often involving ideas 
" nobody knows how ") ; she is “bout the clilld s sexual fantasies 
establishing her separate self more diat seem outlandish to tlie outsider 
firmly. (“ They are making babies ", Wlnm- 


i, rnther 
:tvs have 


cott comments when she puts two 
teddy-bears together; “ No, they are 
making friends", slie answers 
firmly). The ordinary reader, if he 


l>V D'.micl, und 



: ■ 

ijil.i! 


THE NATIONAL ASSOCIATION OF PAPER MERCHANTS 

BOOK PUBLISHING DIVISION 

/ ’ ; your assurance of expert advice and 
PROFESSIONAL SERVICE IN THE SUPPLY OF 
ALL MATERIALS FOR BOOK PUBLISHING 


(aiding and Imagination between 
i&Klf.lhe child, and her parents — 


bolically. 


s In her sessions she Iearas ^T7 « -K 


After her First mocting with her more liboiit the torn’entor; there w}rat seeills t0 be drea 
[lernnist — no more than a little bu been a di ream alterable _ truth Is rei 


eadfuj and un- 
reclassified as 


Hat Gabrielle, when she was therapist-no more titan a little mu alterable truth Is reciassmea as woman leading IIVG9 or prayer 

and ready to finish her neat- desultory play, the beginning of a iwH en rlS/eUniion— nnae)^ used - u P fantasy ; from living m o and poverty In the cities and th€ 

t, recreated in a dream: friendship-her mother writes that Tbe ^ an*^ bad draam, GabrieUe progressed I to sur rounding countryside. Many 

llad a dream nhnur vnu. T Gabrielle has straight away begun killing, becQ JTies ^ more baf { dreams, then to acting J ° t 1 

sacked on 


and Buddhism. £11.50 

Ascetics, Authority, 
and the Church in 
the Age of Jerome 
and Cassian 

Philip Rousseau 

There were ascetic extremists 
In the deserts of Egypt and Syria 
and more moderate men and 
women leading llve§ of prayer 
and poverty In the cities and th« 


;.*»e fishes and everything. It was — “ Tlia Pigga (she says) io«o 
j* dry wet water. We all came out away. la block”— «nd at night tne 
3 Bd walked in die garden. Daddy black mutumy comes to scratch 
Shaded on the beach. It was a tilings and chop them In. pieces, a 


listened to today? 

GabrieUe : One of the neighbours 
soys: “You tell mo and I’ll toll 
you.” . . , 

In rlie right-hand column, where 


ness nnd destruction are nn ordinary 
part of Ufa evau in tbe most under- 
standing borne; can get a glimpse, 
even, of die roots of our demono- 
logies mid our ideas of hell and 


and in the end to of these acquired With time 
n this process the positions of influence and 
jen to have been authority while retaining their 
or, always faady ascetic character. This book 
CThmlly df-nSia. examlnea-how authority was 
a, too, bow dark- defined and exercised In 
n are nn ordinary ascelic circles. £0.50 Oxford 
i tbe most under- Historical Monographs 


r»d dream. month later, at her second consul- the rigHt-hand column, wnoro loglcs and our Mens oE iKUWd 

Li.2 . I a mmnlflY eame of mothers the nufihor records his clinical hwen. He can see liow symbolism 

l in r ind babies begins S to be acted out conunonts on the transcript, lie has is the most nature-l and expressive 
KlS '"S r® ftkSrnatelv bemeen her and die here: l ' A good joke” a, tunan language, and how epnattue- 

tfaS, used ‘ or “v s case fhnv nit -on the floor When Gabrielle is nearly four, tivrely children edn use It before 

B-? ^nrEnl?’ S* ^rfinn with a stren- and has had eleven sessions, a near- they are confused by rutionaUsm. .. ^ 

WiinBr Kura to win- 


aiLernaiery mbliissh — — r—r 

therapist as they sit on the floor 


■bout the child’s progress - in her f.*er and pretends, over taji Mid unweL I to »e her hr 


' Mrtklngly expressed and make 
nearly a quarter of the book. 
• fat h« sometimes writes too, 


m ' 

• • • 
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INDONESIAN TRAGEDY 

After foul* years as Agence France-Presse cor- 
respondent in Indonesia, Brian May became 
convinced that the nation’s social and economic 
progress was blocked, perhaps permanently, 
by a strong cultural barrier. For him the main 
tragedy lies in the ruling Jupta’s blind attempt 
to. force a' Western economic model on a back- 
ward and superstitious people whose culture 
and psychology are unsufted to it. In directing 
light on the predicament of Indonesia the book 
. helps to illuminate a problem comtnQn to inucu 
of the Third World. 

; The Indonesian Tragedy 

J ‘ ' Brian May . 

ISBN 0 7100 8834 5. XVIII 438 pages £8.95 

Kegan Paul 


yuu. even, OT cue ruuis » v 

tiis right-hand column, where log i cs an< | our ideas of hell mid JnhlT FOStBI" 
a author records his clinical ^ven. He can see bow symboMsm 

mmoflts on the transcript, lie has the most natural and expressive -|-u_ p n |Jtlns of th© 
re: “A good Jofca" imman language, and liow cpnsuuc- I lie ruill \ 

When Gabrielle is nearly four, tivrely children crin use it before AnglO-IrlSn Ascendancy 
d has had eleven sessions, a near- they are confused by rationalism. _ A p W Mfllromann 
saster occurs: her fnena is too And the "black mummy”? “• r« W« WiBICOmson 

isy and unwell to see her for Partly, perhaps, the mother who This honk views Irish DOlitlca 
verail months. She pines, dreams was painfully lost to tho uew baby, J JJ® J" 01 '* 1 jnsn poimca 
at lier parents nre cut into Hide and rotted away ever since In a Ihrough the eyes of an 
sees and boiling in a saucepan. comer of the mind Jlke n bad administrator- politician Wlih 
"The dream has come again, the apple; partly a personification of an unusual grasp of economic 
cutting up one”. “ Cnn’t you try the dark rages of the disappointed bUB | neaa John Foster was a 
and put them toge tiler, make dilld herself. But Winnicott dis- mBn wh ‘ e DarsQn o| attributes 
diem better ?*t "No l can’t, liked (as he wrote elsewhere) in- man Whose personal atlrtOUtes.. 
They ate too small, in splinters suiting the delicacy of what is pre- . were primarily responslbleforhl© . 
. . . I must go to Mr Winnicott. verbal, unverbnlized, and unverpnliz- political success. He remained * ‘ 
Dr Winnlcolt. Does he make 111 able expepr Mrhap^ LH SrJi&R ia ' diet Wctiy Irish poiitto I an even ‘ 

R eoplo un-ill ? I don’t think lie might have.aftrded I th^tfilato „hen he b edi ama an M P at 

kes anvbodv as- much as he stood tha matter best ty; ? ' wnen.ne Dscame an ivi.r. at 

util nw He 1103 a lot of delicate My Spectre' around me night & day WeStmlnaler. £16:60 
iiil n 00 there. I could not take Like a Wild beast guards my way. 


1 ov^n, to L Vborn from him- several monThs.’ She pines, dreams ^painfully Vst to the uew baby, 

" and ft wasn’t black inside”. At that lier parents nre cut into little and rotted away evar since ^ in a 

‘ home when she Is asked if the per- pieces and boiling in a saucepan. comer of *e ■ mind ilka R bad 

, noma, wn«- r „ The dreanl has coine again, the apple ; partly a personification or 

I cutting up one”. “ Can’t you try the dark rages of the disappointed 

, and put them together, make child lierself. But Winnicott dis- 

tiicm better ? ». "No I can’t, liked (as he wrote elsewhere) in- 

1 suiting the delicacy of what is pre- 

verba'l, unverbnlized, and unverbiillz- 


They ate too small, in splinters 
... I must go to Mr Winnicott. 


‘likes anybody ias*' much as. he- stood the -.mutter bPittv 
likes me He has a lot of delicate Mv Spectra arourtfl me hi 
things there. I could not take Like a Wild beast guard 
Susan, she would break them’*. My Emanation far within 
When she does see him, sha.pau of , Weeps incessantly for my Sin. 
absence has taught her more about foycholozy bncl Education of 
tile blackness : . , learners (120m. Roul' ' 


Westmlnslar. £16:60 


ucation of Stow 
Routledge, and 
by R<w I., Brown, 


The Rise 
of the Medici 

Faction In Florence 


have been very interested ‘ in 
,'Gabrlelle‘s use of the idea of 
black, and here was a new ver- 
sion of this’ theme, ... 

Me : Do you mean tint when 1 
ant away, then I am black ap'd 
ytiu can’t see me ? And then you 
■ ask to come and see me and you 
have a good look at me and l am 
light or something else that isn’t; 
black ? 1 ' 

GabrieUe : When I go mw and 
look at you you go all black don t 
you Dr Winnicott ? 


discusses the practical ' isupiications 
of recent Brjtisji and North Ameri- 
can research in the field of 
psychology afid. education. His intro- 
ductory chapters cover such aspects 
as inheritance and .environment, 
genetic condition 1 ?, environmental 
damage, end Hie fnnm and problems 
of assessment. Dr Brown’s emphasis 
on uhe need, for an Interdisciplinary 
approach to the problem of handi- 
capped children and adults in the 
modern world Is clear from the other 


now re- I ' . 

•; Brown 1- 1 426-1 434- 


r - 39 Store Street, London, W.C.l 


Dale Kent 

this book attempls to explain tha . 
phenomenon of the Medici family 
in terms of the web of association 
of family, neighbourhood, and 
patronage Which were crucial 
determinants of the political and 
social behaviour of Renaissance 
Florentines. The author shows 
that this web was carefully and 
systematically established by the. 
Medici, and that the power it 




But luckily nothing has been 'irre- topics wri tit which J® systematically established by the, 

-Sff Med'ol, and that Ihe power It . 

(dictated): :■ . social Mvinfe vocational ednc^tloii generated devastated the 

1 We’ll send you a knife to- cut -nnd “ the . family -and heme-hving .Republic.- £lS- ’ 

your dreams up, aad.tve’U send training”. . ‘ . V J j l .i ll iV”p , ‘* , /. ,ll - l ^TW' J V , ,IH JiJi.e 
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To the Editor 


[ECONOMIC 


and political history 
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Jacques Lacan 


(lie sounds of tlie words. Tills 
thesis, though evidently false, is ar 
least less trivial than tn say 


Sir, — Your correspondents' viiriu- ^f JSC less trivial tlian tn say 
IK reaction to Roger Sc ru toil's , 1 si smficd < ivliar is ineanti is 

dcffnik-n of Jacques Lacan ua s nre. oerernUued by tEie combination of 
dict.ihlc. They dn not cjiifmnt Dr s, B n “ llS « (which mean). 

Sc i u ton’s most d.immng charge— , signifier-signified term i no- 


‘The Triumph 
of the Saints ' 


Ler ? dismissal of tlie first part. 
The merit he singles out for praise 
is my "rehabilitation of Thomas 
Edwards s Gungraena of 1G46”. If I 
am trying tn rehabilitate anyone, it 
,s .Edwards’s victims, who are tlie 
subject oE my book. But I am not 
trying to save them from Edwards, 
who feared the ideas and energies 
?.f N*s flesh and blood opponents 
like William Kitfm. I am trying to 
save them from the oblivion to 
winch the modern perspectives of 
Ur Hill and Dr Luniont would con- 


’ **■ jacqiips i^acmt was lire* , c.v , lllt whi«m«uiuii ot ii n » i~.-isjw.nvus oi 

di cubic. They dn not cjiifmnt Ijr s ‘8mfiers (which mean). c: . t - 1 «dl and Dr Luniont would con . 

.Sci ii ion’s most d.imniug charge— , signifier-sigiiifiod termino- ii. 1 m , iTmSl!I “lighted that WH- Dr Lamnin is noimremly 

“flic view of tlie unconscious us n tySY is nart oF an attempt to exor- The 'hfmnnh ,r J <1 ,S £ e V iew of ,n y “, res , ist t,, . eir historical 

language ’ is worthless until sup- f ize Philosophy and its accompany- mV- the Saints regards «w»iice to the last drop of vine- 

“'“'-y "f _5r «r iiw Znr Jd 


■ nunci l 

this proper theory 
easier it is to give a 
reading” of poor p; 
ton's inabillts* tn die™ 


. - uniguji iij oij t . 

surprised to have earned this ncco- _ MURRAY TOLMIE 

inde by attacking Christopher Hill. .Department of History, Univor- 
ne defends Dr Hill by charging me Sl£ y of Brinish Coliimliiu, Van. 
ith misrepresentation. When Dr Oliver, BC. 

[ill enmnares Puritan ,„ui. 


Loin rho serious aIre,K, oil ling uisrics will pei'lllir unsirive lv,ll0 1 s « "be ,s cninjMring .seven- 

lug, far it is clear thai k i ,c>wlecl S 1 -’ to dissipate undent and J^eiHh-century PtiritHiiisni with Vic- c:.. 

tint meet the limlfiL. ' d - obscure difficulties. It is evident J“ r,M T H nonconformity Accepting 

me ms for such a theory 1 A^irolfer f oday c chat p, f t0 ^ Id . e .« W£| s nothing [Jj .J; a j“ 0, ' t,s 8 ,0 ss, I would cer- shou\ll 
theory of language ° sure I v must Saussure’s Siam tier.’’ But far ta'lybe pieparedto argue that a X‘ d 
answer the basic qiWioii ' « fr T™ d,ss , , P at ‘ng philnsophical diffi- ”!?• ] lke William Kiffin, who first 

riienry of language le i?«mnaiic ? » “ ,C, | S tl,e siginfier-signifiecl tei- jwneda separatechurcl.il, Lon- 

' ‘■J . 'l Can . there be a formui 5? °K 
nSniS Tl 


Prison Reading 


Sir, — A. Aleltzer’s letter 


ICILIT U 

reading (September 


cl cer- I — i . »cn.'H«;iHoer 1 1 

that a s *“ u ^ d 1,oc be allowed to pass 
□ first without comment. 


answer the basic question i Cmi d,ss ,' patir ? g philosophical diffi- ,lai1 ‘ lfce William Kiffin, who first commenl. 

tlienry of language cu . lt, « tl,e sign i tier-signified tei- j° 1I,ed “Separate church in Lon- JK* what lie implies to bo 

it?, “Can there be^ a fn™,! mmology resuscitates them in their dm . 1 « the lG30s, exhibits charac- jSSS^ ed ce,,sorsl,, P « purely 

represent ution of the w ivi„ w\St ? 10St “^ dIti . ona ], in tract® hie “runes still prevalent in Victorian ,K“ cal, r £ g » ,,ew . Pnperbacks are 

meaningful wholes of TaLI Lcc -N-i f"™. 5 ' Tl,e Slgll,f ! ed may ba > as Mr ,n its original con- i, f Em 1 1 m be ? auae 11 « 1,11 too easy 

generated ? ” Both oosifiv/ «/>#, Lar,fss y snys •* tlie concept or tc «. Dr Hills remark was more to smuggle in drugs in the spines 
positive u, d concepts which accompany the ambiguous than this, and i quote it of new ” • 

be nlii * i, £ ,VOl ' d t ,lc /ust what is u concept '» J n T preface along with similar M T »V S 

irofll supposed to be? How is u signiFier to slig lirnig statements from other «'■' M< 

*n, , be ld ,eJltified independently of the books of Dr Hill with more snoc f,v Br,xto . 1 


generated?” Both posiTivc anc 
negative answers are defensible 
and it would indeed be philistine 

i 1 /,’, l> !^ l,t So 1,1 tav,inir of one or 
i he other approach. But tlie rjues- 

™ . . ,n usc be faced. Scniton. cak- 
i hr Ins cue from Lacan's chums iu 
ling iiisuc science, looks for a 
-systematic account in his writings 
Ef* J L 0, i r correspondents provide 
,lu.r S ,i e(CnCL \- i Ut *be absurd 
\ * ‘ \ v , ,,,ch a, c to be ft >u ml 

• mV ^r 10 C0,IIinr y. f'»r Ann 

', l d J: ‘ ctl,, . es Locorcle fAug.isi 2S) 
Hie mm hem mica I symlmls are 

M "bile for 

•• l‘ u-sV y ( . A,,Kuj,t !l is Lacan 
i.- f '*!? cniisiruciitms „f i„. 

Llleu 1J UI ,j le scitjncc 0| . Jil|fil|iv 

1 '' a ? 1 . ,,eVcr ,l,,ej,t| ed i,i |, L . either 

I JiVrl . ° r 0l . n a,, d yet the 

i.cciicUs still tell , ls ("as 

> ‘but “ Lacan bus given 

I i Ihr l V -,« r ! d Jn| l ,,,r,i,m bi'-iglns ns 
to i be i>aj language works ", 


Piaeiicui, eg, new pnperbacks are 
preferred because it is nil too easv 
to smuggle in drugs in the spines 
of new or old hardbacks. 

, not clear from his letter if 
Mr Meltzei- has spent any time in 
mixtan as a prisoner remanded in 


, , . . kuiiiuiuu^ , mm is, tlie 

Lucan avoids answering the siiri- nou-pniochinl congregarions 

0 SI IhlMc 1 nilMCh.lll lullmi thrill* —I.. . 


' Would never r8l«>» 

f 

s 

tie Pherita ff e ^ ropri4l< t, 
«io«ncr a u 

sentiment qu>7? ^ 
pprsoimel & d4n d rJ S 14 * 
mils, que, pmeS 
P»lsion Pr5 fl S ^5 
Pp ,d > Que le regard 

linger ^ 1’avanLEM'^ 4 ' 

2“ e «ia est 

car line attaque df fh 1 ^ 

<1* miner l’eSireprisfl”?,' ^ 

commodement fn £''* 
went, l’entreprbe « CCE5 
(page 7Sj. P 6 M 
and I refer back tn a. - - 

V beads the ReU?® 
the Homeric story 0 f 1 r 
De meter placine ths ^ 
Plmon mTSStSL tUt 
'"to, a god, until SifSS 
mother who, “ pour 
Pcrdit le dleu M (pMe D T fa/l: 
f 7>»t GIdo beKL 
o crate an opposition ijte 
Piivate property at fcaJS 
Is a salutary instance of 
f Propose in my imroductK^S 

Incompatible views cm SSj 

the profound conneciin bitt» 
free speech and private 
was invisible le gS"^ 
ence of forty years may hmiS 
it cleai- to us today, 

T , . ^george mm 

St John’s College, Camh% 

Lettuces 

r s ir rfi,. shouI ‘ii like !• m 

G. S. Kirks excellent rerinrtfMi 

col Detlcnnc’s The Gains d 
Adonis ' (August 18) by petnoj 
oat that chore was ya oak 
nnnoiu faitUlhijul 


Verdicts on Versailles 


By Robert Skidelsky 


liinse " imhixilv " %l.igt;s 


" 1 ugrcumuul, f i mu tin* £2,t itlflui which -.nnie nl liinse “ imliL-vik- ” nI.i^cs, 

I it i7 48 KT II JOHNSON (Editor) : Keynes est i muled Cennuiiv. could in the I in pc of mukiiia ilium k-s >n ? 

. 1 ' ’ . . iv-iiinnc nr inhn P :, y 1,1 arnund ERJJOOm which lie Was he rigln n> have given up his 

. The Collected > s- J ihnught it impossible for Geimuny position ns " insider " for dim of 

iq^nard Keynes lo p uy . ., Cu-isnndru criiiikiug his on ip hue its 

Vj1 ,7; Activities 1920-19_ Ireaiy ,; 0| . lllilg rt . sll | t Keynes purlieu- " f d,,om ■ M, .re gciiunilly, tin n.,t 
ijoiiionaiki Reconst uicimn. 501pp. lar]y |,| amut | L |„ vJ cemee. It was ‘L-nu.ciuiic sunusiiiun need m 

lijiffl, lii.s election pledge in demand ui t.imnufU»e iliuir seiisihle inieiinims 


a Cu':Siimlni cron king his iinipliuries 
nf duoni ? Min e gviiuriilly, dn nut 


■hi I us, in .: “ reiisiHi.ilile ” fii'inv receiving the iiiilemuiiv 'jill be, 

IJnmesiic German polities lequned nil hidance, l iiher lluu In fnre. 

the evistmice of an ' uiiie.iMiiial.le " Arthur Cham bur lain, a liusine v- 
im eninuy ,t.M as m'lcli ilouiesi.e I1)ltn< a sfccd Keyn us iiliciliei' i lie 


Allied pcilirics tiki : In pr»im«u i 


receiving the r.!|Mr.tiums 


deinocaiiic 


reiiiii\L n giievancc, it wa» neces- ntiglit * nut experience* pui jn.tin.ot 


in sji.v m h.ivt mitf. '1 lie mie pruciical 


ijjffl, ili.s election pleilpe m demand of tammiflage lllcir sensible iiileiiiimis aim nf Genii uiy’s rulers was in 

r'j i 8 . Activities 1922- 19.12, The Germany the “ whole cost of ihu "»*h nonsense mi dial their elec- linrrow sufficient money in nuke 

of Reparations. 429pp. £12.50. wur ” which had made it impussihlc may not . suspuci ihum of reparaiinn payment* until such nine 

■ H.. f rt i- i jin RovhI Pciiiunnic fur i lie British du legal ion at Puris in h,,v,,, R sensible ideas- J ms was as iliey could repudiate reparations 

;totntillaii im tnc nnyoi i.c m nt wil j vo u r i t j s h claims fur lep.iraiiuns essLiin.dlv the defence of the treaty- with impunity. And in this llivv 

iijxiety- ___ in favour nf French claims, and thus maker-, pur tin by Bern, nil Bar licit, finally succeeded, despite Keynes's 


unemployment. Keynes’s reply tin 
lV-il) was severely classical : ~\i»„ 


tnrrutv^ MiiTiL'iunt money m nuke iM m,e i hut it ntlghr iuii be possible 
■ep.iraii.ui payment * i until such nine ,; lt . labour thrown mu ..f wurk 
is ilisy could repudiate repwraiitins , {1 f in J buyers of any mller pi'ndut't 
with impuiuiy. And in this ihev tt ]ucli it is capable of makirtu. Bui 
filially sncce.deil, despite Kevne*. s surely nl u price such pnuliu is 
rniisiiuu cm lei sin of tluir ' dunce tau j lt . sn ld.” hi fact, u was »..t 
ml an inlei n.uirinal ,1o.ni. As Keynes ( b e jirii; e that was relevant. \ li.tl 
desenhed il.e 'it nation in I92fi. "the Lc-ynes should have anr.wei eil v.as 
United Mates lends money tu Ger- tlie receipt «>f repormimis, Ijv 


~ 11 * get ihe French m agree ui a lower " If the ideal peace, which some cmisiuiu criiicisin nf their leli.mce 

... master-economist ”, Keynes more realistic, figme. Iu fact, faced demand, had actually lieon under, on an iniei n.iiioiinl ln.ni. As Keynes 

- “must possess u rare com- with the impussihiliiv uf rucmiciling lakuii . . the i emli wnuUl h.ue hecit dL-scnhed ihe lit nation in I J 2 K. ■•ihe 

t „i|\ s ue must he their public's expccuiilnns with Gcr- l l ,u . ovcrtlimw of .u lea-i ihiee I hilled Suites lends money iu Ger- 

: ® 2 "J*,ri?Iaf ^ historian siaicsman many’s capacity to pay. the treaty Governments am) the com- many, Germany tr 

'S^l er- n 1 Z e ? makers had postponed fixing u final "’8 w power of new governments lent to the Allies, 

ffff aei iSSSao o* his Co,, figure, making it impossible m sinri * -mre exact- back to the Umc 


I *ol2I?ir?riaii historian siaicsman many’s capacity to pay. the treaty major Governments ” and the com- many, Germany transfers j is equiva- increasing tlie real disposuhle 

^ennher in some degree." Iii makers hud postponed fixing u final in 8 w power of new governments lent to ihe Allies, the Allies pay it income of the British public, would 

1PW volumes of his Cnl- figure, making it impnssihlc'm start mandated to he even " more exact- buck to the United Slates govern- niake it possible to jiiuiiunin 

^/ti’rifiiiLX imneccnblv edited 1,11 Eurupcini reuuistruciioii. I'J lie mg in their terms . inent. Nothing real passes — no one eiii]ilriyinent wzriiout wage redut:. 

ftinbeth jSltnsnii, we seJ Keynes total Gerniun liahility wus finally Keynes h?d no crnisiMeni reply to [i'.u 1 P H lu .V ,i,ms ' , 'f. Proper internal policies 

to play the part »f statesman, deeded at t6 t 85Um in 1921) More ,j, is 0|J lhe llllL . | lillu i he insisied 'S U aLJ,- n , , '.i Vm-’ ' VL ‘ re fulI ?\ vcd ' Th f l ‘-' u . £ljl1 ? 1 ' 

‘n! held no official governnieni fundamema ly, Keynes attacked the ,| lltt public dedurut «ins shmiltl f’i d ‘ m S , f “ t , 1 VA' 5 <,l . ,ld ha £ e , ,a . kt T |7laCt ‘ ,llt i 

LEenr, but Ins Economic Con- Treaty for ns defiance «.r economic always' "enf nr m exactly tn the S ’ V V t Li n. ted States had .t hetM, prepared 

IgSsces o) the I’coce had given 'oR'e- The most iinpunaiit need f !lt is". On ihe oilier hand, “'l 5ed " *' «? r »'» import surplus with 

2i world reputation which lie was tn restore Lurone’s slintiered ht! conceded that such realism i'"’ e , n . 1 "-'W V a . ' J !' Liirn,>e. 


man rcparuiiuns out of bur ru wed Japan today. Tims the reluctance 


him a world reputation which lie was in restore turoiie s smuiureu he conceded that such realism fZ Vi' , ' " t, . , i, . ,il,rn l ,L * 

T St c" ^ -.M s=*t? .is 

lined it was absolutely vital to re- C m.nsn 0 ri " This cmurasi "> Ke V'ic s ’s passimn o com- ™ co ii tl U t hu 1 imttillliJe o find am, " « v ■ the time, tfie attitude of Hie rtceiv 

dun the rciinrntiuiis being tie- )' n{1 truns P° rl ■ * ,l,s coiiirast mitmcni to public honesty. The first iu™' ,i,„ i„Il, V, ' ing countries remained rosoluiely 

Sed of GeUny. and lo conccl S SgSST l v ', ,s l,is bn " cE , *>■"' , if ,'™ r ! ls t ? r f ro.Z . io s " K no ,no,e 

ihe inter-allied debts arising from Vi 1f l inn n fana u aee ofdi off- ‘ f* 1 so ’ act,0l,s will be faulty. I think reparations. Ul export to the United States in 

tbi First World War. These, lie ™' 1 „nMrirLn^ Generals End l*, ore he , wus , v mlsukun in practice, the pay me ni nt Get- t| tu . 1920s than It is to export m 
believed, were the cumin Inns of the tn he a SnnSunt theme t nr exH,, 'P le - Gaulle ear i cared man rcpuiuiiuns out of burrowed Jupan today. Til us the reluctance 

ttonomlc reconstruction of Europe, nJilS! in l , n ! nc . e fro,n 1 Algeria, while pro- money suited the Allies as much as n f debtors to pay their debts was 

«a which In turn hinged the chance "iL S of the clulnunR , to Hie last nnniite that he it did the Germans. KeyucsS dis- matched by the reluctance of 

cis Inning peace and the survival t ,^ ur * „fw?« hnth the siwnnth ^ d'llng exactly the opposite, cusslun of the debt problem in the creditors to receive tlie m. Ironic- 

d capitalist civilization. In his " “i .t, / n of L lihc^nl ? ecn,,d ’ Nehewd that 1920s concentrated almost exclu- A |iy. it was the emergence of a 

efforts to secure these amis, lie £ Wl - or honesty actuary paid, rhat tltero sively on the debtor’s cupacitv in Gutman trad© surplus tor the first 

larked on both the “inside” mid n ‘- llt “S c - existed mi educated public which puy, ihnt is. to generate n sufficient time in 192930 which may have 

"outside” circuits of opinion, espe- How well does Keynes’s polemic would respond to right-minded export surplus to make possible the hr might about a cancellation of 

dally between 1919 and 1924. He stand tip today? Ills own ulterna- leadership: in short that Lloyd transfer of real resources. The reputations and Inter-Allied debts 

continued, through journalism, to rive economic peace treaty — a Gcr- Genrgo had no need to he dishonest, problem of the creditors’ capacity, [ n 1931, Given the thinking of tlie 

cultivate the international audience man indemnity limited to £2,000 m : Against _ uhis, Lloyd George later or willingness, to absorb tiay men is i.ine. Kovncs w ns surelv riuut in his 
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obvious reasons Czech lilstorlatis wldl dle piloting press— afraV* minaLif. bB °L >p \ G 1 slve * cven extur- 

W tK 1 '- 1 ! t u a ^bth and nothing Pi I ®P se censorship in 1640. His rmbfi dy^ adm had thn° b °n S< l’ Dnd 
but the truth are more hated by ^'handed compU ments about [lio evident S lr ® d , t,50se Policies ns 
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XK? “ f th 2 P°P ul *t ion - the "dsleadlng as his— shall I say cava- eeofsio ho r f J a5t, ' Uct,on of the hour- 
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recorded in 1^35 by me 
collector Olivelro Fonetti, '■ 


Guvdkn Supplem en rs ciilltxl “ Rc- ddhtak ** £ 
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' ti.- ■ J , ‘but what Europe needed most was 5 certain type of political beha- 
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; U *Sj. 21 the Treasury in man reparations to the French and (] f ,„ind are more important ilimi the 
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particular articles in which the more technical. The Dawes l’ln n of 
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wj,L UU1 J pernuiceo trutli. 

witn enormous courage, some his- 

Sr. 


Among this week’s contributors 


recorded In ISS 5 DJ ‘ ilk* 1 th e publication of Etienne rhe Treaty The argument is incoiichisive : the 

collector OUveho The Carthaginian Pence, f™*' % K ^defiance of the phrase vai deliberatdv left -vague 

best guess , he ”. r j s ' ^i| u 1 ^ Economic Canseavencas of .MiHerlvina facts of European power, to allow the Allies a free hand- He 

H .K=y"e» suffered fnf KeeTpo^ Uda" "ill.- A™ “ 5‘M 

wccess. His position as on “ In- 

Wfle CAvarn1.r I — ,1.„ 


Dtthf5S : .eW5 






IW : 

I? '(-ii i 







I 2 J5 j S f° d h ? ak «» rf/ rveam- , 

.nuridlt, Cbjqc Pb||( . • i ' 

Wfy; orciutccttve, is lucid 
arid tojhajioint/' rjuiiesMocuo 1 • 

B . r . bo P^ Pf M uhustitilh 
brilliant kind..." <Sonrad Janieioii' V 

" The book of the year...,' 1 i : 

Ada Loulta Huxialilu [ 

ACADEMY EDITfONS', ' 

7 Holland Street Londort WB 

Td 01-337 C 906 y : ;* J 


Czeclipslovflkia, tSened b^Nazi * ** FurER Pobter’s most recent collec 

imperialism in 1938. * N r B , ANITA , MS m °st recent books 1,0,1 of Poems, The Cost of Scrtmu* 

, Afer. the rmmvuim of the old % and ,$? A * e f ss ’ ">* Published earlier' this yon?. 

a of -SEgrsJS^ i,iciude 

iS&cdf&r&s Six's? S5*-a s 

, S ptS2SL52'fr-Jiff:8 «»"* ,Mr ^ Indi,n “ 

;■ 


rorzetra securea ww 
they then passed fromhnt fl!J ^ 
to their ultimate home, 
tian chnrdi of Santa Mana * 

Mhacoli.” imsi 

Tlie high reliefs of DM-aW P“ 
with the attributes of .SsujjC 
ably from a throne 
indeed at Santa Maria od H ^y| 
(built. 1481*89) where JMg 
have served as a 
comparison to the scuipfiO" 
Lombardi family. . 
were removed «onr . >. «t 
nearly two centuries mWJ™ ^ 
be itolpful to any off®* 1 J^it , 
who may be tempted » 
these seminal wonts - W J , 
thanks to the Jnten^^; 
Antonio Canova, ! 

found In tlie Museo AdwSLffT. 


and European political life. 


had he sjmply argued that the whole 


9? was severely damaged by ilic Yet it svas the very magnificence, ulea of exacting reparations, or g 
‘atical tone of his book, and he and rightness, of Keyness vision inip0S ii 1B . a u Indemnity, made no & 

offered government employ- which doomed him to political economic sense In the clrcurasiaiicus. « 

^ nt until the Second World War. sterility. He would not compromise X hi s would have bypassed the whole 0 

.As Sir A net on on his central contention tlmt unless qU esiion of ‘the justice of ike Allied O 


A Critical ami 
Cun textual Disc i issioit 


, nutuuiu guiiu?wj ^71 j,.. nna. 

found in die 

Via Ccifitoforp Colombo V*^ . 


_ w|f/| JJB 

wmmii 


Venezia. 


Nowre$dy 
Anlhohy Trollope! 
His Art and Scope 

: P, D. Edwards, .' 

.. £ 8 . 50 . ■ • 


hapveqtfr PBE^. 
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S separation allow- despite thfiir ,r >xtfao^dinqty, waste- ■■ t'q- D a Y .any repqraiitlqs wliat- ,! 

bijur e 5 en ,^iin^ of w,tlows fulness and futility and lack of sa g V ?r (except Pos^bly to 'Belgium). , 
bv pald or pro * real' necessity : That -|s ! Hvhv:'tncy" were, iiot really 


By Cedric Watts g 

. ; 1 This is the first book-length study. .of heart of Dark- ■ o 
nextfi arid iit provides rhe.fulle^i stii vey Of the tentacular . » 

, -And pai^dox^cel"; qua 1 1 ties ofi :the taloj lits implications •. 5 
l ' •'artd its pVpbl^8i^TheaiJr>roa l cH is diaitiody con temp or- o 

| ary, but Lakes hito account the main attainments of § 

, ' past exeg&tic waitings while exploring new fields. Con- ® 

rad's Heart of Darkness is seen as a crucial transitional . o 
! 1 . work which, by making a priricul summary of some g 

■= important nine tee nth -century preoccupations, becamea o 

. critical anticipation of snme .equally important | 

twentieth-century p'reoccuputiotis.- ■ • o 

MURS 1 A INTERNATIONAL ' | 

' ; " ..Milan, Italy I 

' ' ' , V ' ■ • 172pp— f7.S0 .‘ ' S 

■ ••• • .- . •. u 

Please send orders to, t § 

WILDWOOD HOUSE « 

LIMITED ] 

V c/b Wentworth Book Go. { 

. Piiidar R D ■ S 

HODDESDON, Herts. , ! 


m 

v ' -V' 


hibu 1 / " 1 



, s't I i 


S-m 






nil:-! . 


» . . :; :l : M u: 

i i, »•' .. ■•;l! 


; I; : 1 ; 

Wit' 1 


v.; Si -1'rKiS 


X ' • * , 1 l «»» M 

; !> > 

i t. I m 


.«i! 


i II, ; 1 : 


! iS 


1028 : TLS SEPTEMBER 15 1978 


TLS SEPTEMBER 15 1970: 1029 


The farmers’ crusade 


I cr problem *’ really i-xisic.-if. 

Keynes supported l!il> Duwes 
urciimcm. The nionuv misud hv 


u m no movement in me attempt to liecessury, in- really looked forward 
reduce die wages of the coalminers. to the emergence of a new inter- 
Froin tins time nu wards, he was con- miiicmul elite— an updated version 
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inference was lhai tmjflict could lie jinmsed passions nnd chiioieil in 
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mho public owner. ill in. From rlus t . vi , in ' ,| lL . 
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— i n . ■ iu Ilisioiicigrapliy, and ninety pages civil War and from tile collapse Demurest Ljnyd. I lie Omaha plul- 
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iiad .savings in cash the man who govern mem in the interests uf social So mil e ni populism sis largely in cle- 


questions, nr .some vnu.uir hy compilers nf " r* pilings (so farmers worked die year rmind 
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die Demo c rats and ibe 110111111.110111 selves for ever consenting in an 


•of Bryan. Fusion raihur than unholy alliance wllh the cue in v. 
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ss ho bone veil tltat it was impoKsihlc 


By Peter Marshall 


leaving ihe man stranucly in ihe nuiiun challenged from three, nfiun 
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a Uiehlv iirnfirLuu n «,i ,i. . must not conceal its alleo er^ 
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cies towards famine, usurv, fimd cxtont-of-influenco^nnn 0105 1 oF - pr ece des^tld* 1 ^ 0C 9 0un t which Yet just as the French had 

Mimrc, tariffs, taxation, and pubBc oxa fi ge?ate ^ the de r ach . ,s , t0 the cScSvahb^'^ with the notion of Jgj 
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K f- llur ? AlH l 811 “V* Compared with hie prominent tnj- . h J r0 WM liroo f t h ut Jefferson 
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“^swmciiy oe a Da e rof Ipp. 
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huivnii/’rahi xnmple, the . ]? question of how far economic authority for S3! !” S &**&*.»** towards India loss confidence in sdence v®" 1 
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_™P se .n Period. If some knowing any. A 
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ws oceupotjts an d p,- eS eiit seekers such a progress fium utter oiiscurity a intiisildated hv aspects of JacksaiTs 
political ascendancy. That differ- to n annual preeminence 11 ones ex- f [ iaracrer ant j uc tj (ms . Set against 
.1 eonld be aoulnmled or dc- nlnre the principal concerns ot juck- . m r b n r« nr htc nmst ovarrinr*. 


could be apjilnuded or de- plore the principal concerns of Jack- mckory at his most exacting, 

wed; a* the nation at large ‘grew son in the pursuit of ma own ceroe p otton Dr Mac Arthur might bo 
g«aainirmB of Jackson, sn puli- and, as. he saw it. of his nations j U( jp ct j l0 j, e g entHM | s e f compliant . 
wore increasingly divided in interests. 1 and liberal views. 


In his latest and most important book. Professor Rostow 
applies forty years of research and leaching to a 
monumental study of The World £conomy. With his 
characteristic clarity, W.W. Rostow, now Professor of 
Economics and History at the University of Texas, looks at 
the last three centuries to cast new light on contemporary 
economic problems and their possible solution. He offers 
both an essay on history and a prescription for the future. 
The World Economy is the most formidable challenge yet 
to the reigning economic theory and policy. 
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| , ?BiSh a (niton, a-. !-■ rKi-mi di rnufllci with their erstwhile. cess C uuqor bo certain until be ha* 

^Hdcal tfl W u^ many f ors When this led jnckson to dealt whh Tncksoii as Preddent- 

-iHfierllm 5n,51uLi no external loyalties inhibited Menu while this volume, though nm 

nr comphStcd his will to prevail, .without ! ts flaw* and gaps, can bo 

a htoat^Tv fw Anv croup designated as, mi enemy regai-ded as bodi absorbtag In Dx 

. ?? O&iu.. .« Is rmt that Any gioi^ iann M <> 11 . ....m i-lohr nnH n« nil essential ■ prO- 


ln The! World Economy, prdfssaor Rosioyv responds lo 
thess, the most important questions of oUrage. 
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AIICIIALIj WYNN JUNES : 

tic- urge Crurkshnnk 
ills Lil'u n ii d London 

Macmillan. £7.95 

irri.Aie v and mahv evans 7 

The Afun who Drew the Dt'iiiikiird’* 
Daughter 

Tlu* Life and Art of Gc-mge.* 
Criiikshiiiik 1792-1378 

19fip|j. Frederick Muller, £10.50 

Tu the Department of Prim* mu! 
Drawings at the British Museum 
there is a mass of drawings From 
every period of George Cruik* 
chunk's life ns an artist; must ,«v 
inl'ni-tnul, some scribbled on tiny 
scrap*, o/ pa j ter. One thing rfi.it 

must strike a person who Jfud.s. 
through this (I believe j still mica- 
tnlngued pile is the repealed 
ejipeurauco of the face of the 
artist — usually a diminutive profile 
in the margin of sonic drawing nr 
note, but occasionally more t-(uh- i 
orate. If the word “egotism” did . 
not carry moral connotations, ii i 
would be the natural one to apply « 
to this artist. It is Che egotism u’f < 
the child, an attenuated form of ) 
what the Freudians cull “ in Fan rile < 
omnipotence" and it is perhaps v 
rhe persistence of childlike n miles v 
ot perception and expression ciisit ,* 
• makes it difficult for some adtiliv „ 
,n respond to Cruik shank's art. r , 
And vet present-day Interest in 
Cruikshauk is widespread, bor Ji 
among those who grew up with 31 
Cr ink shank-illustrated books, and J! 1 

VnilllPPI' OAnaraM'oue «... ... .. -i f'1 


suv raiely startling, but tin* test 
rinc, pi ii vide a tiiornuyh survey. 
(I.iule tiiiigiblc use is made, Jiow- 
i , vx , r l uf lIiu great quail titles of 
n iitoc ini in the British Museum 
mid tlie Victoria und Albert.) 

Tim book’s main shortcoming is 
tin! quu-lity nf its illu strut ions: 

1 hough carefully selected, imiiiv nf 
• hem are dreailTiilly repriuluced, so 
lieu the .slmriiness of line so im- 
jMiriiint in both etchings and wood 
engravings is frequently lost : utid 
siime of the decisions about scale 
•it rcpmri tin inns are puzzling, to 
Miy rhe least. 


. The oddly titled book bv Hilary 
and Mary Evans (odd because 

I ^ r . l ! J . liin k jui blislied nothing 

II Vl lMec ! .. “ Drunkard’s 

n Du lighter ’) serves better as a 

visual introduction tn Cruik- 
L ‘ -‘haal.x work. f» general the 
’ opp/osint.iiely two hundred ill us- 
iriui.ijis are very well ripiuditeed 
Mvi tl) a few serious except inns), 
ami they cover a much wider range 
«d U-iiifcsIiankiana, although rliey 
s,i D' l ,r - a tty much away from the 
great cuncature period. But apart 
fi tint _ these illustrations, und an 
occasional cogent remark about a 
particular work, rids is largely a 
rather silly book. On only one bio- 
graphical detail do tiie Evanses 
carry the day: whereas Wynn 

Jonta expresses doubts about 
courses reputed intentionally poor 
work to escape from his contract 
wnh Richard Bentley, the Evanses 
,° ne . of, Ike etchings in 
question, showing how accurate the 
rumour was. 

Among .. number of peculiarities 
an their account of die life. [ find 


Cruik shank-lllusi rated books, and "DwK especially annoyed bv he 
younger generations who respond , '*vjji *us’ u'eatnieut of ‘ w It at' the v 
readily to rhe apecinl qualities ..f V ■ ” Claims and Count er-Chiim *: A 

his work, qualities of which rhev iDM-egai-ding inaierial that ji-ic 


n, U1 111 I II 1 1 nirv 

halve already been subliminal I v 
aware in modern children’s bonk 
illustration and animated cartoons. 


M^rdfug .nniSrial" thU " has 
P r,m 1970 or earlier, 
,tv Ainsworili’s reply tii 


In t lie centenary year of his » ^ 

( e.itJi m Jiave two new lives uf LJ t rvh ^ J 

-riJgn windows 

biiok oil (he early caricature-., — - 


(I George's claims as having “pm the 
>’• record Mi night although they 
V- suggest vaguely that rite truth lie's 
>t “ somewhere between” the nppus- 
n lug slutcmeius. And this is cfKtrac- 
terisiic nf the entire book, in which 
s Harvey's Victorian Novelists unit 
: their niusirators, Vugler’s work tm 
f Oliver Twist, and the 1973 codec* 
n rimi t given a dnublc-pnge review 
i. by the TLS on July 2G, 19741 
:i till led by Kuhert L. Patten, Georgc- 

1 Cniikshnnk : A kc-Appraisal, are 
, simply igatireti. 

' ,., Tllc 0 , lll<fr sfildiiR contrast iviih 

Wynn Junes is the Evanses' dis- 
r "'wal of the evidence nf George's 

2 will: a “second manage” is "more 
; unlikely than otherwise”, without 
i more specific evidence But in 
, fact the Evanses have nm made 
. any attempt to exaininc the evi- 
, del i re. mid a It hung It they du not 

give a source for tiieir awareness 
of the fun of tlie will, 1 suspect 
ih.if they went no further than a 
footnote m William Feaver’s 1974 
Arts Council Crnlkshank exhibi- 
tion cmalngtie— they do acknow- 
ledge the existence of tdils publi- 
cation Inn omit its author’s name, 
lluu caiHluguo, iiiL'idcntuIly, In 

E l»ck at £1.20, was „ much 
r huy than cither of the books 
untier review, wjtli its eicliiv-six 
snutJ] but well-printed Illustrations 
and a sliuri but pithy discussion or 
Cruiksliiink s art. Until die long- 
promised studies by Feovor and 
I alien, or some other study which 
nwkes use of the rich archivul 
sources in Greut Britain and 
America, are available, the modern 
Ljuiksiiank ctulinsiast will have to 
make du without any tiling reseni- i 
PI 11 * , a l j!« r w i »H or definitive 
houk, hut Wynn Jones does pro- j 
vide the major facts nf the lifo, , 
and the Evanses’ pictures evoke i 
ti e aitisr and the man, even while 5 

T\ ■ L - X !- and ultiuiu. i 

lely triviali/es him. , 


Speculations 

By Ellis Waterhouse 

CHARLES DEMPSEY s 

Aiinihiilc Carracci and the Begin- 
nings uf Baroque Style 

107pp. Glucksindt, West Cormanv: 

J. J. Augustin. DM52. 


Tins long essay, which Charles 
Delupsey says Unit fie hud no idea 
he would write, is something of a 
rarity in modern art-historical 
literature, fur it is largely u work 
at coin-icons exasperation which 
produces resulis of considerable 
value. It 'Consists of Llm pro I ego menu 
to a critical review r»f I be literal tire 
mi the Carracci pnlilished since 
ihc appearance of Denis Million’s 
Miidies in Suieento Art „,ul Thcnrv 
11947), and it was provoked bv an 
unsuccessful m tempt t 0 review 
P?' l ' a Jd Posner's Annibale Carracci 
(1971). 1 it sunn became clear ", 

says Dempsey, "that the issues 
could onlv he properly considered 
in rhe broader context of the 
History of writing on the Carracci 

He properly expresses ad miration 
and grutiLiide for the monographic 
value of Posner’s book, but quotes 
ill length what has by now become 
n somewhat notorious paragraph 
trom the prcfuce concerning '« the 
nature and genesis of Annibale’s 
historic achievement ”. Accepting 
what had first been Waller Pried! 
laiendo r w view (1929) 0 r Mie umi- 
■ lUolleciiial stance assumed by the 
Carracci, powerfully supported by 
various writings by Denis Mahon, 

J imicr depicts Anniliale ns an urtht 

n..i-n S | C i lFe <*imi|Uii were doml- 
Hated by relatively narrow profes- 
siona! concerns ” and “ who IkuI not 
the iniellcctiial and spiritual re- 
soitrccN thin e mi hied urlists like 
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nf joint Wardropcr > lavish ^ * i- 1 vl L-J \ 

bunk ini the early caricaiurrs. — - 

neitiier Michael Wynn Jones nor n , - 

gSSj^SSBtes, »JSSSS»m*m , 

art ilia I Imve soJiuig been needed: .MADEI.im; IIAIIRISON ’ 

bin Imtli books do have certain rir- ri , „ IM)N t-AIINI;SS : 
toes, as well os some glaring defects. , ,p binhicrf Glass <»f L'uniei- 

OawM Cruikshunk : His Life anti ,M,r T talked ml 
nfi 2ft* 1S “i 110 . 1 5nl e« {, cd r« be u 2«n, M » and 222 plates. Giiildrnrd • 

sin-Tf-xu? a c :;;SS: 

ward account of die Hfc. As its ~ ’ 

title suggests, It is also an nttempr Between 1 175 and 1220 Dm cm ho.imi 
ce . fll,s t^^oitSuary man in monasLery of Christ. Churcl^rlfmnr 
din U(f l “■'ten'JJorary.Lu,,. Lury lny tkV«?m-o“ E 11 S“E 

■ SEBSI"- 1 - - -i " 1 

nr£fc.t2i U,l|, * lort t0 * 1Bve st ° r ‘j S 10 ^ lc fililreriug gathering of 

' cluiracters Bf“ndees who attended with B the 

In Oliver Twist and B if| s of Louis VII of France 
• Ainsworth . novels, ones dis. ir ~..i~ .. 


*«««:.< ai^ «• viipbt j, wise ana *-uuis vu or France. 
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abonl the nave ami transepts by 
ottlcious restmors. Lower down. 

Sli°iR. ass ® p fJ? y CQuld inspect their 
Jewel -like ml dint urea, there wag a 

sirip-riirlm.it history oF the church 
01 LHiiierlitiry set in armatures of 
niagtiinceiii geometrical designs. Of 
Diene there survive assorted gohbets 
fnini tlie llve K or Sl Dmisnui ond 8t 
Aiplicgc, iinw incongruously flu-own 
higoLhor in two windows of the 
north choir nlslo, mid the flue 
series of seven windows of the 
nurnclus of Thomas Beckot. 

The Inner are- icoitographicolly 
i 10 . bite res ring in tlie. catho* 

lira I. The monks would probably 
Imva regarded lliem as rather vuf- 
B«r concessions to popular taste 
but thoy were concossJens rlglitly 
made, for In the troubled years of 
the fate twelfth and early thirteenth 
centuries the reputation of the mnr- 
tyr was probably, the sole source 
of their, prestige and undoubtedly a 
major contribution to their income. 
JLlie point Is made by Benedict nf 
P^rWoueh’s story Sf sTjordan 
. * cni ? Ilt whose sons 


Mrs Cnviness h.is built a lurge 
superstructure of theory on very 
shallow, foundations of fact. Ii may 
be so, but probably it would b? 
wiser lo confes.s rllc 

iiilLrcsnng quest inns which thuse 
windows raise run never he 

»!!? W * fll i 0t ' i Wc clll,l,,, t know who 
aiSJ, Tbetn. We cun not knuw 

h Id f !l’ t,ST 1 hud "'hat they 
hud soon, or wltur wore the hiihii- h 

tEnl ,Ifi f exporluncc from which 
I hoy derived their vision of life. 

The author cmuior be blumod f f . r 
jilting at windmills. But X'eml 
bo buitnod fur c ?" 


S in Bologna 

; l j’ends of their n m an , d 
thus “ a ‘'mes". i. - • 

the commission t? C f, w aiir! ,t 
■ of the FaraesVfJf***^ 
Intel i;,„ ntstheticSlte'i 001 ^ 
bale to mnEfiY fed a- 

that altered themi,^ B5 .* iU 
and the history 0 f ari° 

1 pohrely says tha“ ■ L’J**', 

; paging air of cQBin.n» S "** “i 
l,, « rhera is scaS j^'h 
PHj'ugruph which can 
lie lie vet) Ity any n,h« seri ?"H 
Annibale h7l£V^. 

discusses what Posner 
about the Carried 
rightly says thl t ^ 

pseuiln-imellectual tt fi!:,' 
about Aristotelian ri Vu,!c : 
on in ,“ , sygfvr>« 
grotesque". 0 

renchifd Ey-Jj 

thus avoiding altogetht? 
ciission) the questions rdudi' 
Million’s Studies, i n panknEl! 
the nature of and *3Jft 
the procedures of the rfi ! 
Academy. The villain o[ ! 
n misleading Posner and offi ! 
been correctly identified uDm ! 
Mahon, and a good dJ | J 
Dempsey’s essay is coocerari 
now this has coma about ud b 
t js that the general public &*,« 
happily admires the works d ii, 
Carracci, but for the mt 
reasons. * 

Dempsey succeeds In retuMiu-. 1 
mg Annibale as an artist of n»s- ■ 
ful speculative Intellect, t I 

interested in theory as Yaoitt ' 
Ziiccaro and Lomazw, and j 
corned in reforming the Ht if ' 
puinting in an academic my. Ht J 
explodes the picture of Agwcj ; 
as the theoretician as opposed n , 
Amiihnio the simple artist diha 
intellectual or pbllosoplus] 1 

interests, Agostino was .no deck 
maddeningly glib and thatsxw 
aged Annibale to be coro^ai 
ingly terse, but it is probalk fta 
Annihulc contributed as sick a 
more than Agostino la b 


The Wagner of Venice 
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cIom!? of element ury annlyslv wfiii:h 
i lie iivernuc rentier cuuld easily tin 
for himself if lie hud the score. Du 
in least three occasions we are inhl 
ihiit CdVMiJi only just mumiges ru 


lj Denis Stevens 


CLttVKB : 

, £8.50; 


familiar sights of Venice slip by in from the Snhui concert dti, Onus 1. 


the background. 


Oil illy enough there is an oblique 


fur the analysis of ihe test 
; no sense m all until a miss- 


... . i, ;„ a •. tiiur.ua iiciiueiiE u?»e or new or lill- 

h * « V ri?J C n iinds of S his familiar material, while the 

it » fre ^ h in , r f civalli " ilio c,Kl l ,rcrs devoted to sacred music, 
iiventoei Ith cen- reputation and influence, as well us 


known i lie original 

Akliougll Cuv 
music ciimcs up 


pui'imsu, and in the preface m lii*. 
Htilil>rci>ciitaiiona Emilio del C.iv.il- 
Here informs his readeis iliat 
" some ilissonances and c-iiv.ccmi-.e 
fiiihs have been put in Helihua- 
luly ". 

A pnteiiliulb,' useful bm.lt oil an 


. . siim, breaking off after six bars In . A pnleilimily use Till hm.lt on ail 
Cavalli s religious B „ im 0 a six-bar aynconticd phrm.e impnrtiint composer, this imm«- 

up for Bin vey In llie | asL | illCf w hich is itself f-'aph is sudly scarred ami nianvd 
truer, ihe operas are |- t ..icaied Surelv this heavy- by an unusually large number ot 


chronological order, ihe operas are ru p ea ied ". Surelv this heavy, 
presented in ihe somewhat flag- haiulc-d und largely supererogatory 
nieuied' manner demanded by an ■.minneiil could linve given way to 


nienicd manner demanded hv an 
ihe main Veneiian iheaiies. I i.ur aciideiuic thesis. In n certain seme, 

* w J L,' „i i« facsimiles offer a glimpse of ihis inconsistency nf approach mili- 

<Bfcr Hiwuniomal L"* Cavulli’s handwriting und the title- mics against the general cohesion 

nevertheless leach out tor ]>age of his 2 \hisicbe $acrc published D f die book, since llie reader seek- 

ancient leaend m.d in 1GSG ' even the most rudimentary our- 

T-viSiMcale is such tiiaL ’if an Interesting as these may be, it line of knowledge about an opera 


rt if tinie-scjie is Mien ium u on 
yfl i version were ever in be 
^-especially of ihe middle 


would have been useful to see ut can anly hope to extract disparaic 
leu st one engraving or drawing nf references from the index and iheii 


-kiinikilgcd him lo be nu almost tion ; iliere is no discussion nr There is 
ri'omeric figure in the history of even ihe^ slightesr incimnii nf the danger com 


is nlso the ever-present 
common In cerLuin liiusico* 


by un •:oiii)iil-ul could hove given wuy to 
n, seiuo, ,, itniiiriM* or two about llie relation- 
ich null- ship but wee it text niul music — the 
coiicsion niuludic einbeliisiinicnt proinpied 
er seek- by the word " vezzeggia ” (fondle, 
ary our- pamper); the firm monotone ot 
n opera "cosiuute sr"; and the' restless 
is pa rate syncopal imi that' with “ non 

m d i he u grad i to ’’ (un welcome). 

hi n brief section devoted to 
. 'J Cavalli’s In men is, in which be 
usually rises to great heights of 
inspiration. Dr Glover tells us that 


misprints. Since few pi oof-rea-.K r - 
are perfect, a typo here and there 
1*. easily forgiven, hut when ern»r* 
abound in such profusion ihcy 
deserve in be corrected in u fuii're 
edition. In many cases the reader 
can guess what was intended 
Mi here tins, Venic, fitopJtic, 

Mark k’s), but elsewhere there may 
be problems, especially ill fon-ign 
languages. Over the authors upon 
ivliune works she may or mav nut 


miming nut however that vastly important rule of the stage logical studies, uf in-depth analysis r hc point of vie 
ihfrtjs Humor nodded from lime designer. Entertainment is tlie key n f music that is not so fur uvai- rliere is no mu 
ii, ilmo Cuvalli not infrequently to early opera, when tlrst-riue com- ]ahle lo the reader c-iriier in the known lament 
i -this head and Ills hands on ihe posers collaborated with imaguia- fnrm nf a score ora recording. His nu reminder of 
(‘j* d nd went lo sleep. His music tive librettists to serve virtuoso eager cicerone gives him what this lament and 
I h certainly uneven in quality, but singers und the greatest mueslrn ot anmunts to a blindfold tour where Llie same 
w us Wagner’s ; and the ultimate them all, the master nf the Through the manuscripts of the worked with skil 
Moment of their work must machines. Opera-goers in seven- Marciaim. but he is never allowed find ihnt the ai l 
-Maid on their overall cuiiiribu- teenth-ceiitury Venice enjoyed the t0 concentrate on one opera for vital informatia 
» to the development of a singu- spectacle just as much as the sing- long enough to understand iis “ L'Orinindo tr 
!,rly challenging art-fnan. >ng, and they flocked to witiiess genesis, plor, style or content. menu "} is duly 

« v r the visual magic perfected by fjia- . . , . ucranhv but Iihs not been utilized 

Recent revivals and broadcasts of como Torelli at the Teatro ^ovis- u Sometimes a partial sulutiou may Yn atepwax? 
faalli’j operas have ranged from sim „ making it advisable to be found by putting two and two ' , , ' ' . 

plijjl but honest to free but lanc.v, reserve son^ts well in udvAiice oi o together, as 1 11 tlie case of the mad Although the 


L.HMLii s laments, in wiucn lie h.ivf diuwn. nur bold nrniuftciNht 
usually rises to great heights of of CuyhIU rides. If not rough -slimi, 
inspiiatlnn, Ur Glover tells us that [n cavn ji er fashion. A Huhsl.i.rg 
L brisim'na bus three, and Lu bia- nmi.eror becomes Fen ilium do, 
uni lour, winch is admirable from Rraniii acquires u now Christian 


rhc- point of view of statistics, nut 
rliere is no mention of thu well- 
known I u mem in L'Ormintlo, and 
nu reminder of the link helwcun 
this 1 ament and that ill /.'Erisinemi, 
where Llie same crunnosirirtii is re- 
worked with skilful effect. Again we 
find that the article containing this 


f'.raiuii acquires u new Christian 
name. Martininni becomes Fus- 
t in inn i, the Christian mimes of 
Arnold, und Pru nitres slinuld he 
Franck and Henry respectively, 
ami there arc many other similnr 
emus. In Appendix l, the iiiiiuu of 
the iMJL-rn Efeiirt is missing, ilnnigh i 
rlie titles of ten operas appear us 


vuhI information (Ellen Rosniid's living been performed at the Tea- 
‘LOnmiido travestito in Eris- h - 0 t; Cassia no whereas there are- 
menu ’!) is duly listed in the bibli- Sjlid ltJ be on i y n j BS on page 107. It 


reusing a degree of confusion that performance. Ever more anxious scene from Egisto discussed with 
nmeiimes tends to blunt impartial f or newer and brighter extra v- * n extract from the libretto on 


ugrnpny mu nus not been utilized is MlHd i n i|, at something teller 
in the text. than ibis could have hen done fur 

Although the chapter on sacred a nun who ranks as one of r h e 
music Is generally well organized, greatest geniuses of tlie iuliiui 
it suffers quite often from over- bar mine. 


:ti 
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Bold and her ton ehlldrtrii in dud. - ack<1 a L m ,V u bHshed 
s "*J'JWy TfUniiture. bonkfl_ Gt^- 1^. Probably, tlie r 


l&mitor*: HSR. XEg 

'Wsht tep^ri u 

. Mrs ■ easiness 

iSfi «taow3<>ages his* sour’ '* W* a «0unts ot the P suhj 0 ° c ? chrano£i2l“ t n ?'5, h,> "f™ 11 * ™ li 8 |1 


e T 1 ' 1 - wu "i can ue tie- 
duced from the style nf the glass 
itself. Such “evidence " is notnri- 

sibla y ' m f Cy t * asses!i nnd im P°S- 
corroborate, ■■ particularly 

^■&taa.as^ 8 «ag: 


dulgeitco in the three clmruct eristic 
Si? °i m ‘ ,dcrn acndumic art ills- 

^Ir.nor’hh"^ P™'* 

l ^te h “r« fc-at 

message to cotuemporwies. 

«st any Jigln on^hem^ SUES 

■■.fijgBfi «cond‘ V ce„,uy 

Qyvicus 

• s v ajaraa; vrss 

Fn * IS l riie hUPC wori , s ^ u S li ''*«lowWr« 

Cathedral' 1 ). J c£ Mll »» 


taineq « 
most of t 
marriage 


h S Wff fpr if ' To th * groatest of 

I- «« b “pT° 0 M f Sc««iJr» h S 


« Sa ird ^’ n ® tecuri i- vr - Code words like 
the " fef nctiburg Antbo ” or 

name given by Oakeshott j n 1945 m 
d S'SSPV 1 a «i«- who pqbft^d 
WihSe? Bfhl« Parnl *. ,ea f the 

. ten an°lJi® c ^ trar y ?he lias writ- 

might hdvi -SSSSST, 'JKtf J™ c J vh }Fl\ 


mu iiuiuiitu nr uie /waueiuji 

K . described tn us by Malvasla £• 
Fu burin, whose evidence has to 
l' , scoffed at mid accounted airaw 1 
i 1(l less l»y Mriiun. 
nv The Carracci Acndemy, ri 
ay Anuiluile in purtlcular, nereta- 
■i] min [y umoug tho greatest teadw 
:li In Inc history of art. Their w* 
ing metliods and programine 
to have boon formulated Wet 
Annibale left Bologna for Rob* 1 * 

' 1 1 59!*. Dompsey has raucli lo tV~ 

! , some of it not very easy W 
lc slniid away from the pdlnnntfj* 
s ' cussed — about tho way they*®*™ 
tlie mnrrluge of “ Lombard cm 

rt will* (Useful o by successive SW 

y of Bnroccio, Correggio aw ®. 
*» Venetians. Annibale certainly ^ 
■* tinned teaching in Rome, but »■ 
r Academy, under Ludonw, n* 
*-■ tinned in Bologna, and tnffejj 
s something not aitogomer 

about llie latter part of Hie w , 
il nf Dempsey's essav—tue JJ* . 
•• Annibale in tho " beginning 
s baroque style ”, ' '■ 

, . The late classicism of Aniiiw * 

1 Roman years was the tnptner 
e father) of one stream ot Pjpj'J- 
} in Rome in die seventeenth , 
tury — the stream *' c P re f? n ! eD ,| 1 ifl. 
Sacciii and Poussin 'moor •. .» 
what one would ii°rmalJ£ 
’’baroque stvle”: find Dwg 

TiZ SS Wfi SfS 

of Guercino, of Piptro da k ^ 
of Bernini, while AiWjMJLfc; 
classicism withered on , BW c -JflMt 
Is very much truer W W 
Baroque prt grew out of JjSJjS'S-* 
emotional mysticism 
scientific naturalism • • dje-. 
ihe style was conceived . 
Carracci Academy H « ^ 

Of course ne . it ! , ? r n jL? difid- 
• Cortona nor Bernini bad 

' 'connection with . tne • , [u 

Academy, nnd it 
Bologna . down » *he teschipS ; 

century, that the AcadedT*. ;bui' 
methods in fact pwjgJJJ 6**4,. 
Annibale’s ideas Rotn® 1 v 

had a powerful Vesonance in Ifl . jltg 

"The great Baroque 

A .-Ik.laVcKADI to . . Jdlf 


traidsm. Yet _ we linve heard agnnccs, the public exhibited a 

trough to convince us_ that Bur- voracious appetite for storms at 

sty's assessment of L'Fnsmena was se£li clouds descending and then , ^ 

lir too harsh, while _ rhe earlier upening to reveal a chariot drawn A r\ C- 

collectors of tlie Venetian masters by wild beasts; and they feasted h\ l II J S lj V 

iriu and 1 motets (Dr Bcrenclow, their eyes on dancing horses, iive 

Pietro Reggio. Dean Aldrich) were came is, and even the occasional 

certainly on the right lines. Burney elephant. If the reader wishes to V 

tamwed the score from Thomas know how this scenic element fits _ n „ . 

Rn«, a noted bibliophile and a {nt0 ,|, e operas of Cavalli, he must By Peter ConraU 

fellow of All Souls College, | U1 .„ lu i lu> cxcclIiMit earlier 

™ « tlf is particular case dciimn* accounts by Worstiiorue, Pruniiros, .s—i g n.' ' --— 

” ra !”. a truer appreciation of a Wellesz, and Wolff. JOHN CHANCELLOR : 


A domesticated demon 


Gutman's demon. The highest com- he always needed something ’to 
piiment Mr Chancellor can pay him bnrk around him’ ’. 


in to cull him “ normal”. As a 
illi - i-v lu* was “ ebullient .uul 
conformist ” ; his adult vices wore 


•fh'.s is a Biedernieier Wavni-r. 
a niiiticiihuis., industrious buurgeuri. 


nusterpiace than the greut musico- 
ifspier. Cavalli may also have ini- 
piaged upon English ears through 


The biographical port, hoWever, Wngn( , r 
Sr “S 310pp. WeldenEold and Nicolaon. 


contormist ; ins auuit vices wore H colllfortaWe householder, The 

? II « mm?e 5 rirtted* cover of Mr ChancoUor’a book shoiy.t 
nvtfrfl^fl mnn ■ ■ Jio sworfij rlotcoi Rarirmiinn'js vpprJoii of a domestic 
drank, gambled, ^omnvkod; ■ icfyll at Wahrtfried, with Wagner, 

kind, Bregarious und vritty , he i was Cos j 1|W anc j LJazt in rapt coimnii- 
normal . ^ raner s e _ r ‘ , jj 5; nion, surrounded by their posses- 

luxuries, hia weakness for silk, ^satiir s j ons j an d tho biography concludes 


j, i , a-. , V. 101 soma uneximuiiuu irawu, "--ci - - 7.T , LCt si Ilia alia U8Zi in rmn cuiuum- 

fmed^a Ub, ^ I ^y a,in * FrwjCMCO miritur neglects to give important £8.50. normal . ft ngner s much-derided „j on surrounded by their posses- 

fag.. n M Ui ,l. 1^.056^ electrifying {SgJiulcS co.ltal.lld in article. i ^a . T . — — — luauric., i... wcatnos. fo. i silk. sari.p S . , lld ri,c blofiraph. conVludcf 

™'oaai.r S ‘hi” Hl’creforc* pr^umably 0 *tudied with The a.o.t recent biography of ™«n“’d "SK Silig'a l^^l'lS^i^in'^ilS 

irsAJsZiKS- 25T — Gurm.-. w = ., . SSS: !w ^ ^ ^ K Eul S I, K4hcr 4 


hrri liim in his horpsichard solo. 

Sefauchi’s Farewell and it may 
mi be too fanciful to suggest 
ciralii aa one of the Italian ingre- 
otah in Furcrf.l’s electric style. 


account 

correspt 


— “ of ' excoriated ts s^sa^su, evidence of a decadent carnality. To J^SbS^. W mX 

■espondence (a little-known but i* 1 *^ ^ inScted thciSorid ; ^ Chancellor they are the I neon- he wns s0 ao tortously reluctnnr to 

inntina source of observations solcuous consumption of the ntl v his bills. Mr thanceilor dc- 


EEnnndol probity, and even 
the genteel disdain for 
srs which his forgetfulness 


Jwe Glover’s book is the first offers concerning Cawllft dealings % lneU ed by an amiable spirit life”. The most endearing of his shop keep era which Ills forgetfulness 

jUjogt to give Cavalli his due In a with the chuich of S Gcromla ht hero-worship. Mr Chancellor’s suburban characteristics is nls food- implies: if he took hjs time 

Wedged English monograph, 1647 does not appear in the ’Uosrfr Wnenei ^ a bhiff extrovert, not ness for tings througltout his life pa.vm^ his irmlesmeti’s bills there 
completion of which— -accord- phical chapter. Also lucking is the wngner ’ is do citing particularly roprehdusible 

about that". Elsewhere, -Mr Clian- 
ccHor justifies Wagner’s rapneious 

f|i . n -\ demands on government exchequers 

\hPATO or\linn Iwcaiwe, Hko a union militant, he 

oVJvillvl was demanding a fair deal on behalf 


ByBillLuckin 

? ALEi«E WILMER : 
h Serious As Your Life 
%. £6.50. 

^ People 
-PP. £4.95. 

"fan and Busby. 


- M . ir-n m^ldans associated and expressive limitations of that quate attention to the deep inter- ff t lIi ; , f linetw 

: more- than ISO musltians associaieo . j revolutionary improvisatory nal conuadicttons which permeated i '°a ^ciai sh 

with the i)cw a«- Sil dramas and SSgm. During the last sevef. libqr ^at in nist Ideology throughout his social sh 

pathetic s “^ey f l he dramas and J B f hjs J o]trane sou&ilt to lhe 19G0s, Commitment to armed indulgent 

contrevers cs « the ) last couple ot y ^ tWQ drvecgent but, in the. resistance. to pan-AfricaiiLsm. biography is 

deeades. this is a nluable took .^as analysis, complementary separatism, and ael&ielp conynum- tion 0 f his 

an analysis of apeclfic deve p chfiS ^ f i rst con ,p r i se d taiiam sin, as well as to a bewilder- women who 

TT miudc f, lfTI densely detailed, Incantatoiy, and Ing spectrum of religious creeds, —Minna, w 

of the politics of the music, it is despairingly frenzied rework- encompassing “pure” Islam, black slood j,i s a ; 

■ lose «lirceSSFul. r UB " * .... I -I (iin/tsimiAntA list ui 


is no thing particularly roprehdusible 
about that”. Elsewhere, -Mr Clian- . 
cciior justifies Wagner’s rapneious 
demands on government exchequers 
because, Hko a union militant, he 
was demanding a fair deal on behalf 
thp rippn inter- of colleagues: Wagner freed 
witicli ne-rmeateri “ 1,10 itiueteenth-century artist from 
■SS^SSSSS l-i« .octal shackles- 

tment to armed Indulgent towards Wagner, tho 
pau-Atrjcaiusm, biography is fierce in its perac cu- 
lt -help consul uni- tion of his enemies, and of iho 
as to a bewlldor- women who were his evil geniuses 
religious creeds, — Minna, who vulgarly mlsunder- 
re ’ Islam, black stood his abstract Infatuation with 


, m mC i X QTreil DcbUtiUIUKiy licilticu isnwin.- ...p — i 1 ,, TiLUUU tiuaupbt tmpLUUUWi 

less successtui. j n ^ conventional material, the Islam, firadiadnol, funowiientaHst Math Nile Wesendonk ; Coslma, who 

These weaknesses, which are best known of which are the classic Christianity, papthetem-—^ such . a spoilt his manners, stifled ills 

nearly always related to questions series of improvisations on “My diversity of InteJiectuai and ■spirit- bonhomie, and made him viciously 

of theoretical analysis, are espe- Favourite Tilings”. The second . ual -outlets, nilgai t nave .f*® 1 ' ' paranoid ; i; . Cnrolyne von Suyn- 

cially evident in the treatment of stylistic phase, dating, as several* of ■ expected .to have, seriously iphib- Wittgenstein, who jealously turned 

fhe enigmatic founding-father of JSs WiTmef’s first-hand witnfissfes ited the development of a mass gainst him. Mr Chancellor 

, the onst-bop avant-gnrde, the tenor con firm t from the period when movement dedicated to ppiiucai n] jght perhaps be reproached for 

«re ai' e as yet very few accounts ond p soprano saxophonist, John Coltrane had attained an almost emancipation. JSj helna too cosy about Wagner’s 

volution, or, more accura- Co “ trane ^ w ho died in 1967 at the me ssianic status within the black subsequent fragmentations and cra2 Q r ncolytes. llie terrorist 

to* tl1 ^. aeries of linked revolu- t raelcallv early ago of forty-one. coaimunity. consisted of a disiUusionments of Jho Bakunin seems implausibly jovial 

*>«. wht,h ^ face L?k 0 ^ e ral writers before her, Sductive slmSflcatlori .of a by years, introverted ” Jnvrivenieni (« th L s . colossai. bearded, Immensely 

• Valerie Wilmer fails to identify or now highly complex and convo- borh in LSES2fS nt S miergetlc Slav **), and King Ludwig’s 

l‘ h r ?f to explain the ambiguities which luted tonal and ' nermomc : methods amstm dementia is discreetly obscured. 

•titled sti “ a S n U r wb 0 nd W as e the E tm*^ hffluen- «f5 ee ” oSIectFve ^improvisation, coexisted with a ”d artually to have Sensibly, Mr Chancellor has not 

is f ia H«z musician of his generation directed towards thd communi- reenergized the central political im- attempted to combine criticism with 

r * Her and who became a cTiarlsmatic nation of a mystical . and trajisccn- pulse. . biographical narrative, and he 

rnette sneietv at «. rt riH-w,W . Throun tout her book— and Parti- writes about the . operas mainly, in 


view, vaiene winners BIirPniln( i ti ie life aim work ot a „d R growing - preference iui ^“'"=1 — I, v“.z 

‘riSTc ffi As Your Life , subtitled i lo WHS t b e most influen- "free” collective improvisation, coexisted with and actually to hove 

^Story of the New Jazz ”, is ? ia HL muaS of his generation directed towards thd ' communi- reenergized the central political im- 


' , e piew tial jazz musician of his generation directed towards tne comn.ui.i- 

“ ? °^ r , ,lu ^ Ue J and who became a charismatic cat [ on of a mystical .and transcen- pulse. 

SSSin & C | cil Taylor, Ornette “ lk ^ ero within black society at dental world-view. ■ Thr 

^ toh« a S nl,? a . and A, l ,ert large. . M iis Wilmer’s account of tho cularl 

«( an twlly to our knowledge . , . _ llt ii nM oP Coltrane 1 * career mi fe 


dental world-view. Throughout her book— a nd t part i- ™ ■ jwiii «.« up« “*."“*“* y . •» 

LvV wilmai-’s account of tho cularly fit her very acute chapter terms -of- Wa^eris own all ejorical 
n cSSk career dn feminism mid sexlspi in jazz- and metaphysical interpretation of 


l "« Pickens and Ainsworth,'- ‘ l'hd ^thiriVfiw o which a S 


• ;.’rai 

• • - : 'T4 

■■Mi 


: e u/t^f 3S 

ficlehce whi c rti aC ^; lack of co »* 

L-iSS^jrSLa,-*s 


rue great uaroqun j,ja • 

with Annibale, seem to ' "- lIt dief 
' deep reluctance to W D ^ jS 
- theoretical' ideijl' $ 

it to BeMori, ttwmw .JJf -{Fein' 
the century, « Pflw n ot ijg? 
Baroque creed. TW» yieorirt- 
that' thev did not have 
and ' Dempscy's ' essey. 

useful reminder ot th» 


■ a photographer of the professional 
' kntJtSrE happily, a repre- mid-1950s in 

iSSJff'pmPto of hdr work ha? Thelonious Monk inn . ^d” “the" "near quietUin of wholly, sincerely) sees as a set of . neine, ttoiimann ana jucuwr. "■ 

taSj.., h«°me Available in a percipient of jazz talcnt-scoms - conduct . and , to ne H h j d „ on .problemntic poliilcoa values, writes not for the already addicted 
W^n.oi an. earlier Miles Dayis- By the later 1950s gte fl of Ae-lS Impels her to write what seems to bvt for those whe 

Voin-' fe As Serious. As Coltrane’s comprahpnsive «Pjo« Sai&caUernia^most milkaut pra^ me to' be an incomplete gnd m Wagner and therefore ^probably flis- 


c tne proTessionBi “ u„ j nni i idealized for tiie forces ot mis sum. miu n« mww, yCV . 

epre- mid-1950s in small groups Jed by persona L. loyalty . to what she ..cledrly. (an. mid acme about Wagner’s debt to 

c has Thelonious H on t 555 Te“nSL-qrie P tton n Sf w_Llly. sincerely) sees ifi. * ' ' uirthic nf,*- fnp alroiulv nllrliptPil 
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Satisfying the West 


1? _ , ' 1" 176, * : ,,ie 1,11 si 5 of cularly well in topoKiaijIiicuI reli- 

By Margaret Medley SXaJ? V 1™ Z si T ,,and ,, " tho,oe,cal l . ,csiBI,s - 


DAVID S. HOWARD and 
JOHN AYERS : 

Chinn for the West 
Chinese Porcelain ami other Deuurii- 
tivc Arts for Export 
Two volumes 

Sotiieby Parke Hemet. £85. 


character of the porcelain the 
authors date the punch howl to uhum 
17G.i. It is not ahvuys so chsv to 
date pieces, ns No 539 shows. This 
J® , a cup and saucer bused on 
Meissen uinl the design is inspired 


It was not only decoration that die 
Chinese were asked to copy, but 
shapes as well, many of them quite 
simple and based on silver, or on 
porcelain prototypes from Meissen 

nnH MnrAiiiki.HiT 



mi- iriiitriccMLll ceil- 

tury for certain technical reasons. 
The study of China for the West is 
full of such traps for the unwary, 
of which number may be the use 
of Chinese h auks decorated in 
Lurone, like the cup and saucer. 
No .5-10, painted in Holland in 


... »..c uujtui nicy were 

asked mi_ make by the Europeans 
one hesitates to speculate. The 
figure of Nobody, for Instance, must 
navp startled the Chinese almost out 
, - J ,'. vl i s and con filmed them in 
iriGir belief that all foreigners were 
barbarians, and thnt the Europeans 
were mad as weld. Nevertheless at 
the potteries they evidently grew 
accustomed to the sometimes 
luiim ic .situation and worked fuii.li- 
tiif i.v fnr abysmally Iniv puy fn 


Tlie sudden increase of interest in 
Chinese wares of nil kinds made 
for the West has been sparked off ^r -t-7A 
very largely by the dimimshitm sup- , 5 ' 
plies of earlier wares and their cor- ^akLemon st Y* e * 
respondingly high value — some- The studv r, r 

limes so astronomical tli.it when aroieiaifoii !*h ,B 

? YU J ln bh? 0.1 litH im ns/.Lct of diuing j » lunatic .situation and worked fuid,. 
mu ike t they are beyond icncJi ui Howard is ■' rt'H.v for abysmally low nuv r . 

ju«s EBsiS "—'tmi i A ; “S iSsiaitt 

SS2S«iSUa; 

ecu- H,'? jf ^ tern 

had to work, which must have sm- 
pnsed the Swedish recipient. Tlie 
paper pattern was damaged in a 

SilSnhl. 0111 t,0ni 


M'ffiraSw tS ecu. ! s\ss aJ ; n 

turics that tl.& large, rnrher .plc," SSJ To tJ,e " bt ‘ 

dully produced two-volume work is enviJble nriciSo.? ' or twn ~ 
concerned. Despite its mica C/iitui precision. 


didlv produced , TIJil% ,, 

concerned. Despite its price Chinn 
for clip West is a welcome addition 
to the art lirerarure of (he Ch'ing 
period, and to that of Europe ami 
America. 

between 


The cooperation 


th^ l f!SJ I< Vii de ,r n I'Srticulorly to storm on the long jouri 

aclnVii C | h Wt a, . t,,0,l 8 h much was Gothenburg to Canton 
achieved by merchants, stipcrciirea** T .,„ , , 

end captains, the real impact of the thm!. < !fi, <1Ua of *?] e Illustration 

ueiwven nvn p,'onk fl «.n tlllfflC c ? m . e " rben Cornel i.s ntaiiy dm d 1 s S a rp XC ° * 1 n 1 1 ^ l i hB 

specialists, John Ayers on CJiineso L 1 ®-" 1 , was commissioned to prepare ahl? £« i, 8 , e 5 p , e V?- lly valu - 
fern ones, and David Howard on deS] S | Js and models for (he Diucli T,e,e . IS a , P 00d bibliography, 

European porcelain and ‘nrmnriidi! *“!“ J"? ia £ ,,,l,|,u, V In J7.ll. This nlf'Ti!* °5.^l! 1 J? C{ ,Li"_ tlo,,b l e columns 
Jlulj” l, J. ,ed ? 11 bmpres s i vc s mdy f l ™ l ” e Hf “ ™ j j y n t ra i h o r ex pens i ve 

ex- 
it- 


me hides prints, di a wings, onsrav- 
higs, paintings and objects nf Euro- 
pesm origin from the oigliicuuih 
cent my omvnrd. The presen tut inn 
s mi i he form nf a classified cain- 
h’guc and is the fruit uf wide and 
piolnnged research into European 
I ne rat ure mid nrt htsinrv, us well 
:V ,,,,n ^ nmestf art in a pJi i..,! when 

iaf-inas ivicii 
•^iUiMgs%riaiS- 

HiSSlseK-e? heSaTto^o aware 

Zhi lhu ‘“"bois By John Gage 


on the ruijier large pagcs, aiid a 
massive index which has been very 
carefully thought out to suit ihu 
cn nip lex nature of ilic nmicrtai. 
Auiiiors and publishers alike should 
>o congratulated on iheir iire.senta- 
t | . , n nf material, which will be 

,. ... ...,. a ..... J vl<,L,| y «s «l, and seen as a mirror 

ii not earlier, pr illts and engrain^ ii Fasl,i<,,,a of the 

Manipulatiiig Nature 


nobly express it «was an exniic 
n !»f[ of the West ", something diu- 

£mmi 0 esp xf ,B,,y 11,0 Painted 
enamels. That anyotio should in 

f ny adn! j® nurd Europe as exotic 

nccurrpH bl L a U5 r ht *"» have 

ho»« - d Vcry . Scvf People who 
hovo an interest in Chinn. 

is fietnent of tlio maiar in! 

nan ! ‘SSiiSA 1 or 8 anlSE0 ** »Uo three 
ductoru nu^ hy two Jfotwi'al Intro- 
c ?®P l QYs oil the growth of 

fStfiWa trQ< ’ 0 ' «* ™ i“- 

Sub£°‘, ter. 




JURE. ISAACSON : 

Claude Monet 
ObscrvaUon uud RuflcctioA 


r'leiir" in Bouton mid Mannheim 

Miners from Ins mdimilion to see 
ilio aiiitudos of the Into series ger 
niinath^ early ou. jf lho lwo 
viisscs nro plan air pictures, they 
cannot bo soparnlatl by 
Clftoon minutes * or ' ( porbans 
”* tliey oro surely rop 


240pp with ISO Illustrations. 48 in Jllihtlf difS,-ln« m °, i« esisn with « 
colour. PI, nidon. £19.95. Wff^USSVk 

ffiSf b SE « « tud > 


munuotian in Paris and in 

„ Prodnto A—, 

: at a r^aa-T; ss^sjs cE A. 


Nor does my eye follow Isnae 

Sa , ck 8 po™S’ S ‘ 3 °„ l f ° t f° S10,, Ch- B, ' d 

c£ s °r °x,r n 0 t ? 

SS JK?™ “ "■» tin. In 




■LZ~' n c rr f “00 k. Tills is tnoroiia ilv CJCU H 

°^, a . fall -scale monograph, but l rccesstnn^h^f.l s .l nse . Df . spatial 


CUSMFIH) ADVtRTISnmj r 

Inlomiallon Depflr 1menl “ ,T 

LIBRARY ASSISTANT 

» a sssu « 

^J?HTar»fftp jur jfiSs 
s ssi-ssa.i-av. u --" 

r — - 

London Library 

Applications fire Invited lor ‘ 
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Senior Library 
Assistants 
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LANCASHIRE COUNTY COUNCIL 

MUSIC, DRAMA AND RECORDS LIBRARIAN 

armum! A ‘ P ' 5 (C4,461 ‘ C4,761 )- P ,U9 E31 2 aupplemem pa 

MriIn?nrt n HK ar 1 invl ‘ ed J rom suitably qualified ande 
P«S2»g bbrarlans for the above poal, baaed al Conti 

Th b 0 ?nJ B p« q - mMer8 ‘ 143 Corpwallon Street, Pro jJ 
or t h « f t .ilf 8 fasponalbillileb for the admlnlalfaiiw 

aiiri Mio S bm^ IV 8 » G , enlrfll . Election of scores and plays 
and d« UO i^ f h a,ul a P p,,cunt W|| J bs expected to dlfec 
UncnahJfl P «n5 I« erv,ce J° 30G,al,as and Individuals ir 
librmteg d c °-° ,dina ‘ a ibis provlaion In Dislrlc 

u' rN *° r da,al,a available from IN 
.?. rari S n nt J hQ Rb °ve address. 

C losing dale : 2nd Octobar. 


IRELAND 
Mayo Co. Council 

County Librarian 

Salary : £4,933-EG,144 

Esscntiul : (a) Quullficailmi in Library Work 
(1>) Experience of Library Work' 
a KnowIed fi« of Irish 

Appiicatloa forms and further particulars from ! 

r?.o 1 J, C J^ yi Appointments Commission, 1 L#ff*r 

Gland Conn] Street, Dublin 2. 

Closing date : 28lh September, 1978. 



SECRETARY 

uiKl led . For Librarian of professional Institution which oye 
d? 8 .? 1 1 8 Park - near G reat Porlland Slreel U"» 

Tha librEf y Is particularly concarned wit 
h, etory biography and portraiture. Knowledge c 
uJS ,2®! ,arr nlnoiogy not required. Usual seoielarial duilss 
iJniJ? r !? d a, ? d inv °lving some publications work. Gw 
nfn Lr°r 8 I ^po riant than good shorthand. Abie lo W 
°^\^ l,a,r y®> Hours 10-5, 4 weeks holiday, starting sfM 
2H®Hn fl *° experience, but wound £3,857 on a unWf 

'JSL!Hter? nd ,here ,s a rrae ,unch to °' 

Award-winning modem building. 

Co l’ * ,,b curriculum vitae, to Office Manager, RW* 
NW1 4LE° Pl,y8, ° ,an8 « 11 61 . Andrew's Place, Lonrff" 


i NEWCASTLE UPON TYNE POLYTECHNIC , 

, Depart men, or Librorfanslilp . 

liaison and training ' 

; , OFFICER (LECTURER II) : 

are ,nvJ,cd *w the appointraent ot JgfjJ 
CUarS«.y a, ?‘?l! a 1 d lining Offlrer. AppHcaoB 

llbreg^peySS^ 8 ' Pr °^ b,y ^ .. 

nlacemf. , ni° lvc P lannin a and supei*vJslon of student 

St,,dy tours some contrlbudofl ,W .. 

wacbiog programmea of the department. * ; c., 

Burnham F.E., Lecturer If, £4.101-£6,558 p.a. ! J I V 

b^ThurSi^, p ^!! a i l9tB and flpl»u««en forms. reJjgJS I 
add^S^Ui 1 “* 1978, please send tWfj* I , 

cosuT*™ Jr°te %sss5.s; I- 
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SSIFIEP ADVERTISEMENTS 


NEWS INFORMATION 
TV CURRENT AFFAIRS UNIT 

c^.iiies a Senior Enquiry Assistant at Lime Qrovn 
ei»rf[os (Shaplierd's Bush). Substantial experience 
*5JLr qualllicatlons In current Information work 
including indexing end subject classlfl- 
E, of press cuttings. Typing desirable. The post 
Sue$ some evening and weekend work, 
fh’har Blmilar vacancies may be available shortly 
h central London (Portland Place and Aldwych}; 
candidate should slate preference on application 
lorm. 

ejMv re 200 p.a. (may be higher If quallficatione 
Mcapiional) x £150 to £4.040 p.a. plus Shift 
Allowance at approximately 8%. 

Mease telephone or write Immediately, enclosing 
iddreasod envelope, for application farm quoting 
ii'fiffince 7B.Q-1585.TL to Appointments Department, 
BBC London W1A 1AA. Tel: 01-5B0 4468 Ext. 4619. 


i Rf J 
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1 ’ J ft Bn 

p V { 1 


Research Assistant 

. . . to work dosBly with the Departmental specialist on 
duties related to all aspects of the Japanese and Korean 
collections, particularly to the ceramics of both cultures 
snd to Japanese applied arts (lacquer, netBuke and sword 
furniture), Work includes documenting the collections; 
dealing with bibliography and public enquiries ; help ng 
viflh Abrew and photographic archive work; undertaking 
: prefrtflhWon research ; assisting In the preparation ol 
' genera! and specialist publications ; and giving public 
lectures 

Candidates must have a good knowledge of written 
Japanese. An honours degree In Japanese or Chinese 
vah subsidiary Jspsnese, nnd qualifications, experience 
« Interest In the material culture of Japan and Korea, 
pebrsble. , 

8ALARY : as RA Grade I E4.565-E5.910 or RA Grade It 
■ i3.300-E4.880. Level of appointment and starting salaty 
tMordlng to age, qualifications and experience. Non- 
cwlribulory pension scheme. 

Fdr lull details and en application form (to be returned 


Aknoon Link, Basingstoke. Hants, RG21 1JB, or tele- 
Phone Basingstoke (0258) Q8551 (answering service 
to«ates outside office hours). Please quote Q(26)3B2. 


^88800e©S80e©«0006©©©000©000®9000©©©0®®© 

Rc-ndwr(Isamaiit {due lo change of address) g 

% Royal Institution of Chartered Surveyors jj 

o 

Assistant Librarian | 

(Cataloguer) J 

JffLI CAT IONS are Invited from CHARTERED LIBRA- „ 
"IANS . or those who have passed . Parc II or L.A. 5 
Baminadons (or equivalent). ^ 

I Hu* RICS Library Incorporates an Infurmarion Service o 
main duties wIP. be Catalogutiig the Insdrutioii s O 
hlstoricaf and other collections. Qthor duties will Include © 

jaairchlnq anil dealing with Inquiries on any sub Jtct u 

*1 interest to surveyors. . Salary scale £3,000-£5.900 p.a- JJ 

Applications with curriculum vitae to Pcraonael Officer, » 
gw. 12 Great George St., Parliament Square, London Q 

, WIP 3AD. O 

I*9®®©o©oo8©o©©o©eo©ooo^^9©©©a©©©©©©©©©©© , 


Stale University of New York at Buffalo 

CURATOR, POETRY AND RARE 
BOOKS COLLECTION 

A]i,)hrit,l»n.s din! iioniinaiii'iK arc invlioi! fur i.'ur.imr of 
ihc Miiiverbiiy Ubiaiius' colliciJuns uf 2m3i cuninry UriiKh 
and Anu-rli'dii IMfirv, maimscilpts, and rare lawks. Tlie 
|y*liy L'olktil'iii, known f>»r m<4V ilwn fmiv vrai’i sis 
Ihc I.ix.kwond Meiiiurlnt l.lbrniy | a i>vtry L'>illet(inil, cinihKls 
of lil), ODD vnluuit-.s, 2,000 sew of |K-ri'Mlltfdl'i, ,mU a 11 
n,:iiuiMT>|U cnIkkiJon. 

ResiiuiisIbillik'S Incliide devcto]mK-ni, orguiilullnn, preser- 
vation, .uid sen lee of ilic odtcciioiis. Rei|iili-cnu-uis : 
Advanced degree in Engl Isli/ American llu-rulurc, actrctliied 
lil.miry decree, or cqulviileut comlilimilui] of di-iirecs aild 
experience : exien Jvc knowledge uf nimlcrn Ihemture-, 
fu mi liar tty with sjiceiiilizei] bouk deal era, .mall presses, 
dint niaiugeniciii uf f.-wclnl collections ; at least five years' 
relevunt experience with collecrimi and care of rare hooks 
mid niainuxcrlpi.s. Candldaics nuut have ability lo v/urk 
well wlili Ixauknicn, puns, scholars, shidents, ami dunoM, 
mm lire Jiub'uneiH and ability 10 undertake ie>|Mnistliillty 
for an liiirrmitlunaUv slguiricaiu research culleciluii. 
SALARY : i22,iHK)-l- ilepcndlnR upon qii.ilifkMilmn : l-dciilly 
status ur ihe nmk of Associate Librarian /Lllirdil ui. 

Please send r£sumd to : Ms. M. E. Stale 
University Ubraries Personnel Officer 
SUNY/Ruffafn, 434 Cnpen Hall, Amherst, New York 142CO 
AN EQUAL OPPORTUNITY/A FP1RM All VE ACTION AND 
TITLE fX EMPLOYER 


Waltham Forest Precinct 


SpeciaiBSt 
Librarian— AP3/4 
(£4,017-£4/917) 

Required to become one of a learn of sub] set 
specialist librarians providing a service lo the 
Faculty of Environmental Studies. The post offers 
considerable Bcope for personal initiative; a wide 
variety oi professional tasks will be undertaken, 
and a flexible approach is required. 

Candidates should be qualified librarians and an 
Interest in the literature of the built environment 
would be an advantage. 

Furthar details find fipplloallon loims from ,h« P«i«onnsl 
OlHoa. 100 Tha Grow, London E15 1EN (Tslephone: 01-SBB 
0B11 Ext. 32). 

Pleaio quota latoronca A. 602/7 8. Closing dill 2B)h Saptam- 
ber, 1078. 


es e 9 e e oeoesGsee9©9®s©©s®©©GC00©©©©®©©©©©©© 
S CENTRE FOR INFORMATION ON g 

» LANGUAGE TEACHING ANI1 RESEARCH g 

J © 

S s 


i ASSISTANT LIBRARIAN 5 

ft ^ 

i « 

® Language Teaching Library S 

i s 

!> Professionally qualified jiruiiunlc (preferably iiiocleni ® 
n languages) required. Duties include car-iioguing and ii 
j* claisification ; organism ion of A/V materials. Prc- JJ 
S vious experience I11 special library and im crust in o 
H l.myunye teaching desirable. u 

O Sulary on scale : £3,r»7fi to E5.044. “ 

u Furtlier information and up plication form from : i> 

S The Director, Centre for Information on Language » 
JJ Teaching and Research, 20 Carlton House Terrace, g 

o London SWIY 5AP. Tel. 01-839 2626. g 

n Closing dale : 6 October, 1978. 2 

o n 

S©e0d©©©©©©e©d0©©©©©©©©©©©®©0©©©©©®®©©©©®* 


THE MEDICAL COLLEGE OF 
ST. BARTHOLOMEWS HOSPITAL 

... (Un|van|ty of London) 

WfiBl Smiildisld, London tCi* 7BE 


'I’Mowiona ate Invited tor lho non) pi 



NELP 


North East London. 
Potytochnfc 


METROPOLITAN BOROUGH OF 
TRAFFORD EDUCATION DEPARTMENT 

South Trafford College of 
Further Education 

LECTURER GRADE II 

Applications are invited for the post of Tutor 
Librarian to be responsible for the College 
Resource Centre. Applicants should be 
graduate qualified iibarlans with substantial 
experience in education. A teaching qualifi- 
cation would be desirable and an Interest In 
educational technology essential. 

Further particulars can be obtained from lho 
Director of Staffing, South Trafford College 
of Further Education, Manchester Road, West 
Timperley, Altrincham, WA14 5PQ, upon 
receipt of a stamped addressed envelope. 
Completed application forms should be 
returned by Friday, 20th September. 


$mmi LIBRARIAN 

£4, 425- £4,812 ' Hersham 

For Rydens School,. A qualified Librarian^ required 
to . be responsible for ' Ihe library of some 10 000 
books and the Resource Centre within this 12*18 
range comprehensive school. , Duties will include 
Selection, purchase, classification and rerision °f lhaae 
resources. The successful . applicant will be involved 
1 in the continuing development of the^hbrary aertnce 
within the school, and should be abje to. liaise al 
professional level In the school and. with related exter- 
nal bodies. .' • ■ . ■ * 

Application form and further deiails Iroirj Area Edu- 
caHorv Olflcor, 7 Monument Hill, Weybrldge. Tet.i 
Weybridge 52811 exl. 37. „* . «. 





, Education 


COUNTY LIBRARY HEADQUARTERS 

Assistant Cataloguer 

£2,833 to £4,146 (inclusive) 

Musi be suitably qualified with library experience. 
Application lorm, returnable bv September 29, from 
the County Librarian. County Library Headquarters, 
Springfield, Maidstone ME14 2LH. 


MEDICAL RESEARCH 
COUNCIL LIBRARY 

NATIONAL INSTITUTE FOR 
MEDICAL RESEARCH— Milt Hill 

Secretary »o Iha Librarian IE3.04S ai ano 32 to £3,756 pet annum 
Inclusive ol Pension Funrl BupplencuiM 

AnpUc.iUom. eio InMloJ liuw canifiaiohl ohm thnr.d lyplnia, pieior- 
■ply wlili fixporlence a, medical or oclomUlc HbrprleB. 

In add Woo lo eonnar aocrolarlal dullep |ho poet Involves Ina com- 

Cpr^JmC, S.W’^.TnS.’j° n p;.£b5 iSW'iS'# Mf”' 

Tim "nBlUole of for a axcoiieni soola, and tporlk 1 facllltle* In n rural 
onvlronmenl, Wllh a good -start restaumnl nnd aotlvo elafl afisaaa- 

pfaaoa aonlfifil Mra. P. A. Wltde, ParaoflMl Ottlcw, fluotlng rofaraiUM 
SHT/L/CO lo NIMR, Tho Hldgensy, Mill Hill, London NW7 IAA, or 
Ulophono 01-BSB 8688 axlomton 221- 



BRANCH CHILDREN'S 
LIBRARIAN 

Salary! Librarian's Scnle £3,108-C4,431 ..Inclusive. 
Enhanced pay for Saturday work. Commencing salary 
according to experience on<l qualifications, with a 
minimum of £4,017 a year inclusive for a Chartered 
Librarian. 

CROYDON 

Further particulars from ibe Chief Librarian, London 
Borough of Croydon Central Library, Katharine Street, 
Croydon CR9 1ET (Tel. 01-GS8 3627). 


TtfolseH Metropolitan Borough 

ubrary a museum sffViCEs 




(Librarian’s Grade £2,611- 
£3,8344- £312 p.a.J 

Applications are invited for 
Uie above post. The suc- 
cessful applicant, will, be 
appointed to a post within 
the Lending Services Divi- 
sion as a Branch Librarian 
or as a member of ihe pro- 
fessional staff fn a- major 
service point,- 

Application .forms and lur- 
iher details Irom Director , 
Library. & Museum Services. , 
Central Library, Lichfield 
Street, Walsall, West Mid- 
lands.;. 

Closing date 2flih Septem- 
ber,. 1978. • 


Librarian 

AP 4/5 

£3,933>£4,761 plus 
£312 p.a. Supplement 

Required at Blacon High 
School, Melbourne Road, 
Blacon, Chester. ' 

.Applicants should be 
qualified and experienced 
Chartered Librarians. 

Application fomw'ahd 
further particulars are 
obtainable from the 
District Education Officer 
Cheshire County' Council, 
IS Whltefrlors, 

Chester CHI 1NZ 
Closing date: 

2^nd fteptembar 
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Mcr,1 "f ls 1 ? lu ? Svsrems -Analyst to j«in rlicirMcfWs and 

, - Lll,s IJiviswhi at Ml ( .i-nnv, Jjimliui. Vmi lull lx- iwrt r.f M „-,I( 

i 4 ;!".' l ! 1,Ka [ K ' il « ,r/l ‘>Whv iiiitJkuI.s ami pnu/ulurvs, [yriiarfai-Jv cwmpiiivrisrtl siNtvnif 

bc 'J ,C li "’ ?c /-tfioo-AS.W plus a T.mulun All,, mince of AS? „ \\t 

uivisron 0 ',) iKi-:r^jr, swr c:, llre , 



Shell 





WEST SUSSEX 
COUNTY COUNCIL 

- SERVICE , ■ 

South Eastern Division. Worthing 

Team Leader 

Salaij within range E4.«S C5,MB p.a. 

Hh»r]?nl 0 „ ok J n ° for a vounn. ambitious, chartered 

HbSSS anyone Mobile K^ m libra ^ Q, ° h * 

01 

Horsham Library 

Senior Assistant 
Librarian 

Salary within lha range E4,245-E*|,773 p. a . 


ing community. - iau m a ra P«dly expantf- 

Youth Librarian 

■yS*X 8 g i««* toruhe UWfoh o| 

Crawley Library ' ’ . . 


(Audiovisual Service) 

S.!«rn. : vrtthtn , fn s 9 :itj. 0 si.| tti „ s - 
Of £3,732 p.q. for Charlered Llbrarlane). ; 'M 

JE? Libre?!!™* a a ffi al,BnQln9 °PPOrli)nlly for Qurfj. 

SSS^SHSSg^^i 

Closing dale: 20 Ih September, 19,78. ' • , 


Assistant ^ 
INFORMATION 
OFFICER 

m,,l, „( suit ,,l | IM1 | oKict .Tint i " lnrm '’ ,i,,M 

maiMHomont. wwoiopmoms to marking personnel and u,,, 

tuchno-coinmorclnl Information work " ' ° mo x,) rknco 1,1 teihnical or 

»>'t will CO, . □Inly ryllocl ,1* |„ ell 


■ r f™ -VI 1TV HIV 3UUMI1J;, 

p°: r ch i ;.? i gr . n ^..':; l ^5 as * ^ 

Reading St' ~ * -n d„ ionnU o, „ c^' “ 

Apply, tstvlng details of qpaliliealioas and espcience , a - 

Pewonncl Department 

rosier Winder Imltcd, Fosle, Whc.lciHoIlo, 

Telephone; Reading [0734J 585211 Ixlciuion 2434 



CPTO COUNCIL OF .. , 

ANID ■ . 

NoriK Worcesiershlra College, ' 

Bfomsgrove 

ASSISTANT UKRARIAN 

and classmcatlor r tearoha™rea P d c . atalo 9 uin S 

and oounter Work ■ Inmf V 6 ®? 01,3 a nqulrles 
day morning work wtl^Tma oH^Pn Uo d S ^“ r ‘ 
rary qualifications and eZii.™ 1 0U - , Llb ' 

Salary E3.279 by smnuai 3n03 es38nt| al. 

I® E4H46 If chartered i bPartan^ mlni”' 851 ° r 
oharterad librarian £ 3 , 732 ) f 3 (minim o>n for 

Br6, " s - 


POLYTECHNIC 
OF THE 
SOUTH BANK 

LIBRARY 

ASSISTANTS 

fftef., L. 82) 

S , ,ir ,h *. Llbra,,M 81 tf® Soulh- 
nSLw *“• * l Wardtwortti 

RMtl. London. SW.B. 

AppllosntB should havo.ihe mini- 
mum quBlilicatton ol GCE v/llh 
■uWaeta a , A-ievoi, and 
praltoaiify a lib^a/tan&nip qualifj- 
cauon. 

■,, C . 2 - 9 '7 ,a a® Ifit— ^ C3.205 
/o 9 h 2, >— E3B8a Inclusive of 
London Allowance. 

'f.nier scale at £3.395 

£3*748 9 ua 0I * LI bf ailans et 

Hnn h *L PM,C r H ' 8,B ® fltf •■»■••• 
mihn ,p /£? from . lha SlallWg 
1 < R *® m ll'W. P®l»‘«ohnlo 

SLJ ha i Sliuih ■ Bark, borough l 
8E1 0AA - ™- 

£ 3 «*S»SS 
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£'!* tom Ain 


^County H»n 


Ij jp advertisements 


Librarians 

In fiovernment Departments 

vacancies in the following Government Depart- 
1 w candidates with professional qualifications and 
'^LrJicai experience Those expecting to obtain 
qualifications by 30 November, 1978. will 
■^i-dered. 

| Civil Service Department 

„i Menace man l Library, London. 

javicB College Library, Sunnlngdale Park. Ascot. 

4 Ministry of Defence 

inrjiDBfence College, Latimer. Bucks. 

Tnjrilule of Aviation Medicine. Famborough, Hants. 

i Departments of the Environment and 
l Transport 

I# and Vehicle Licensing Centre Library, Moniston. 

1 

L-brary. London SW1 (2 posIb). 

j, f^jjip Sub-Library, South Ruislip. Middlesex. 

t '. . Government Communications 
Headquarters 

t-trary, Cheltenham, Gtoucs. 

Health and Safety Executive 

toraiaries' Library. Harpur Hill, Buxton. Darbys. 
iM va can cl qb may arise lr\ these and other depart- 

inner London £3,575-£5.040 ; South Rulsllp £190 
t; elsewhere £465 less. Starting salary may be above 
I minimum. Promotion prospects. Non-conl;ibutory 
run schaniB. 

r full details and an application form (to be returned by 
October, 1978) write to Civil Service Commission, 
(new Link, Basingstoke, Hants. RG21 1 JB, or telephone 
Bingalok# (0256) 88551 (answering service operates 
iside office hours). Please quote G(3)624. 


INVESTIGATION » 
local mtm 

AppUcollwu irg lj,ij 
(frnJuaiei in hlikxy w r ; ,j 
Jtd'. Wldi eSlb&r ttajp; 
or i research ImuuliWi 
tor llie post of iwmswj 
A Brlliili Lihruy K Wi 
LJcvolonmonl spc.flKnJ p * 
dM Depart mew 4 [iru 
Infiirmailon Surfiti fti; 
include travel for coUhua 
In selcclcd samjlg iru ' 
will be for 12 rweij 
Nmumbor. 1971. it h h 
pwslble iberedw. 

Salary on pale upbiTJC 
revlow). Further ik£t> u4 
lion forms fmo tiJ 
Department of Lftn/j d 
Hon Sludlei, 

Loughborough lut: 


WEST 

— : * Sussex 

THE UNIVEJSTTY COUNTY 

OF.LEE08 COUNCIL 

Wary service 

ENGLISH 


ADalfoailara •« #«*•* 11 




fiE-ADVERTISEMENT 

Deputy County Librarian 

ttMttE8,886 Inclusive of supplements ' 
applications are Invited from qualified librarians 
or female) preferably holding a degree, 
^°ye post whlph offers a challenging 
i 5*r. nit Y i° r librarians with a wide experience 
l- Thi" rv5 fle, ^® nt functions at a senior level. 

,08 Lounpii operates a removal and resettle- 
scheme which will be payab|S ;in ;dppro-- 

«Pwancs 8B9 ^ tt,a post w * 11 0,trat ? t car 

and an application form may be 
u tr °™ ■ the County Persorther Offlcer, ■ 
!nJi niy Hall. Chichester, West Sussex.; P018 
ISifift 2 r . t fl l B Phonin 0 Chichester .(0243) 
CsSSri!? ' 2a L 1 - c l°Blng dale 6 lh October, .1078. 
> s r d !!, ea * ho applied when the post Was'origi- 
I should Indicate In writing 

L 7 ™* ihey wish to be reconsidered. 


£eanu'fl0 

: Centre ' 



CATALOG^ 1 *' 

;• Sriary 

j+efiM’ 

supplement)^ 

TTiis new 


f ' MBRARY.aERVICE 

! GROUP LIBRARIAN 

HORN CASTLE: AP3 £3,732-£4,146. 
inoiusive 

^Sj^Bd ih die Library, Homoaette to be 
nA^?. nalb,e ‘hat full time Library and four- 
• - 5®I; ,n w Libraries. 

■ t K 2 anl8 should preferably be Charlered 
'• frnm rianB bul applloatlons will be oonslderad 
*' partons holding Part 2 LA Examlnatlone. 

; ,ormfi and further details are 

l/'. Cai S? ~l ro, h the Cpunly Personnel Officer, 
Offices, Lincoln ; <TdIi ' Lincoln . 0522. 
L idate 1 !^ 1 34 !> Pioase quote OL 1 73 )T Closing 
|^ qaW W Application 29 September 197|8. 


NATIONAL LIBRARY 
OF SCOTLAND 

ASSISTANTS 

Throa poets In Edlnnmgh In Ihu 
Dspnitmaiit of Printed Books 
Thu woik at I tin p-'-f. *.r til,. ,r.l ol 
Piiniivd Uooth ii'icUi'ioo tlw* ^c>|iii- 
slllon ol piimcd book:.. Hm ni.itn- 
to, lance ol itie calalngan,. Iho 
caialUiiumn ol pcitodltils nnu 
Olltci.il Prtptis ond lni«i ■lilii'U, 
lending ftc.ivli.es An AdbIvIuiii 
posts In volvo oCi.oifiial i»ivlco 
lo f cnd'ii 5 

Quftllllc nitons. Condldales Inged 
«t lensl 1C.) '.hould normally llnvo 
QCE ar SCC fusses In English 
or English l.inuii.ign. nnd n| Ic.sbi 
I hr oe ol her siihJo.Js oi nn onui- 
valoni or higher nuslillciillon 
Candidates '.villi arndnmic nunll- 
(icntlorB {jraaily In n>co:s ol 
Mi 050 will not normally ho con- 
eidorud Some ivp.ny uhilliy le 
dosirublo 

Sultry f 1.775 poi iimu'i. r.l u.ju 
IS >0 C2.US .M i'|D ;’l ntlnn 
lo a iiiiKiuiumi H.303. A 
lilgnor sl.srimu s.Tl.,iy. vrilhin llie 
limits oi (he sonlos. loi a can- 
didate age 22 or avsr wllb quali- 
H cat Ions and expert once con- 
sidered (a 'be of speciHl value 
and a bo vo normal entry rsqulre- 
morils nuy hn awMdod 
Writs lo lha Aeatslani Sacralory, 
Nall onel Library ol Soollend. 
Lawnmaiket, Edinburgh EHI 2PJ. 
for on application lorm. Closing 
date. 2 October, IS78. 


Leith Nautical College 
Edinburgh EHI 5 2PP 

Senior 

Librarian 

The Governors invite appli- 
cations from Charlered Lib- 
rarians for the above post. 
The successful applicant 
Will bB in charge of the 
Library. 

The salary for the post Is 
that of Senior Librarian 
(Central Institutions Scot- ' 
land), viz. £5.601 by seven 
Increments to £7.431. Init- 
ial placing dependent on 
previous experience. 
Applications ( no forniB) 
giving ourriculum vitae 
and names of two rereraes 
as soon as possible lo the 
Principal from whom fui- 
thfr: inuliciilnrs cm he ob- 
tained. 


Nll l I IM.MAMSIIIIII-, 

flll’NlV COL'M'IL 


\ 1. 1! Mill It 

•■r in. i • . 

I llal.ill.ill .it 
1 ... .1 c, i .1. .1 " 

till l|.|> 'I 111 .1 

III l!i» - I.- ',1 

r. mir- •• • ■ ■ i 

.1'i.t t ■■•( .in-. 


M l Hill \ l 1 1 \ r J 

I ■ 1,1111 *1 .1 . i -v ■■ ..'it 
tin* I), il. i. nl.r I lilt'. 
-i. ,|.i ,|. As |l 13 
III.. I>... Ul.l.ll.' 

i.itt I*** il*-*. ■ Iij;*i,i| ,ia 

ill* lit, r.i, n-3 

■ >■-. r-inl •iljv .Ill in- 
li.'ik |.i >1. r l.ili v-i.lltJ 
n|i- :■•■)..> v win lie 
'l i -iii-i' ■. i.ji.j in 
in, n il,. i,i ,|ii, 

.1 -.l.iii- 1- win h<. tilvi.li 
I . I, II lllll'il 111 Ill.lV- 
.•.1111-11.1111.1 null khe 


II" j» ...ii mi'iiir- : ..il.. i v will he 

M 11 li ill Mil. M'l I -lll-l' I.JI.i III 
■; I ..-‘J | !■: .irmiiin 1 1 v 1 n .1 ■ ir 

■ .•li. i.iii i .. .1 --l.iii- 1- will h<. tiliiii 
wiiii n»i- , -|i, ii • iiii iiiii il in iii.iv- 

■nil Iimiii- hi wiiii khe 

All'll. iri.v's *i. li.iiui-. 

I nr lurilii r ili-l.i 11 * . |ili .tie vrllii 
io Hn Av r.i. mi ■ ..iii.iv l.'ln-.iri.in 
■ iiii.no rv-;-|. 11.1- lui.i. I iiii. ,i ■ »n 
l.iht.iri S-riii.-. '..iii.iv l.ilH-.iry. 

Aliilv) IliiW. N* .1 1 lii-jli nit 

A p|il lent (nils ili'i ihim. 31 giving 
■ii i.nt i .il "\| -rl-in ■■ .mil uu illllcn- 
Iivih. wiiii l hn n-iiiicj .uni .irit1iv3vp3 
ul iiv u iImihI.i rvarh. ih<- 

I 11 .1" ini. iii. l . nr .1. I'lLly. il.H,. 
Ilrniiii.il llllli i:i>ni|ii'<ilii-iiMl'B 
a.lm-ii. Mi.ur I 'iiii., >ir.u in 

Null'll. , li-iin Nt)-i -|ilA. n..l 

l.iii r iii.iii I r;. i.ii S. |,i.',iiiii r ^'i. 

1-iVH I’l* 'i'.ii 'iii.iii- i "I it | ,lii 


HOYAL Pit Eli HOSPITAL 
SCHOOL OP iVIPDICINE 
lUnlvroln- ul l.nnilon > 

Linn MIT ASSISTANT roiiuirnd lo 
ikiiIi-i i.il.o tiiin-r.il iiuiins in Doth 

Jin. ill 'll! .ii I il.i.iry -il ihu iiovui 
• fin* Il'i<|ili.i1. Iliiiiiiviliiiil. hiiiI lha 
Mi'illv-il H.Jnmi -il lliiiiii-r Sirm.-i. 

M.T.iiv JLinniiiiii in -mi-, mmii- 
■ dlliilia -Hill i.'J iLl l.-ni ■■ hr-lwi.un 
es.'-».n ..ini Cv. i7i». tin liiul vi- nl 
1 "li.lnn AllniViiiK u. r w rn I y ivnrk- 

inu i'.iJs' liolliUi)'. 

Aiiiillr.iih.n inrun .iviillnhlp from 

Nib HriiuiH Si^TuIhiv. IM .ll.S.M., 
H HnnKr sum. i.unUrm. wciN 

IIII*. or I i-l l i >1 ■ ni i r- ill -11. '.7 rtAii'i. 

!«.u:' i'ra? : - ,J 


THAIWS P DJ.YTBOJf Nl C 

l.lllltAIIIAN illlADi: II 

A|i|i|li allnim are lnvlli-,1 imin 
til AM I MIL I) I J I II, All I ANS \ "r 
■J.'" r* ,| SI Ol I.III UAH l AN, CJrailn 

II. bl.i-d al Wih-jUvLIi. *| j|.i ihi.iI 

roViuniHiililv fnr rircu- 
In I Inn Ciinlrnl lilciiullJiu ovar- 
sl«ihl »l iho liuer-lllirary lean 
snsyico ami tor il,c, uroJiiUHilon 
■Tiiu tlpvolopmnui of a start 
ininliig pninraimur. i-andlriaici 
sliould Uo dWi; lu.. ouor knuw- 
U-driP or iho lllrrjiun-. «r ov- 
liorleiicp in Iho IthrnrlunalUn ol 
An:hliocluro ami Survcvinn i for 

ffi ,r ;i«{iv°c r .. u,e kleBLm ,,,,, 
ArS: ” ™ ,0 

Tunlior iwLlculari and fonn 
or appllcaucui mnv bo oliiBliio'i 
renni llie Slamnu O/flcw. 
TlioinM I'olylochiiUi Wojilnnton 
fllrusl. London. 9C18 itPI’. 
whom cnmiilolod .iPMlicnilell. 
.‘hull'd bn rniurnod bv Sorloni- 
lior 36. l'tTB. 


mtat mi 

of 

co . mm i-: ii a-: and 
n;:*:i\i0.tit.Y 

V'l.i- n it Sin III, 

Ay.- I,r i.iii v IV' '.I " Il .11 lll-l- 
iii.i mil ir i -- li mu i 111- 
KAIII.iS 

A i, i'll... ni.. ii-. nr*- Hn I'* . t ir •-mi- 

a hi i ■(■>.< i II 1^-.t |..-r.i 

s.nljri '.-.l-ia n» •I'i. i‘-l l»i 
.Hi main. 

Ajiiilh -iiinji inriiiv .iii.l fill ilwr |.-ir ■ 
I J> iil.ir-i li.-in Hi .t- 1'ilii.lt Jl -il .iis'iio 
.aii.ii'i---i . III. Mu.: ir - 1 rv.'i 
« '|ii:-i lid fl.il" ".li Si-|jI<lnl(i r. I'i’iII. 


TIIK UNIVI-ttSIIY OF ASTON 
IN UlltMLNtvHAM 

Tin: I.IIIKAIIV 

AI‘I'1.11 -ATinNS -in- invlLi.il (i-.-.rii 
sul (iilili- 'iunhln-tl innillilalit for Uib 
I ■! >BTS in ll»- I 'ii H er' Mv l.lbrarv 
• 1 • A9M1STAN I I.II1HAII1AN 
>1 alaiogulnu i . 

I -a I ASS1KT ANT IJIIIi AHIAN 

I AE.qnlViilr.nH i . 

Ai'ioli anii .ill -iiilil in- ur.iiluai-s 
wlUi a quallllv.il Ion Hi UVir.iri.ini 
kll l| i I'll-ll-rlls l>. LI. llll n-ilil ll'liCi- 


III llniVi I'-'IV lar I'lllVlM Imlr t ll>- 
r.illi s iV'-uM In- ii-ii, i ul. Kluiiwleil'jn 
■if u Inri-lfiri lnritinuo". Rtirt In mi- 
nor It)- null ihn ilau or Mnri- D.vu 
wniilil bo nddlllonnl TMOiinnoinUi- 
noru. The apjiotnlnicni la an Ilia 
Senior Library Stair Ora do 1A 
<C.T,fMl.V£6.fWti. bid Ibo com- 
monring &alory wllj bo on Iho 
lowur hair or iho arnio. 


IIU3Illi;ilSllli: COUNTY 
UIUNC1I. 

‘.urirtiiv r rji.i.n.i. ur 

n ciiNUi.ocv 

ASlM-llilNI- UIIIIAIUAM 

AIM *1 l*:A i'Ions .-!■• lniii-1 ir*i" 
■ int.ii.lv iin-iiiiiiii i.i isi i .\ iMjM ; r. i-.j 

llll- J*|lJllr I'llMl III III-- * II r.» -I-- 

lilirn v. 

S.ii.irv will hi' will iln i|n- ■ ■ i.i'li 
A. I' l-l. I.v. !.a.-ill In •- 1 . ij: • 

■•in-. ni|ii'!iai.i III ut '..“.I:!. l-l*- 

rijuiinr 3r lll-l wil.lTV Will ll- in-ill I -.11 
mi.illli.-oiloiiy ,iii-l »-mi,.'| li-ni ■■ 

I ii r kin r 'liiiiiii Jini .11.11'n i 
InnilA IH1V l»i l.iii -I'nnl fliim l-l*- 
J’r'iicii'jl. lirnii'ilii- i ■ r » ,, i-f»-» ■■■ » 

linli.'JV. Nil IH >:n|l|ir. ■ ■11111,1-', 

Son:li 1 1 UiH In i AM" liN-'-l In' 

■ Mti-ilnti d.iio Jrtih Hc|i|i min r, 

1H7H. 


INS'f ITUTlON Ol- MININt; 
ANO iULTALLUniiY 

i.miiAiiY A»:n inhik'ia i i< >m 
mi.uvicn 

INI Ol, MAHON AdMISI-ANI • 

nil Nil ill I.IIUI.MIY ARSIS I AM 1. 

■ III II ■ -Cl lo lull!" V.UI* i-lll|1ill-l' 'Hi I 
llllli I llll (la-.ylill .Ill-ill hll-l .III- 'll. Ill- 

inn i*r in.ii. n mi fur r-lM ai>-~i.i. i- 
Hiu i-or-'.-jn .if.|.'"iiii'-.| will nl'.. ili-.ii 
will* L-i.ii l ti-iim.-tlv and tul-'' i li-vt ■!■* 
ri s.rlali i-oniii.l. Anjiiii an is «ii-iulil 
bn uualifleil Infanuollun ULii-nflbin 
ur llbrariana, onil ahouM h*in .1 

oi-lonttffr or nnglnojrlnfl bjci.grnunil 
Salary naguilabig In Urn rnny 
P.A.AOQ to £4.000 fl.n. 

U’rlto Mr furlho^ doLiflf .nnd an 


Application rurnm and funhnr tZAJS 1 

lunfculnrs nrr nvnllnbfn frum Mr. 

A. tl. Ilcax. Slurtlno U0|iBS1inmt. Ill nlai SV' 1 iJftfy w, 'S 4lo, i« w'*'*, its 


I1VUJ. 0IUIIIIIU MvJ IQJ I JllPIbl 1 , 

Thu I’nlvoraliy of Ailun Iti nirm- 
mnnui.i rtoMa 1 1 rein, lilrinlnonnrn 
111 71. r minting rriernneo num- 
l iir 11/ mi) , . 

IHU Gil TON POLYTECHNIC 

i.oarnini; iir.auim«:i» 

Kfi.Ci5» lu K7.A7U 

. rilAllTT.IllJJ 1-IIIIIAIIIAN with 
known utio or t-ai.iioiiU)na nr Heu 
coTilrol aydltm 3 in uhn rrsuvnftl- 
hjIU.y ,fnf Ilm con 1 pul rrl Bid [Jurary 
UUiiiirui Biirvli oa. sniior mniiugu- 
nir-ni i-x.prrko)ic« und the a bully 10 
urt minister a lorgo sc.ilo in fomi alien 
and ■’-alaloriulnn wrvlco to innoi 
learning /1 hi fhlng ncoaa oro cascn- 
IJoJ. 

I-'ilrllior itoinlla- and apnliraiinn 
forms from Personnel Officer. 

I In nil toil Pol vi er blue. Mouhtvoomb. 
Ilr]nhjan BN 2 401. ToS. : Uriah ion 
guODOA-T Ls l Closing dL»o 

Sonimiher 30. X'jTTi. 

■rare BRLTXSH COUNCIL 

AnMINI8TRAtiVE ASSISTANT 

, nur MKlicai informs bon Service 
1 b, laoklna for, un DRilalani lo h« 
Willi Llio pracluctlon of a niemth' 
moulcal llferilliro guide itUIrtblltl— 
In 1 Hu Ijnlled Kingdom and over- 
seas. Duilan include Iho main, 
tononce or files or forlhcomlng nnd 
oUbllBhnd lull irrlnl. ra-adtnu Ovur 
lyposnlpl, dealing will 


41 Ponlan.l I'lacn. l.miJnn l\IN 
■inn. ur luii'piioiiu iji-nwi -'ih'iO. 


TIIE UNIVERHITY OF 
f.ANCAUTKU 

Univuriliy llou«o. Uullriun. 
r.nnuaM'ir. 

UINOUIIY MANAOCn 

APPLICATIONS aro Invlicl fur 1)1 Is 

|iri>i in Uio MnlviT.Hv l.llvaiv. 

-.Hniury on Ilia «i-ulr E4.-J.I4 in 

i:l.7S'A 

Appllrallnn lnn,.i trolurnaliie bv 
•I Blit S'dAoniber. -IWK1 .ivallnIHe 
■rum lln> iiopuly r-hiablfsimv.i'l 
Officer. UnlvuraUy llousb. Lai., 
rnstor, LAI 4VW. 




LIBRARIANS 

j 


32 nr over 
men) a !□ 1 
nan 


HUMBER" HIE COUNTY 
COUNCIL 

UB »« 1,,U 

P1IOI laHIONAL LIIIIIAIIIAN 
Al'l-'l. J’Oftl numbor 1UH_ 
S.ilurv £3.011 111 64.-T.5 j ulus E3ia 


(iii.iii I led. iirefer.ilaU’ <hjrloi*d.llb- 
rarlnn Is nmulriBl to bo rfMionBlm* 
Mr ihu sisfrinn und , adminwlmMon 
ui Iho l>?nlral. UW Wren's LlWap 
and Kir c illrtron s arlljillca Ihrounh- 
mUI (lie Dlviilon . -fl-Wr W. 
Inriyuinn some evonlna nnd 8a|in- 
if jy ilullos. . , . , 

AnpHcailon forms avaUohle Iroin 
a ml lolurnnWo lo : Director “b- 

M n nnd Amenliiea. AS, Canirei 
racy, Allaiun sireci. Hall. 


TRINIDAD 

Tin: iiNivr.iiam- nr 

mr. wi tvr iniiii k 

Al'I'l I- A I |i iN-t -il.i I iiv ll i'd Ir., 

llie POST of LlllllAltlAN II l nqul va- 
lent lo 8m I or Lecturer) ■ In lha . 

Uiilvemy Mbmiy. Apfificonta ,nB^, 

uliOiild hold a . flaoren. prornrably 
in arlenco or LiiBlnrerlna. nnd prp- 
rrwslonal qiinliricaUDiu and ahould 
hnvo nl Im 6I vis jrma' evp«rl«ica 
In u univ-ifEJiy librirs Admlnistia- lri fronlral 

IIvm r-.prrlouco and u inunil appro- fjixixm Sin. lion 
cm lion uf llio computer -and lu omuon 

.inpUt-nUoni in li lira it fund" 
also roquln-d. 'llie nppolniiHi w 
Imvn I hr following anas of resnon 
MbIUly Hi InlUaling and ronduci 
lag 11 library mcnrvh .. 

rovnrlno ell asimia or . Lee hr I cal 

und i-imiIm-x' nrrvlccB: 

. 1 3 1 Orunnlalnn Uio niipUcnllon LONDON iB 

of uulomaieii syaloms und locli' nun 

11I11 lies where apnllcjhle. In Inis uiaij 

vonieti the Hppolntno will bo ex- 

E ic led in llaleo wllh Ihe i.omiiuier ASSlffTANI 

oniro Elaff on rampiu, u«cr. 

The appointee will aloo bo ex- Lllmirun i£3. 

pooutd lo [VirilcliiMc In Ina gmingl R4.4SI Inc] 

□ dinlnlxlrJllnn nf Iho library al n j_ A aulla^ly^ qu 

Salary Male il077-7fli : Librarian 

M. ■nS3SV«S7 10 41 4. 017 par 


011 Wish ml liinieiinl. ra-Jdtiin 
lypasralpl, dealing wllli Iitai 
and other gonoral clerical duilv^. 

Airpin-nniH sliomd have n-ucbud 
'• A " leva! niandaril or have had 
previous orrico oxiKTlcnce. Tliay 
fhould havo a roteulivo mmnorv 
be methodical nnd accuralo In " 
bin with pniMM-work and b 
work unanr prewuro. P 
In a puiil'shr-r':< ollltri-. hadk shun. 
■iKi'lirai lUr-.irv «i <..1 i-mui.- injury 
iviinln li.i an ■iilMniln'iP 
SbuiliiD sulurv is E3.U64 
— Iff onnu 


IrANiDHESTUU 

POr.YTEiQUMC 


r.lDIIAHV 

ABfllBTANT SUBJECT 
I.IHIIAIII.\N 

lAHPUBD SCSUXCEB f 
I "OUT L.IA 
M.7A3 10 «il.C7ia 01 
E.1.774 lu £3, 071 

_ Unaulreil a flflADUATn 

cuAirrcia'.n unitAitiAN i„-nu 
n badiaroimd In I'hvili-v. 

rjinmislry or MaUiPinarirs. 

nnino eyporlnnco In mi aca- 
demic - research library pre- 
ferred. 

. This vacancy u due 10 
ImpuiAJnn malar dcvelupincni 
of Uio Ubrnry ami cnniWnrs 
good careers groipaciB. wlih 

r "n ns in 

lliirnrv 

I'fhnic si lv 




SnSSlon 

Qepnnmoni. The ' 

LONDON BOROUGH OF 
. BROMLEY - 

A8B,a ?iffi ar 


MM 

.. .Onirai 


E'cludln 


. Central 
ciiloy. A 
d ol Loaal one 
t rn 


Slsn 


per ronl nf pen«itdiviblB' . salary ; 
fnmllv pasiapea; s^ujy and iravn 

Bri Doianed '■ nppUcallaiu dwo 
oAlihui' wllh curriculum irtLao end 
nmninii ihroo rnroroes direct 10 . Uio 


V2TS? 'complw od* the Part V II exemin- Invitee onpliraiions tar m 
qtlon . of iho Library AMOdnllon. perltmced LlrinAltV ARHISi AN 1 
The ijossDfcston of U»1 nTroper af WDEXEn In Iholr InrarmaUon Dlvl- 
Pn»iontailqn arid DliniimbiDllan Blop.- , , , 


?n i-eniral lluvoiilrr 

1 1 '-iiinv.il Cik.rMl-J-3 up in 
KA1>U loci bo iMl'I. 

ob P1, t3Sc^* pn ' , 


OHiune isiumi .mi. .t-m iDiunan 
quale »o« I'oforf'iicei. Chinlnn 
dgt^ for _4gplIcatJor)i Soplornffer 


ZjnRARY ASSISTANT 

For Tochnlrnl IJlmny nf miarl- 

CM'iS 

prarnraMy wllll *■ ft •' level ■bind- 

ardt Sal Dry ta.MO k, ucrnnUn') 

to age aiitl eapefioiirii'. ITJiioo bcfte- 
fitn. mmiw o.Su to n.oo. 

Anpiy in wriUng to Mr li. ll. 


THE NATIONAL FARMERS* 
UNION 

lnvlua sppliraijons forun e>- 
perl on cod flflrtAllV ABHISTANI' 


Library, Aiumn aireci. nmriinii ihroo rnroroes direct 10 Iho 

' dftbsinft time 2Mh SoolMiibor, . u.W l.. SI. AuouBllne. 

I'/TR” '. . , Trinidad by 12th :Ortbbw- l*j7U. 

_ f . .V , Annllcomt rtvildenl In^. the U.K. 


ApuUcanU rtvildenl hi. 
ahould aUo aond one co 


\ the polytechnic of 
CENTRA^ LONDON 

I • f.Hlkll' I.lunAnlAN 

APl'UuAilONa ara invliod iw Jly 
apl.QlnUnunl of UlILf UBHAnJAN 
Irani, i- Januaw. . Jv7ff. La- 11 '"*'"* 
should havo ucndcmic aual 

looolher wllh urofesRlun.il nuuuiica 

lions in l.ibrarlonshlu. . 
lhcy should hove hnd b pimibor 


S hould also aond ono oopy lo Inter- 
Inlvnraity tioundl. 'JO-01 Totten- 
am Court lloou laandon . WiP 
opr. Kurlher detail* may be ob- 
tained from ellhor adereba. 

UNIVERSITY OF REAiDENG 

EDUCATION U8RAHV 

. 8DNIQR ASSISTANT 

APPLICATIONS on ItivUod for ihe . 
above POST from graduates pr.lhqa* - 
who hayo A ornrw*lanU "quaunra- — 
in - UbrurianHUp, The T anpOlnl- • 

S wfii be on nealB . CaiOlfl- .- 

7 p.a., act-ordlno. io enperi-. 

Further particulars and applica- 
tion form from Assistant Burur 
iPorsannql) . Universliv Of Reading, 


ssaSgfflisw". 


an acadenilc or 


Librarian Will be 
ihrliuah'oii? lh? imlyRflinlc^ con- 

. M,, 5.5kT b MfuSf/ ,# lo 

IUlL's needs. Ilo slio will be 
cimioral Editor ul ull Library P''W»- 
cations, will -iminnu staff iralnlnB 
and puhlfcl 

represent ll , , . , 

' Salary stole la now lha suW«| 


of In 
• d von la go. 

,, Sterling salary according lo quall- 
rkatloriJ and OKperiwice. bui 
B4.017 p.a. Inclusive will be paid 
10 npnllcaiita naasinsinif al 1 ml 
iho Part n Bsaminaifon of Uia 
bnry ft asocial Ion. 

Tho aucceitsnil candldnlo. will be 
roquircd la woi* 2 Saturdaye oul 
or A and 1 tale evening f8 p.m.j 


ppllCanla 


Blandapl of education wllb hi Ijj.’ 
two 11 A levels up, i an ** o 
level In English 1 -a tinned ». 


d have a goad 
on wllb hi l«ml 


level In English ungnsae. 

The pnsUton' InvoiycB n*"Pfrnl 

M fice Julias, pciriadic-.al ecennlnu. 

irniy duties, answering k-unre 
end doalMg wllh lelnidiqni* i-nlw 


jl week. 

Cl Ming 
1070. 


Sootember 27, 


. 4 S 31 W 

who .'hay a a 


v cAArBRibibG , LwrvBRSFTir 
I-,;* . IJ^RABY a - 

AppUcatUma oro invtl 
oso- Wllh SUUahlB qua 


Canillilntaa Should bo in Iho age 
■engu 10 la 21 . 

Tour wd aka' annual leave and 
L.v.a for uso In oar awn smrf 
res t sura nl. 

1 Further iima Us luiri nn apn'lca- 

1 Uon ftann may bo oMninod from 
1 Parsonnri rSncrolnrfaD . Tho 

iv;^feiSS 8 tf!fiK*SE 
: «' i sa!sssat “A'lif™ ,n 


;:! asiruss: r ?frt I n.siS: as® B q^!r&.~ ! r.- s ssss''ffi 

■ flB? r i^ e ^n®va ot JsESSSaR csl'wft. WMl ' 

mSw lung ”2ii 'aurnSmeSi ' HUMBERSIDE • . ^ 

Safi SW COUNTY COUNCIL », ni U ,i,b»t. v tsm .. 




GUH.DHALL SCHOOL OF- 
MUSIC AND DRAMA. 


HUMBERSIDE 
; COUNTY COUNCIL 



_ low- 

supplement 


... 

rcnulrod □* soon ' ..E^iJS- 
ilbrarlos. ■ , 


Dated at SounthaniaDlVUon.. Tb -. 
be InlUnlly bused al ihe flaole U>- , 
rani - lo pfrfonn ihnae dulies. of a '• 
laroToaslanjl In respect of elnff sup- 
crvNon. book ■olecilan. .advice to 
Iho public and ilmoiablc, prepqraUon. • 
This poti la responsible lu uarUcutar 
Tor die day lo day running of Uii 
naforoneo end Local jbalory, Sec Uon 


CANTERBURY AND 1 
THANET 

HEALTH, DISTRICT 
POS1RRADUAT8 SffiplOAfc: 
KEtrr ' 

CHAJlTRriED LIU RADIAN 


LIBRARIAN roqiUrod for buvy irii<~r- 
naUonal taw pracUco in Afilwvrb. 
"me wllh legal dcaroo. qtwh- 
fl .or eYqtrtDItrp preftrr.^l. 
wlnry ana mtratllcut wot kin 
L^gdlllona.— fReaso reply Uia 


SITUATIONS VACANT 


MS > lUMiry 'partloftotea In Iho P(pjr"' ° 
'.of .Undon 


»hn^,. Bt »o a r«r 


.. CHARTURED LIURAIUAN Iwo malUng ho 

APPLICftTTOTJa iri invited frojm axpM^enco 1 ui a oa?abii 

ftorauna with auuabia MedloaJ ,ub- of Information ami con 

rmry axperleiuiq, la taka coqtral of lieth. An ax re fercni 

this , wmI oBUblUDod - end well rarfan wctulo bn local 

Blocked noslamdirnia madlnl llbracy. Mary according 10 a| 

Med line Lermbiol tiai.boen Inilahad once. 

a ,U a C ^W .J_AUPK 


MXIL&fG LI ST RESEARCH 

. .A bjraD matting house In Aden. 

- on with aouin 

. oeiaDiisblno soiirroa 

af Jararmatlon nnd comntlino meirlng 

‘ - library llb- 

for lint peal. 

Mary according 10 age and ovprri- 


Dtvision RDfarenco acrvicoi 
n ror stock and dovelonmuil 
it hairier O' RIM BXIKtrtea h 


Siding 

ArrftlW 

rrturnod. 


Seals commencing u (3,429 tier 
gnnum rlalnp to £4.421 nor ^ajinUj^- 

itie mint 

-Jttffc dVrt. 

on 'form available -nun . ■ 





ow am tram 
a com in 


• ‘ Apply U Mr. C. r. Lnps. Inti t- 

3 JSrfe a fe:>)i^' V ^l LOn - 


TR AFFORD .. 

SO UTI l THAfFOHb COI. ELI IE 


anw w ■'wW 


I"!-'-. 



















